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While in Memphis, stop by the Seattle 
Express Booth, located next to the Seattle Contact: 
Pre-Registration Counter, you will be fur- Norm & Joan Holloway 
nished with all the information necessary a | 
for a complete square dance vacation, 6871 Danvers Drive, Garden Grove, CA 92645 
including housing and travel Special (714) 894-3528 
\ packages for groups or individuals 


ts JOIN US IN SEATTLE . . . “YOU'RE GOING TO LIKE IT A LOT” =f 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

The Desert Twirlers like most clubs are 
having problems with beginner classes. There 
is just too much to learn in too short a time. 
After the halfway dance, we invite our begin- 
ners to attend the club workshop. Every other 
dance is called at the beginners level and the 
whole club dances with them. The squares 
keep dancing with less breakdowns and hope- 
fully we will graduate better dancers. 

Bud Vogel 
Riviera, Arizona 
Dear Editor: 

Thank you for supplying the square dancers 
of the world with an excellent publication. We 
have been dancing continually for 28 years 
and have enjoyed every year of it. We are now 
treasurers of the Kansas Square Dance Asso- 
ciation. We had the opportunity to travel to 
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Norway, Sweden and Denmark last summer 
and thought it would be great to dance along 
the way. We received the August issue of 
SQUARE DANCING and just before we left 
we made our contact with your Norway Info 
Volunteer listing. They picked us up at our 
hotel and took us to the Fjord Frolickers and 
made us honorary members. It was a memo- 
rable evening. Mr. and Mrs. Kjell Vardennaer 
are a real asset to world wide square dancers 
and you helped us make the proper contacts. 
Thanks a million. 

Dean and Dorothy Boyd 

Topeka, Kansas 
Dear Editor: 

We were introduced to your magazine 
three years ago; wish we had known about it 
long ago! It would be difficult to say what we 
enjoy reading most. Some folks have no idea 
how widespread our activity is until they see 
the magazine... We were particularly in- 
terested in last years smooth dancing articles. 
We travel from 25 to 75 miles to dance with 
smooth dancing clubs. When a man twisted 
my arm severely on a right and left grand to 
send me scooting in an opposite direction and 
that shoulder was sore for a week, we felt it 
was time to dance elsewhere. We didn't quit; 
we simply chose our place of dance more care- 
fully. Your magazine should be required read- 
ing for all callers and they should utilize what 

(Please turn to page 55) 
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DANCE IT UP 
DOWN UNDER 


WITH MARV LINDNER 
SEPTEMBER 10-26,1980 


FIJI! e NEW ZEALAND e AUSTRALIA ¢ AND TAHITI 


17 DAYS @ FROM LOS ANGELES e VIA AIR NEW ZEALAND $1995.00 PER PERSON* 
INCL. AIR, based on sharing twin bedded rooms @ single room add $350.00. 


INCLUSIVE HIGHLIGHTS © Superior/Deluxe Accommodations © Full American Breakfasts Daily @ 
Special Dinners & Entertainment © Fijian Meke © Fiji Experience Tour @ Auckland City Tour © 
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For More Information Call or Write 


TOUCH OF TRAVEL 
Nan Harding 
666 El Camino Real 
Tustin, Calif. 92680 
(714) 731-7041 


MARV LINDNER 

P.O. Box 5862 
Huntington Beach, Ca 92646 

(714) 963-1185 


*based on fares in effect Nov. 1, 1979 


NAN HARDING is the Manager of Touch of Travel and is also an active SQUARE DANCER. 
She has spent the past 25 years organizing and personally conducting groups all over the 
world and is devoted to making the trip as relaxing and carefree as possible with a reasonable 
budget. Why not let Nan solve your travel problems by organizing your next trip? We know you 
will be pleased with the results. All inquiries and quotations will be handled promptly. 


Meet Our Advertisers 
JUNE, 1980 


Thank you for patronizing our advertisers and for mentioning 
ihat you read it in SQUARE DANCING magazine. Tnis index is 
offered as a service to our readers and we assume no respon- 
sibility for errors or omissions although we try to avoid both. 
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terial) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, well have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. Were sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


| To change or correct your address | Name 
| 


Attach the iabel from your iatest copy here and 
show your new address to the right—include 
your zip code. Cut out on the dotted line and 
send both to us. Thank you! 


Address_ 


City. 


_ State 


WOontinen ful Smart ) PRESENTS 


U.S.A.-CAN.-MEX. The 
A & 
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The Convention will be held in the beautiful, air-condi- 
tioned, SHERATON WAIKIKI ballroom. We will also visit 
the islands of Kauai and Maui. Plus many other special 


events. Special group departures from: 
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Boston Detroit New York St. Louis 
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Cincinnati Los Angeles Salt Lake City And Other Cities 
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National Conventions would regularly at- 

tract upwards of 20,000 delegates we 
would have thought him off his rocker. But 
here it is, the month of the Big One once again 
anda mid- -way count a short time ago put the 
up-coming Memphis affair in front of all past 
conventions at that particular point in time. 

If Memphis does indeed go past the 20,000 
registration mark it will be the 6th in a row to 
do so. Not since 1974 when San Antonio 
played host to a respectable 18,052 has any 
National dropped below the 20,000 mark. It's 
a trend now and possibly a reassuring re- 
minder that square dancing is alive and well as 
we move into the 80's. 

www 

And while we re on the subject of Conven- 
tions, Callerlab held another successful gath- 
ering — this time in Miami, the week just 
preceding Easter. The big bonus for many of 
us was the opportunity to have Ralph Page, 
Les Gotcher, Charlie Baldwin and a host of 
famous-name old timers show up for the 
three-day caucus. Much of significance was 
accomplished and you ll find a wrap-up with 
pictures starting on page 10. 

With almost 1,000 in attendance and more 
than half of these callers, it was interesting to 
note that the total time in calling amounted to 
almost 9,000 years, or an average of 16.338 
years per caller. 

Quite a bit was accomplished during the 
three days of meetings and you will note as 
you read the report, the battle of the basics 
continues. This year we had hoped that the 
members might decide to put a f sen on the 
Basic plateau for as long as ten years with 
perhaps five years as a “hands off policy for 
the Extended Basics and three or so years for 


[ F ANYONE HAD TOLD US, a few years back, that 
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Mainstream. However, the members of the 
various committees studying the Basics took a 
different tack. After moving a few of the calls 
from the Basic and Extended Basic plateaus 
into Mainstream, they established, at least for 
a period of study, a limited number of Basics 
which conceivably could become a more real-. 
istic (or limited) Mainstream program. 

Interestingly enough this seems to bring us 
full circle to the time nine years ago when 
Callerlab entered the scene and accepted the 
75 Basics that made up the Basic and Ex- 
tended Basic programs as the foundation pro- 
gram for this activity. We had rather hoped at 
that time that this program which we had 
helped to formulate with the aid of about 200 
callers over a period of some 15 years would be 
recognized as the true Mainstream. 

Although disappointed that this didn't 
work out immediately, we could see that 
members of this new organization needed to 
work with the basics themselves in order to 
become fully cognizant of what the dancing 
public really wanted and was willing to accept. 

While one committee took on the defini- 
tions of various movements, a second took on 
the responsibility of checking on the timing of 
each movement and a third the styling in- 
volved. Other committees worked on the dif- 
ferent basic plateaus and then all of this had to 
be eventually sorted out and then brought 
back together again. 

Our original concept, if you ll remember, 
was that a potential dancer will accept up to 
thirty, weekly, two and one-half hour lessons 
in learning to dance. During this time, we felt 
that an individual [earns to be a dancer. 
Through the use of a well-selected list of 
basics, he learns to move to music, to react 
automatically and comfortably to calls. He 
learns to be a considerate and smooth dancer. 
With the aid of basics selected for the course, 
he becomes aware of body mechanics and the 


importance of moving to music. 

With all this, time is spent in teaching the 
all-important social aspects that are a part of 
any successful square dance program. 

When the Callerlab list expanded past 60 
calls grouped into families which included 
more than 100 separate calls, the suggested 41 
weeks was not enough time to cover the ma- 
terial but it was too long to retain many of the 
dancers. 

The results show that as many as 80% of 
those entering a class have been dropping out 
before the class is completed. 

We invite you to look at the revised list of 
basics starting on page 15. Those movements 
that now make up the Basic and Extended 
Basic plateau may not be exactly the same 
ones that appeared on the lists seven or eight 
years ago when Callerlab entered the scene, 
but they do represent a workable program 
that can be taught within a reasonable amount 
of time, providing the framework for a Main- 
stream program that can attract and hold 
many new dancers. It will be interesting to see 
how Callerlab develops and promotes its new 
concept of Mainstream. We will do all that we 
can to help. 


Facts — Facts — What are the Facts? 


W': KEEP READING and printing. statistics 
relative to the activity but we wonder 
just how many of these are based on fact. We 
yuote numbers of dancers engaged in square 
Eancin g and note with some concern that over 
the past ten years the same number of 
6,000,000 keeps showing up. Certainly there 
must be some change — up or down. 

When guestimating the number of callers 
actively engaged in the program we see the 
number 9,000 cropping up continually. How- 
ever, recently a producer of square dance rec- 
ords was asked what top sales Router might be 
for a single singing call. The estimate given 
was 30,000. Because these flip side records 
are designed primarily for callers and, allow- 
ing for the fact that a moderate proportion go 
to non-calling dancers, one might draw the 
conclusion that rather than 9,000 callers in the 
field today, there could be some 25,000 or 
more. 

Square dancing is due for a little modern 
market research, In order to trace our growth 


we need more reliable figures than we possess 
at the present time. Perhaps what we need isa 
good, sensible, fact-finding poll, something 
that reflects the help of the associations as well 

as an assist from the dancers themselves. Cer- 
tainly we need the input of those no longer’ 
dancing to determine why they Sela at out, 

i 


but also we d like some dependable figures on 


the number of classes starting up each year. 


and the count of those dancers who finish. | 
Wed like to have a reliable “voice of the 
dancer covering what folks think about the 
basic plateaus and whether or not they should 
be changed continually. 

We re going to develop the idea of an inter- 
national poll next month and see if we can't 
come up with a method of getting the answers. 
to the all-important questions, arrive at some 
conclusions — and then make the results 
known publicly with the hope that they will 
help to guide our future. Surely there are 
some facts that leaders of the activity would. 
like to know. Callerlab, Roundalab and Leg-. 
acy could benefit from knowledge of this type. - 


Exhibition Follow-Up 


Just in case youre wondering about the 
notice we ran in the March issue concerning 
an invitation for a group of Americans to dem- 
onstrate square dancing at a festival in France: 
— the invitation has been accepted. Appar- 
ently a number of dancers groups responded — 
to the article and the nod went to the Square 
Tappers of Muskegon, Michigan. 

These youngsters, as you ll remember from 
the May cover and story, are an enchanting 
group of boys and girls ranging from the very 
voung to somewhere in the teens. Gene and . 
Alice Maycroft, leaders of the group, will be 
opening the door for visits to this and perhaps 
other European Dance Festivals — of which 
there are many. 

Every once in a while we get requests for 
names of groups who would do a good job — 
representing American Folk Dance abroad. 
Usually this involves the dancers making their — 
own way to the Continent, then the hosting 
city takes care of their food, lodging and trans-. 
port for the week or so that they are involved. 
Sound like tun? Then send us information 
about your group so we may keep it handy in| 
our talent file. ’ 
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LEE HELSEL RETIRES 


The END 
of an 
ERA 


A FTER MORE THAN 30 years in square danc- 
ing, veteran caller, coach and leader, Lee 
Helsel, hangs up the microphone this month. 
Having established a most enviable record in 
the field of square dancing, Lee, who retired 
more than a year ago from the field of recrea- 
tion and mental health in city and state gov- 
ernmental agencies, has decided to bow out of 
the activity to which he has contributed so 
much over the years. 

A rundown of all of Lee’s milestones would 
fill many pages of this issue of the magazine. 
However a brief resumé will show that he and 
his wife, Mary, have played an important role 
in caller and leadership training, serving on 
staffs of callers schools and presenting day- 
long and week-long clinics. The numbers of 
those coached by Helsel would amount to 
several hundreds. 

Although a popular figure at some of the 
nation’s great square dance events such as the 
annual Spring Festival in Washington, D.C., 
and on the staffs of numerous well-known va- 
cation institutes in the United States and Can- 
ada, Lee was one to put his local calling ahead 
of his other duties, graduating many new 
dancers over the years and conducting a con- 
tinuing home club program, of which both he 
and Mary were justifiably proud. 

Twenty years ago, the Helsels accepted the 
invitation of the Air Force to travel to Ger- 
many and other European capitals to teach 
and call at U.S. military bases, helping to 
formalize the American square dance pro- 
grams overseas which have continued to this 
day. 

Long a contributor to publications with his 
views on caller training, Lee, in 1970, became 
a part of the organizational committee for 
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Callerlab — The International Association of 
Square Dance Callers. As one of its charter 
members, Lee has served on its board and on 
its executive committee during the organiza- 
tion's growth period. 

As a recording artist, Lee was among those 
early callers who pioneered the square dance 
recording field. He appeared on ‘he old 78's 
for Sets in Order and then subsequently on 
L.P.’s. He has served in this way as an “un- 
seen caller for many hundreds of dancers in 
out-of-the-way areas around the globe. 

Lee was honored a number of years ago by 
induction into the Square Dance Hall of Fame 
and in 1979, the members of Callerlab pres- 
ented him with that organization's coveted 
Milestone Award. 

During all these years, Mary has been an 
active partner, assisting Lee in beginner clas- 
ses, club dances and at caller colleges. She has 
also conducted innumerable sessions herself 
for dancers and callers wives. Long an expo- 
nent of attractive dress and good grooming, 
proper conduct and etiquette and the impor- 
tance ofa caller's wife being a present help to 
her husband, Mary set an enviable example 
for others. 

Lee and Mary have seen the activity go 
through many changes over the years. They 
have served the activity in many ways. The 
square dance activity owes much to the 
Helsels and they will be missed. 

After so many years devoted to the teaching 
and entertaining of many thousands of 
dancers, the two of them have earned some 
time off for themselves. We join their many 
friends in thanking them for the time they 
have devoted, unselfishly, toward the perpet- 
uation of American square dancing. 


Governor Lamar Alexander 


i i HEY WILL BE COMING from all over, from 
every state and province and from many 
areas overseas to take part in this great tradi- 
tion — the Annual National Square Dance 
Convention. 

It is a three-ring circus, a country fair, a 
gigantic school room, a square dance Olym- 
pics all rolled into one. There will be square 
dancers from small rural communities, from 
large metropolitan areas, some who have been 
dancing for 20 years or more and many who 
are just discovering the fun this activity holds 
in store for them. This is the National Con- 
vention! If you have been to one of these 
Nationals in the past, you already have your 
to-do list mentally completed. If you are a 
first-timer converging on Memphis June 26, 
you will be full of curiosity and ready to try “a 
little bit of everything. ” 

One thing to remember is that this annual 
aflair is more than just a dance festival. Of 
course it offers endless hours of dancing, many 
plateaus and halls will be marked for your 
convenience and callers will be sticking to the 
Callerlab pattern of dividing the basics. You 
will be intrigued by the workshops, places 
where you can learn more and sometimes 
even learn how to do better those things you 
already know. And there will be the party 
dances, an enviable line-up of callers to add to 
your pleasure and to test your knowledge. 

The Difference in Education 

But then comes the difference. If you 
would like to increase your knowledge, gain 
ideas for the club or association ae hoe 
stimulate your enthusiasm for bringing in new 
dancers, equip yourselves with ideas for after 
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Welcome 
to the 


the first national convention 
of the 80's takes place 
this month in Tennessee 


Oth 


parties or pick up hints of costume design, this 
is where the National Convention shines. 
Once you are armed with your copy of the 
official program, check out the panels that are 
being featured each day and select some that 
meet your fancy. You will be glad you did for 
not only will you come up with new ideas but 
you will have an opportunity to compare what 
is happening in your area with ideas from 
many square dance areas around the world. 

Do, by all means, plan to take in the ex- 
hibitions that are a staple item with each Na- 
tional. You will see a wide variety ranging 
from very young dancers to specialized groups 
coming from all parts of North America. 

Viewing the Fashion Show 

Browsing through the sales exhibiters area 
and availing yourself of the many “extras” that 
the Convention offers the delegates will all 
help to make this the fastest three days you 
mq ever experienced in your square dance 

ife. 

If you are a caller or have thoughts of head- 
ing in this direction, be sure to attend the 
daily sessions of the ‘special caller's clinic. A 
function of the National Conventions for a 
number of years, the assignment for these 
clinics was handed over to Callerlab, for atest 
run last year at the convention in Milwaukee. 
The success of the program prompted the Na- 
tional Convention Executive Committee to 
invite Callerlab once again to take the reins. 

This will be a series of morning and after- 
noon clinies conducted by Callerlab members 
who are experienced in the field of caller train- 
ing. While the subjects change from one Na- 
tional Convention to another, the program is 
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~~  # State of Tennessee 


June 1, 1980 


Dear Friends, 


I am very happy to welcome you to the "Volunteer 
State" for your 29th Annual National Square Dance 
Convention! 


We take special pleasure in having visitors from 
across America and around the globe. We're always 
glad to share the abundant natural and man-made 
attractions we have to offer, and we hope you will 
make Tennessee a habit. 


Tennesseans are traditionally warm and friendly 
people, and I'm confident you will find a great 
spirit of hospitality to enfold you and to contribute 
memories of your convention that you will cherish all 
your life long. 


Square dancing is a favorite Tennessee pastime, and 
I wish you the best and most delightful square dancing 
convention you've ever had. 


Sincerely, 


Lamar Alexander 


LA/mpb 


* = > 


A letter of welcome 


from the Cavarnar vf 
a6 ete Be Our NY ht Pee 


Tennessee 


Cook Convention Center, site of the 29th National SGunrd Dance Convention 


geared to help both aspiring and veteran 
callers with ideas that will improve their 
teaching and leadership ability. No special 
registration is required. Registration for the 
National Convention, itself, is all that is 
needed. Check your National Convention 
program, to find the times and location for 
these -clinics. 
View the Countryside 

Time and gasoline allowing, make this Na- 
tional Convention into the Southern part of 
the United States a real event. There is so 
much to see in Tennessee — historical sites, 
natural beauty, wonders that you have read 
about and perhaps never seen. As they say, 


getting there (and getting back) can be half the 
fun. In these days of spiraling fuel costs, cara- 
vaning to a National with others is not such a 
bad idea. A number of groups will be going the 
charter-bus route, while tours by plane and 
train seem to be more prevalent this year. 

We have been talking up the 1980 National 
since last August. Hopefully we have helped 
to sell you on the many advantages of taking in 
one of these great square dance events. Now 
the rest is up to vou. Have a good time and 
don't forget one of the added pleasures af- 
forded by these events is the opportunity of 
meeting and dancing with new friends from 
around the square dance world. 


Memphis square dancers will start monitoring CB channel 4 Tuesday P.M. Il 


ONE PHN REPORT 
NN 


Guest speaker Bjorn Secher at the head table addresses the delegates 
on the first day of the 1980 Convention March 31 in Miami Beach. 


i} Ghew CAME FROM EVERYWHERE, 544 callers 
and their partners — from Great Britain, 
Australia, Saudi Arabia, Germany and the 
Canal Zone; from six of the Canadian Prov- 
inces and from all but three of the United 
States. In all, the callers present averaged 
16.338 years of calling experience. 

This was the 7th Annual CALLERLAB 
Convention held this year at the Americana 
Hotel in Miami Beach, Florida, the early part 
of April. Among the delegates for the first time 
were representatives from Legacy — the in- 
ternational square dance communications or- 
ganization, Roundalab, which is to round 
dance teachers what Callerlab is to the callers, 
and the executive board of the National 
Square Dance Convention. 

From the opening ceremonies when 
Callerlab’s executive secretary, John Kalten- 
thaler, began the meeting on Monday morn- 
ing until Chairman Jon Jones brought the ses- 
sions to aclose on Wednesday — there was an 
almost unending schedule of meetings from 
which came a wide assortment of results. 

An innovation this year was the involve- 
ment on the program of guest speaker Bjorn 
Secher who opened the first evening with an 
exhilerating address on the Convention 
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theme: Attitude and Judgment. Mr. Secher, a 
native of Denmark, charged the callers with 
the responsibility of being leaders. His ad- 
monition, “Don't take yourself too seriously’ 
hit home with the delegates who filled the 
large Convention hall. The success of this type 
of “kick-off meeting seemed to indicate that 
outstanding guest speakers of this calibre will 
be involved in future Callerlab Conventions. 
The Basics 

A modified basics program, which moved a 
number of the Basic and Extended Basics calls 
back into the Mainstream list, became the 
nucleus for a new concept which the Main- 
stream Limited Basics Committee asked the 
convention to consider as a possible Callerlab 
Limited Basics program. Youll find the 
presently-accepted Callerlab Mainstream list 
on page 15. 

The Outreach Program 

While membership requirements for be- 
longing to Callerlab will remain the same, an 
outreach effort to make Callerlab available to 
more callers was enlarged. A year ago the 
members approved a plan of affiliation for 
callers associations. A callers group, wishing 
to ally itself in this way may simply request 
that it be affiliated in order to receive com- 
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munications that will keep its members cur- 
rent with Callerlab action. A program to im- 
plement all of this will be brought to the at- 
tention of all area callers associations in the 
near future. 

One function of this program will be to 
publish a professional callers’ newsletter at 
regular intervals and make it available to 
callers who are members in good standing of 
one of the callers associations affiliated with 
Callerlab. 

For those callers who can qualify for 
Callerlab membership but have not yet ful- 
filled the requirement of attending a Callerlab 
Convention, a subscriber (non-membership) 
program was created at this most recent Con- 
vention. Now, acaller who meets all the other 
requirements for membership may apply as a 
subscriber and, if accepted, will receive all of 
the organization's general mailouts including 
Direction Newsletter, and the new protes- 
sional callers’ newsletter, Guidelines. While 
subscribers may not take advantage of the 
Callerlab insurance program and may not 
vote, they will be encouraged to become ac- 
credited and to become active members once 
they attend a Callerlab Convention. 

The Convention delegates voted to limit 
the Quarterly Selections to three quarters 
each year with up to two movements being 
suggested for Mainstream dancing in the 
January-February-March, April-May-June, 
and October-November-December quarters, 
_ but none in the three summer months, July- 
August-September. The delegates decided to 
retain on the Quarterly Selection list these 
movements to start the new year: Roll (as an 
extension), Track IJ, Extend (the Tag), Dixie 


Recipients of 
Milestone 
Awards include 
(left to right) 
Charlie Baldwin, 
Norwell, MA 
Don Armstrong, 
Port Richey, FL 
Carolyn with 
Jack Lasry, 
Hollywood, FL 
Ralph Page, 
Keene, NH 

An award was 
also made post- 
humously to 
Benjamin Lovett 
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Membership in Callerlab 

To become a member of Callerlab, an 
interested individual should write the 
Callerlab office, Box 679, Pocono Pines, 
Pennsylvania 18350, and request an appli- 
cation. After filling out the form and having 
it endorsed by a present member-in- 
good-standing, it should be returned to the 
Callerlab office. The requirements for 
membership include active calling on the 
average of once each week for the three 
most recent years. Once accepted for | 
membership an applicant must attend a 
Callerlab annual convention and then be- 
come accredited within a three year pe- 
riod. To continue as a member, an individ- 
ual must attend at least one Callerlab con- 
vention out of three — overseas callers one 


| out of six. A list of additional requirements 


may be obtained from the Executive Secre- 
tary at the above address. 


Derby, Ping Pong Circulate, Track and Trade 
and Linear Cycle. 

| Awards Given 

The eight callers attending from overseas 
locations were all presented Small World 
Awards in appreciation of their efforts in trav- 
eling such a distance. These included Ron 
Jones, Graham Robinson and Jack Murphy 
from Australia, Al Stevens from Germany, 
Chuck Lyon from the Canal Zone, Frank 
Cockrell from Saudia Arabia and Len Janna- 
way and Pete Skiffins from England with Pete 
attending his second Convention. 

Twenty-four members received 25-year 
certificates expressing appreciation for their 
dedication and time. - 
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Highlighting the ceremonies was the 
awarding of five Milestone Awards, the high- 
est tribute paid to callers by Callerlab. These 
went to Ralph Page, Charlie Baldwin, Don 
Armstrong, Jack Lasry and posthumously to 
Benjamin Lovett, who worked with Henry 
Ford in the 1920's and ’30’s. 

The Convention, overall, was well- 
structured with much being accomplished by 
the on-going committees. The sights are now 
set for the 8th convention slated for Kansas 
City, just prior to Easter, 1981. It is hoped 
that by choosing such a centralized location, 
callers from all over the nation will be able to 
attend, thereby benefitting more dancers in 
the long run. 


ITS ASMALL WORLD — 
number of countries outside of North America 


Representatives came froma 


CALLERLAB ss List of Mainstream Basics — 1980 


this. While a few movements were dropped from the total list, the primary 


T HE NEwLook of the Basic lists following the 1980 Callerlab Convention appears like 


changes occurred in the transfer of some of the movements out of the Basic and 
Extended Basic categories and into Mainstream thus paving the way for a modified or 
limited basics program, combining the new Basic and Extended Basic plateaus into a 
potentially popular program that can be taught, and learned, in 30, two-and-a-half hour 


lessons. 
BASICS 
10. Split the Couple 
a. Around One 22 
b. Around Two 23 
1. Circle Left c. Split the Ring 24. 
a. Right Around One 25 
2. Forward & Back d. Split the Ring 
3. Do Sa Do Around Two 
4. Swing 11. Couples Separate 
5. Promenade Family a. Couples Divide 
(Full, 1/2, 3/4) 12. Courtesy Turn 
a. Couples 13. Chain Family 26. 
b. Single File a. Two Ladies 27. 
c. Wrong Way b. Four Ladies 28. 
6. Allemande Family c. 3/4 Chain 29. 
ag. Lew 14. Do Paso 30. 
b. Right 15. Right & Left Thru 
c. Left Arm Turn 16. Star Family (2-8) 31. 
d. Right Arm Turn a. Right b. Left 
7. Grand Right & Left 17. Star Promenade 32. 
a. Weave 18. Couples Lead Right 33. 
8. Pass Thru 19. Circle to a Line 
9. Turn Back 20. Bend the Line 
a. U Turn Back 21. All Around the Left Hana 


b. Backtrack 


Lady 


34. 


. See Saw (Taw) 
. Grand Square 


Box the Gnat 


. Square Thru Family 


(Right/Left) 

(Full, 1/2, 3/4, 5) 

a. Standard b. Left 

c. Mixed Sex 

d. Same Sex 
California Twirl 

Dive Thru 

Cross Trail Thru 
Couples Wheel Around 
Allemande Thar 

a. Wrong Way Thar 
Shoot the Star 

(1/2, Full) 

Slip the Clutch 

Half Sashay Family 

a. Standard 

b. Roll Away 

c. Ladies in Men Sashay 
Star Thru 
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EXTENDED BASICS 


38. Trade Family 42. Circulate Family 
a. Boys b. Girls a. Boys b. Girls 
c. Ends d. Centers c. All8 da. Ends 
35. Touch e. Couples e. Centers 
a. Touch 1/4 f. Partners f. Couples g. Box 
36. Ocean Wave Family 39. Flutterwheel h. Single File 
a. Right b. Left a. Reverse I. Split 
c. Balance 40. Veer left 43. Trade By 
d. Pass the Ocean a. Veer Right 44. Zoom 
37. Swing Thru Family 41. Run Family a. Substitute 
a. Right a. Boys Db. Girls 45. Wheel & Deal 
b. Left c. Ends d. Centers 46. Ferris Wheel 
c. Alamo e. Cross 47. Double Pass Thru 
vNAINSTREAM 
QUARTERLY SELECTIONS 
48. Alamo Style Extend (the Tag) 
a. Balance 59. Dixie Style Dixie Derby 
49. Turn Thru 60. Spin Chain Thru Linear Cycle 
50. Eight Chain Thru (1-8) 61. Peel Off Ping Pong Circulate 
51. Sweep a Quarter 62. Tag Family (Full, 1/2) Roll (as an Extension) 
52. Pass to the Center a. Line Use only from the fol- 
53. Spin the Top b. Partner lowing 
54. Centers In 63. Curlique a. Adjacent Col- 
a. Out 64. Walk & Dodge umns Trade & Roll 
55. Cast Off 3/4 65. Scoot Back b. Centers of Wave 
56. Cloverleaf 66. Fan the Top or two-faced lines 
57. Slide Thru 67. Hinge Family Trade and Roll 
58. Fold Family a. Couples c. Half Tag Trade and Roll 
a. Boys b. Girls b. Single d. Partner Trade and Roll 
c. Ends d. Centers c. Partner Track Il 
e. Cross 68. Recycle (Waves only) Track and Trade 


IMPORTANT NOTICE 


Regarding The Three Basic Movements Handbooks 


These quality, 32-page, illustrated Handbooks have become reference guides to 
square dancers all over the world. More than a million copies have been distributed 
over the years by callers, teachers and dancers to those in classes and those involved in 
club dancing. The American Square Dance Society is able to maintain a low price tag 
on the Handbooks (single copies 30c; 20c when purchased in quantities) by printing 
large numbers at atime. When supplies are exhausted the books are updated to reflect 
the most recent changes. This past year the Basic lists have changed very little so that 
the current handbooks which were reviewed following last year s Callerlab Convention 
are in good form for the coming season. A few of the calls which will continue to appear 
for the time being in the Basic Handbook have been moved from the Basic list onto 
Mainstream. A few of the Extended Basics calls also have been transferred onto the 
Mainstream plateau. But, inasmuch as the Extended and Mainstream calls appear in 
ihe same Handbook, they re handy and available when dancers wish to refer to them. 

Printing the Handbooks more frequently in smaller runs to reflect minor changes 
would increase the price per book to more than 70c. A small notice to this effect 
accompanies each Handbook order. 
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Just what Is 


Advanced 
Dancing? 


By Allen Conroy, Novato, California 


D FOOTE has treated us to the caller's view 
E of Advanced dancing. I have been asked 
to present it from a dancers viewpoint. What 
do dancers see that is good (or bad) about 
Advanced dancing? 

Callerlab has clearly indicated the numeri- 
cal limits of Advanced. A-1, just beyond 
Mainstream Plus 2, has 27 figures and A-2 has 
26. A look at the list, as published in SQUARE 
DANCING, December, 1979, will reveal that 
many of these are old friends to experienced 
dancers. Many of them were kicking around 
on various lists, such as the early Callerlab 
Experimentals, until that body formalized the 
present definitions of levels. It is unlikely that 
the average dancer of three years experience 
would have to learn more than a fraction of the 
A-1 and A-2 lists anew. So, what's different? 

One thing that is not different is that it 
should be fun. I don’t mean that the casual 
dancer can pick it up, as on a one-night stand 
one picks up a dozen or so basic figures, but 
Advanced is not a rat-race as some used to 
feel. It is not more mysterious than teacup 
chain is, which all Plus dancers use every day. 
It is not just being able to do the list of 53 
figures occasionally in a tip. It does require 
the ability to do Mainstream and Plus 1 and 2 
figures from many positions, not just from the 
“standard” starting position one learned in 
club workshop. But it should be pleasurable, 
with the same joy of accomplishment that one 
felt after the first few lessons in beginner class. 

Learning One’s Track 

A real difference is the emphasis on know- 
ing what one’s own track is, through a figure, 
and the rule for following that track. Taking a 
simple figure such as right and left thru, what 
is the rule and the track for it? “Of two facing 
couples, the one on the left takes right hands 
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with their opposite, pulling by till each oc- 
cupies the other's spot. The person on the left 
now courtesy turns the one on the right, to 
become facing couples again.” No mention of 
boy or girl, because it can be done with any 
combinations of persons in facing couple for- 
mation. (Old-timers will recall Bill Castner’s 
original Oh Lonesome Me with four men 
doing a right and left thru — 23 years ago!) The 
track can be much more complicated. In right 
and left thru there are only two tracks. In 
motivate there are four from standard position 
and another four from half-sashayed positions. 
The Advanced dancer learns to do each one, 
not in relation to particular persons as in 
Mainstream, but in relation to places in the 
square, direction and distance of movement, 
and the direction and degree of turning. Once 
one starts to use the rule and follow the track, 
all square dancing becomes simpler, even the 
simplest of figures. 
Trust the Caller 

A second and vital principle is to believe in 
oneself and in the caller's commands. Re- 
member, in Advanced, one is expected to be 
able to do all the Mainstream and Plus figures 
from all positions (APD), so one may find one- 
self in strange relationships with others. 
There will be strong urges to adjust to what 
you thought the caller meant. 

This moves us to the importance of know- 
ing starting and ending positions. In Ad- 
vanced workshops, the teacher is frequently 
inserting such helpful phrases as, “Now you 
should be in right hand columns,” or “This 
figure starts from half tag position this time.” 
These various formations can be found, illus- 
trated, in the Bill Davis books or in Burleson’s 
Encyclopedia of Square Dancing. They are 
most helpful in reassuring one that you have 
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done a figure correctly, As an example you can 
be assured in relay the deucey that you end up 
in a wave diagonally across from your starting 
spot with the same partner. 

Hand contact is a must in Advanced, be- 
cause you cannot do a consecutive series of 
figures unless each one ends in the correct 
formation, properly aligned to the square. 
One or two people out of position will make 
the next figure almost impossible. In much 
club dancing the caller gives many left al- 
lemandes and circle figures which give you a 
chance to get home in some sort of array, even 
though original partner relationships have be- 
come mixed up. A great thrill in Advanced is 
to be able to pile one big figure on top of 
another for a long time and still end up with 
one’s own partner after a series is completed. 

Being sure of position is a must when doing 
a series of short figures one after another, as 
for example, with a string of pass thrus, pass 
ins, quarter thrus and the likes. Realigning by 
hand contact is the secret there, also, as it 
helps each other to be in correct position 
when there is no time for even a quick analysis 
of where one is at. Callers doing Advanced 
want the dancers to have the proper partner at 
all times and will remind them “to get your 
own back,” at the end of a difficult series, 


Allan Conroy is an anesthesiologist who has 
square danced since 1954, at the Advanced 
level for the past seven years and, with his 
wife, Louise, is getting into Challenge level. 
They have been president of the Northern 
California Square Dancers Association. They 
dance regularly with three groups and Allan 
has written articles for several square dance 
publications. 


where partners might get misplaced. (The 
prevalence of sight calling at this level indi- 
cates the need for having at least a couple of 
reliable pilot squares who do have the correct 
partner sequence. ) A 

These are some examples of what to expect 
in Advanced dancing. But above all it should 
be as enjoyable to experienced dancers as 
Mainstream is to the newer dancers. It can be 
a battle of wits with the caller but it should not 
be an attempt to destroy the dancer. Rather 
the good and popular Advanced callers are 
keenly interested in seeing that the dancers 
do it right. Advanced should not just be more, 
it should be better. The good Advanced 
dancer will enjoy the Mainstream level more 
than ever because of a better understanding of 
how we dance, not just what we dance. 


Dear Readers: 


YOU Are Our Best Salesperson! 


We ve been receiving some very encouraging letters from our readers recently and 


we do appreciate it. We like to know when some of the articles in the Walkthru section 
are providing ideas for other clubs and it pleases us to hear that we re on the right track 
with some of our editorials and that the newer dancers are benefiting from the 
Discovery series that starts each October. What especially pleases us is when you talk 
others into becoming subscribers for we know that you wouldn't suggest us to other 
dancers if SQUARE DANCING wasnt doing the job. Actually, word-of-mouth is our 
best and just about our only sales tool. If youre happy with the magazine, please tell 
others about us and possibly let them see one of your copies. 

We have a brochure which describes SQUARE DANCING and which contains a 
subscription form. If you could use a few please let us know and we Il see that some are 
sent to you. The idea is to hand out copies, personally, to your friends who may not be 
subscribers and at the same time tell them a little about the magazine and why you 
enjoy it. You'd be surprised how this gets results. Needless to say — we greatly 
appreciate your help in introducing us to others. 
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FORD 


Henry and Benjamin 


LOVETT .- 


the story of Lovett Hall 


By Dave Taylor, Naperville, Illinois 


HIS IS A STORY many of you have never 

heard. We hope that after you have read 
this you will always remember this caller and 
point with pride to the historical landmark 
that bears his name. 

To start, we need to go back to the year 
1923 when Henry Ford visited the Wayside 
Inn in Sudbury, Massachusetts. This famous 
resort offered people who vacationed here 
dance instruction in the gavotte, the schot- 
tische, mazurkas, minuettes, the Virginia 
Reel and square dancing. The teaching was 
under the leadership of Benjamin B. Lovett. 

Mr. Henry Ford enjoyed this program so 
much that he asked Benjamin Lovett to teach 
dancing and train dance instructors in 
Dearborn, Michigan. He offered Lovett a 
handsome salary and a two month contract. 
Benjamin Lovett reluctantly turned down the 
offer, explaining that he was under contract to 
the Wayside Inn. 

No Unsolvable Problem 

It should be noted here that at that time 
Henry Ford's personal wealth, exclusive of his 
automobile business and all other holdings, 
was in excess of twenty billion dollars. There- 
fore, Benjamin Lovett’s obligations to the 
Wayside Inn posed no major problem to Mr. 
Ford. He simply purchased the Wayside Inn, 
met the terms of Benjamin Lovett’s contract 
and renegotiated a new contract to bring him 
to Dearborn for two months. Benjamin Lovett 
stayed in Dearborn, Michigan, for twenty-six 
years. 

At atime when the country was in the midst 
of a depression, Lovett was paid $12,000 per 
year a us a new Lincoln every year, plus a 
home, most of his meals, and all of his travel 
expenses. He had substantial pay raises as the 
square dance program increased. 

Once Benjamin Lovett was in Michigan, he 
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and Mr. Ford began to publicize and promote 
early American square dancing. Two hundred 
dancing instructors from Ohio and Michigan 
were invited to Dearborn to learn how to 
dance and to call the Virginia Reel. Mr. Ford 
also directed Benjamin Lovett to begin a pro- 
gram for the Dearborn public school children. 
Dances that Benjamin Lovett taught and 
called began to appear in newspapers around 
the country and included detailed instructions 
on how to execute these manuevers. Mr. Ford 
also sponsored a radio program. Lovett would 
travel to Chicago every Sunday and call 
dances on the radio which had been printed in 
the newspapers during the previous week. 
This one hour program was broadcast from 
Chicago to the East Coast and after an hour 
wait to compensate for the time differential, 
the same broadcast was sent to the West 
Coast. Old fashioned square dancing became 
the rage. 

At a convention of the Dance Masters of 
America held at the Waldorf-Astoria Hotel in 
New York City, the chairman of the conven- 
tion announced, “Ballroom dancing has prob- 
lems. The Black Bottom is out; the Charleston 
is gone; attendance is dropping at dance 
halls.” “Meanwhile, he complained, 

“through the efforts of Benjamin Lovett and 
the financial backing of Henry F ord, square 
dancing is on the increase and is more popular 
than it has ever been.” 

Expansion 

Benjamin Lovett became so busy that he 
had to train additional dance instructors. He 
developed a minimum staff of twelve to four- 
teen dance instructors to help him with his 
ever increasing work load. The program kept 
expanding due to the generosity of Mr. Henry 
Ford. Any school district that wanted a dance 
program merely had to contact Benjamin 
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Lovett and Mr. Ford would write acheck from 
his personal account and Lovett or one of his 
instructors would be sent to that school. 

Mr. Dick Moore began taking square dance 
lessons from Benjamin Lovett at the age of 
seven and eventually he became Lovett’s as- 
sistant. Mr. Moore is a musician and is one of 
the few men in the history of square dancing 
who can teach, call, and play for the dance 
movement. Dick Moore provided most of the 
history of the Benjamin Lovett story. As he 
talked to me he smiled broadly and said, “You 
must know, those were glorious days for him.” 

Mr. Lovett, assisted by Mr. Moore, and 
again sponsored by Henry Ford, was respon- 
sible for bringing square dancing and ball- 
room dancing to thirty-four institutions of 
higher learning, among them Radcliffe Col- 
lege, Stevens College, Temple University, 
University of Michigan, University of North 
Carolina and the University of Georgia. 
Again, there was no charge to these universi- 
ties. If Lovett approved, Mr. Ford would 
write a check. 

The expansion of square dancing in the 
Dearborn area created a problem. Square 
dancing requires more room than ballroom 
dancing, and soon the halls were not large 
enough to handle the increased number of 
dancers so Mr. Ford decided to build a hall. 
This hall is located in Greenfield Village, site 
of the Henry Ford museum. It was beautifully 
decorated with chandeliers and had a hard- 
wood floor that would hold approximately 
forty squares of dancers. A man was hired six 
days a week to polish the floor, whether it had 


Beautiful Lovett Hall, scene 
of the 1920's resurgence of 
Square dancing as encour- 
aged by Henry Ford and 
called and taught by 
Benjamin Lovett. (Courtesy 
of The Henry Ford Museum, 
Dearborn, Michigan.) 


been used or not. The building was named 
Lovett Hall. 

As square dancing kept increasing, Mr. 
Lovett suggested that perhaps records would 
be another way of promoting the activity. Mr. 
Ford immediately contacted his good friend, 
Thomas Edison, and soon 78 rpm square 
dance records appeared on the Edison label. 
They were unlike the 78 records you might be 
familiar with for they were at least a quarter of 
an inch thick. Later records were put out on 
another label and they corresponded with the 
more familiar size of 78 rpm records. 

Mr. Ford purchased several Stradivarius 
instruments dating from 1739 and 1754, as 
well as an Irish dulcimer. These were used for 
these recordings as well as for some others for 
Mr. Ford's private listening enjoyment. 
These extremely valuable instruments are 
now on display in Greenfield Village at the 
Henry Ford museum. In 1926 Henry Ford 
published an excellent book on early Ameri- 
can square dancing entitled “Good Morning.” 
The title page states: 


After a sleep of twenty-five years, 
old fashioned dancing is being re- 
vived by Mr. and Mrs. Henry Ford. 


There are some rare phetos of Benjamin 
Lovett and his wife in the book posed in vari- 
ous dance positions. This book is still available 
at the Ford Museum. 

Mr. Ford then sent Benjamin Lovett to the 
Engleside Club and to the Yacht Club with 
the net result that these two square dance 


clubs lasted some twenty-five years. Back in 
the mid-fifties, I had the pleasure of calling for 
each one of these groups. Mr. Ford had his 
own square dance club every Friday night at 
Benjamin Lovett Hall taught by Benjamin 
Lovett and assisted by Dick Moore. In the 
archives of the Henry Ford Museum, several 
written accounts of former executives report 
that Mr. Ford invited all of his executives to 
take lessons in early American square danc- 
ing. He was quick to tell them that he wanted 
them to take these lessons of their own free 


Program Variety 
will, and not under any pressure. In my in- 
terview with Dick Moore, Mr. Moore assured 
me that an invitation from Mr. Ford, how- 
ever, was tantamount to a command from 
royalty. Therefore Benjamin Lovett never 
lacked for a large crowd. 

A typical evening of square dancing at 
Lovett Hall would find the Ford Orchestra 
playing gavottes, schottisches, mazurkas, 
minuettes, as well as square and round danc- 
ing. The square dances and round dances in- 
cluded such all-time favorites as the Canadian 
Barn Dance, Red River Valley, Captain Jinks, 
Oh Suzanna, Billy Boy, Gunnings Quadrille 
and Nelly Blye. Among the rounds were the 
Heel and Toe Polka and the Blue Danube 
Waltz. The dance would end only when Mr. 
Ford made that decision, at which time he 
would inform Benjamin Lovett. Benjamin 
Lovett would then take the stage, get every- 
one’s attention and say, “Mr. and Mrs. Henry 
Ford bid you good evening.” At that time 
everyone sang America The Beautiful and 
danced a final waltz. 

Benjamin Lovett was a strong leader in 
early American square dancing. He was the 
personification of a gentleman. Regardless of 
the fact that most of his dancers were people of 
great wealth and position, he told them what 
they were to wear and what they were not to 
wear. He insisted that the ladies wear formal 
dresses and corsages. Men were told that they 
were to wear dark suits. The ladies were in- 
structed that they were never to cross their 
legs at the knees, but only at the ankles. No 
one was allowed to walk across the ballroom 
floor. If one wished to get to the other side, he 
was instructed to walk around the perimeter. 
The only person who violated this rule was 
Henry, himself, who might occasionally stroll 
straight across the hall and smile at Benjamin 
just to let him know who was really the boss. 
Benjamin would neither smile back nor com- 


Dave Taylor presents Benjamin Lovett's Milestone 
award to Frank Caddy of the Henry Ford Museum. 


A highlight of the recent Callerlab Con- 
vention was the presentation of Milestone 
Awards to those individuals who, during their 
lifetime, left their mark on the square dance 
activity. This year (see Convention coverage, 
page 12) one of the Awards was presented 
posthumously to an individual whose contri- 
butions helped to set off a chain reaction that 
would ultimately carry over into contempo- 
rary square dancing as we know it today. 

Making the presentation was Dave Taylor. 
The Award was accepted by Mr. Frank 
Caddy, president of Greenfield Village and 
the Henry Ford Museum. Dave's research on 
the late Benjamin Lovett and Henry Ford fas- 
cinated the Convention crowd. His report is 
presented here in part. 


ment, but the redness of his face showed his 
displeasure. 

In the early 1940's square dancing was still 
doing rather well at Benjamin Lovett Hall 
even though Mr. Ford was getting up in years. 
However, upon his death and the loss of his 
financial backing, Benjamin Lovett could no 
longer sustain the great promotion of the ac- 
tivity. In 1949 an early American square dance 
was held at the Dearborn Country Club to 
honor Lovett. Clara Ford, Henry's widow, 
made one of her rare public appearances and 
sat in the balcony as a spectator. Mr. Dick 
Moore was asked to call the dance. He invited 
Benjamin Lovett to call one set of dances. 
Upon taking the microphone, Mr. Lovett an- 
nounced his retirement, effective immedi- 
ately, and informed the people that his car was 
outside and his suitcases were packed. He and 
his wife were going back to Massachusetts. He 
was never seen again in the Michigan area, 
and in 1951 Benjamin Lovett passed away. 


Meet 


Beryl Frank 


N © DOUBT OVER THE YEARS you ve met many 
types of people with whom you ve square 
danced through the couplets of Beryl] Frank. 
This talented lady captures square dancing in 
humorous verse just as Frank Grundeen does 
in his cartoons. 

Beryl and her husband, Louis, started 
square dancing 20 years ago, lured by tapes 
belonging to dancing friends. They joined a 
beginners class and have danced with the Wee 
Bees for 18 years, serving as both secretary 
and treasurer of the club and currently as 
editors of the club newspaper, The Bee Hive. 

The Franks have attended many of the 
WASCA festivals in Washington D.C. and all 
16 of the Star Spangled Banner festivals in 
Baltimore (number 17 coming up next 
month). They were also the first editors of 
Cues ‘N Tips, publication of the Mason Dixon 
Square Dance Federation. 

Beryl decided she wanted to be a writer at 
the early age of nine, as is shown by this effort 
written at that time: 

My daddy is a great big man 

He drives a great big car 

And he goes driving everywhere 

To see folks near and far. 

After graduating from college, Beryl’s early 
business career took her into advertising along 
with some radio and television work. Before 
retiring for the birth of her first daughter, she 
wrote several chapters of a children’s radio 
serial entitled, ee Sea Dan, the Cabin 
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Beryl Frank 
with 
husband Louis 


Boy.” She says, “It wasn't too successful a 
serial, but I had fun.” 

As the Frank's three children grew up and 
Beryl found she had time on her hands, she 
started writing again, sending poems to news- 
papers all over the United States. Many were 
accepted for publication but she says her big- 
gest thrill was a $40 check from The Saturday 
Evening Post in 1961 for the following: 

I scrub the windows, 

Mop the floors, 

Remove the prints 

From every door. 
My labors lead 

To one complaint, 
Without the dirt 

The house needs paint. 

Her writing continued for local newspapers 
and eventually into the field of books. She has 
nine books to her credit in a creative series, 
including How to Wallpaper and Paint and 
How to do Plumbing, along with a number of 
cookbooks. She can even attest to the validity 
of the plumbing book when one night their 
own shower was dripping hot water rather 
madly and she and Lou got out the book and, 
following the directions, managed to elimi- 
nate the problem. 

In 1978 Beryl launched on her current two 
books, The Pictorial History of the Republican 
Party and The Pictorial History of the Demo- 
cratic Party. Both books were researched in 
depth at the Smithsonian Institute, including 
gathering some 700 pictures from their files. 

Lou is a retired controller from the May 
Company, now involved with his own consult- 
ing business for small retailers. As to whether 
Beryl is retired, it just depends on which hat 

(Please turn to page 78) 
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JOE 


For the convenience of size we 
now revolve the diagrams 90°. 


SLICING 
THE BASICS 


JOE: One sure test of whether we know a 
basic or not is to see what our reaction is when 
the caller calls only a portion of a call that we 
felt confident we could do. 

BARBARA: One of the most-used exam- 
ples is the grand square. The crafty caller will 
set us up in such a way that with only two or 
three legs of the movement we re ready for a 
right and left grand or an allemande left. 

OE: Here during the past year we ve no- 
ticed a few of the callers sending just the out- 
sides or just the centers thru a load the boat. 
For example, he might call “Outsides load the 
boat, while centers square thru.” Or, “Cen- 
ters load the boat, outsides . . .” do some- 
thing else. 

BARBARA: After we did it a few times we 
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came to realize that load the boat is really two 
basics — one movement for the outsides, and 
another, completely different, for the insides. 
While these two work well together, either 
portion can be completed just as well with 
other traffic patterns. 

JOE: Let's say we start the movement from 
two facing lines of four (A) and follow just the 
outsides. They pass by one person (B) and, 
moving along the outsides make a second pass 
(C). Having moved around three-quarters of 
the square (D) they slide thru and face in (E) to © 
end their action. | 

BARBARA: If we follow the centers, they 
pass thru (F), quarter out (G), do a partner 
trade and pass thru (H) and end facing out (I) 
an equivalent to doing a half square thru. 
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The Russian Vol- 
zhanka Folk Dance ~.. 
Ensemble perform «= 
for Village Swingers & 
in California | 


Photo by Monty Robson, courtesy of Inside Leisure Village 


A Very Special Party 


By Romaine Lambert, Camarillo, California 


| ye HALLOWEEN, the Village Swingers of 
Leisure Village, Camarillo, California, 
enjoyed a unique experience at their club's 
square dance party. Instead of the normal cos- 
tume affair, the club hosted the 30-member 
Volzhanka Folk Dance Ensemble from Rus- 
sia. 

The troupe was making a whirlwind tour of 
the United States under the auspices of the 
National Council of Soviet-American Friend- 
ship, and a New Yorker, Kathy Rothschild, 
mapped out the itinerary. Kathy's parents live 
in Leisure Village and when she realized the 
troupe had some free time in Los Angeles she 
decided this was the opportunity to make a 
real cultural exchange. With various enthusi- 
astic and cooperative residents, plans were 
soon underway not only to bring the group to 
Camarillo for a performance but also to host 
them in individual homes for dinner and to 
include them at the evening square dance of 
the Village Swingers where they could see one 
version of American folk dancing. 

The group came from the vicinity of Yaros- 
lavl where the Autodisel factory is located. 
This organization not only prides itself on high 
productivity but also on providing sports fa- 
cilities and cultural centers for its employees. 
All of the members of the Volzhanka Folk 
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Dance Ensemble are employees of the com- 
pany, ranging from students to teachers, from 
doctors to chemists, from factory workers to 
engineers. The ensemble competed against 
many other artistic groups for the opportunity 
to tour America. 

On their arrival in Camarillo they were 
greeted with warmth and enthusiasm and the 
mayor proclaimed “Volshanka Dancers Day.” 
The musicians soon struck up a lively number 
and the brilliantly clad dancers whirled onto 
the stage at the Leisure Village club house. 
The performance included a Persian ethnic 
dance, vocal solos, fast twirling and high kick- 
ing enthusiastic displays while accordions and 
a balalaika added to the beauty. 

Following their performance, the .group 
was invited into ten private homes for dinner. 
Two of the couples were square dancers and 
both of these families served typical American 
fare, topped with apple pie. The hosts de- 
scribed their guests as shy but warm and in- 
terested in everything. As one of the hosts was 
born in Russia he was able to do his own 
translating, while the second family relied on 
a next-door neighbor. When one of the 
women was preparing to turn on the garbage 
disposal, she alerted the visitors through the 
interpretor so they wouldn't be disturbed by 
the noise. Both the Russian men and women 

(Please turn to page 80) 
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R ECRUITING NEW DANCERS is one of the most 
important challenges facing singles’ 
square dance clubs. Most clubs without a 
continual influx ofnew dancers will eventually 
shrink in membership to a point where the 
club must either disband or merge with an- 
other club. 

Let’s look at some of the methods which can 
be employed to recruit new dancers. 

1. Advertising your lessons is of vital im- 
portance. This can be done through ads in 
local square dance publications, news releases 
for local newspapers, paid newspaper adver- 
tisements, public service announcements on 
radio or TV and flyers (posted, mailed or hand 
circulated). 

2. Exhibiting square dances in shopping 
malls or for any non-dance groups helps pro- 
mote interest. Try to time these so they are 
given not too long before the start of your next 
class. 

3. Other types of singles’ clubs are an ex- 
cellent source of new dancers. In the Chicago 
area there is an organization which our Re- 
gional BNB clubs belong to called 
Chicagoland Association of Singles Clubs. It is 
a loose-knit organization of all types of special 
interest singles clubs. Because we are a 
member, we are entitled to publicize our ac- 
tivities through the organization’s monthly 
newsletter. If no such organization exists in 
your area, you can individually contact various 
singles clubs and provide them with informa- 
tion about your classes. 

4. Current club members are still the best 
source of new dancers. No amount of advertis- 
ing is as effctive as word-of-mouth promotion 
and invitation. Get your current club mem- 
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Singles 


By Donna Matson, Regional Director of 
Bachelors <> Bachelorettes, North Illinois 
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bers to bring friends, relatives and business 
associates to the lessons. | 
A Balance in Class 

Striving for a balance of the sexes in classes 
is felt by many to be of great importance but to 
some extent it is not a controllable factor, 
unless you choose to be restrictive in terms of 
who can enroll. All of us who have been in- 
volved for some length of time in single square 
dance clubs know that almost no matter what 
you do, you will probably end up with more 
women than men. 

To some extent this problem can be warded 
off by your recruitment activities. If you antic- 
ipate a large female response, begin recruiting 
in predominantly male organizations such as 
the VFW, hunting and fishing clubs, etc. 
Some groups have used the approach that 
each woman interested in taking lessons 
should bring a male partner, whether it’s a 
boyfriend or a brother. The idea is that they 
wouldnt necessarily dance together but 
would tend to balance the sexes. Other groups 
have stressed that current male members 
should try to bring as many of their male 
friends as possible to the next set of lessons. 

In the end, however, unless you refuse 
unescorted women the opportunity to take 
lessons, you probably will find that at least the 
opening lessons will require more male than 
female angels. After the first few weeks when 
the class has settled down to those who are 
truly interested, you may find a somewhat 
better balance. 

Retaining the Dancers 

Many dancers are lost shortly after gradua- 
tion. What are some of the reasons for this and 
the possible solutions? 
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Lack of serious interest is often the case. 
When the singles enrolled in lessons, they 
thought they would be interested and enjoy it. 
Somewhere the club and the angels have let 
these new dancers down. Did we do all we 
could to peak their interest? Did we let them 
know what they could expect once they fin- 
ished lessons? Did we acquaint them with our 
club activity schedule? Did we encourage 
them to subscribe to square dance publica- 
tions? Did we offer to help them select square 
dance apparel? Did we allow them to partici- 
pate in any regular club activities during the 
lessons’ period? Did we have enough angels 
out to make the lessons fun for them? 

Fulfilling a Social Need 

An inability to identify a social need may be 
the reason some new single dancers are lost. 
Some people join square dance lessons to sat- 
isfy certain social voids in their lives. Although 
this may occur, it may not happen in just the 
first few weeks after graduation. We can at- 
tempt to counter this problem by asking our- 
selves the same questions we did where a lack 
of interest was the problem. 

Difficulty in making the transition from 
class to club can account for the loss of some 
dancers. The new dancer may feel ignored or 
abandoned. Club members may not mix and 
dance with them as much as they did in their 


VOX SALTATORIS 


THE SQUARE DANCER SPEAKS 


On Behalf of Short Dancers 


AM A SQUARE DANCER Of short stature and light w 
on the 
Jil 


nt heha 
have encountered unpleasant behavior 


expect other small dancers have, too. 


role as angels. To avoid this, new dancers 
should be forewarned by the caller that once 
they are folded into the club they may not be 
the center of attention they were as a student. 
However, club members should be encour- 
aged to mix and to make these new dancers 
feel really wanted. Hospitality committees 
can be of great help in this transition. 

Insufficient preparation for club level danc- 
ing will discourage new dancers. To resolve 
this problem, the caller should regulate the 
number of lessons so that the general learning 
ability of the class can meld with the club. 
Beginners should have the opportunity to 
dance to guest callers before graduation. 
Graduating beginners into a workshop often 
helps their feeling of security. Proper stvling 
and square dance etiquette should be taught 
during lessons and not be left to club dancers 
to handle following graduation. 

Too much enthusiasm may “burn out” a 
new dancer. A word of advice to this individ- 
ual might be, “Be not too zealous; moderation 
is best in all things,” even in square dancing. 

ww Ww 

Anyone interested in single clubs may con- 
tact Jay Metcalf, International President of 
the Bachelors & Bachelorettes International, 
1039 West Edgeware Road, Los Angeles, 
California 90026. 


eight. Because of my size, I 
the part of some fellow dancers. I 


Once in awhile, a partner lifts me off the floor when swinging. When lifting is 
done between two consenting and cooperating dancers, it may be a thrill for 
both. When there is no consent — and no cooperation — it is rude, demeaning 


and painful. Don't do it, please! 


Similarly: some partners give a short woman an especially hard jerk or shove 
when twirling or courtesy turning, simply because they are able to make her 
move faster. What they really are doing is throwing the woman around. This is 
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rude, demeaning and disruptive of smooth dancing. Don't do it, please! 
Finally, some dancers, men and women, feel free to comment repeatedly on 
a short dancer's small size. This is rude, demeaning and boring. 
Short dancers are not toys to play with or children to coo at. We are people 
who enjoy dancing with other people. 
Nancy B. Lindsay, Madison Wisconsin 


On Dancing and Drinking 


H ISTORICALLY SQUARE DANCING and drinking have been scrupulously separated. 
At the national level the policy has always been to keep them separate. 
Many hours and dollars are spent each year in an effort to keep square dancing 
out of national advertising for alcoholic beverages. 

In the past few years it has become common to dance in buildings that have 
bars and to have BYOB after parties. Unfortunately if alcohol is available, some 
dancers will start to drink before the square dance is over. Experience has 
shown that square dancers need no additional stimulants to have the most fun 
possible. Many people have become square dancers because drinking has not 
been a part of the square dance activity. 

A growing number of dancers feel that this merging is damaging square 
dancing s excellent reputation. Perhaps many dancers arent aware of this 
history of separation and the good reasons for it. This should be discussed by all 
of us with two goals in mind: 

(1) No drinking before or during a square dance; 

(2) After parties where alcoholic beverages are served should be held at a 
location different from the dance location. 

Charles Arnigh and John Coleman, News Notes, New Mexico 


On Finding a Place to Get Back into Dancing 


WwW BACK IN 1945 | was browbeaten by my taw, Carol, into going to a square 
dance class taught by Ralph Maxhimer in West Los Angeles. I knew darn 
well I wasn't going to like it. The rest is local history. After 12 years of calling 
and loving every minute of it, I changed jobs and moved to Northern Califor- 
nia. I couldn't do my job and still do justice to calling, so we got into other 
activities. A few years ago, after retirement, we moved to Washington and got 
back into square dancing, but just to dance. 

There had been such a change in square dancing that we were becoming 
disillusioned. Your article in November 1977 made us realize we weren't 
alone. Our faith began to renew and ideas to jell. The January 1978 article by 
Chris Vear put our thoughts into words. All this time Carol had been worrying 
about the people who loved to dance but couldn't go as fast or as often and fell 
by the wayside with no place to dance. 

A fine young man here, Steve Dilling, feels as we do and he has agreed to try 
something sort of new. We have teamed up to do occasional dances for those 
people who can t keep up or who want to get back into dancing. I'll call some of 
the “oldies” and Steve will handle the Mainstream. We ll both slow our pace a 
bit and work together to make sure there is laughter, relaxation and no worry 
about having to dance several times a week in order to keep up. We ll simply 
aim for the real fun that square dancing was meant to be. 

Jim Munyon, Sequim, Washington 


The Dancers 


T: HE DEL REY SQUARES of Southern California 
are putting an idea into practice with the 
hope of making the transition from class to 
club a little easier. Read the following which 
was recently sent to all club members: 

“We are fortunate in having a large number 
of enthusiastic students in our beginners class, 
many of whom will soon become our fellow 
club members. Unfortunately, if the usual 
chain of events occur, we shall unnecessarily 
end up losing some of these new members. 

“With a large number of new faces at our 
activities, some of these somewhat scared new 
dancers will get lost in the crowd and be ig- 
nored, at times, by us old timers. In addition, 
since there often is a psychological letdown 
after graduation, some new members may feel 
that no one cares about them, and they will 
soon leave. 

“We hope to change that by assigning a 
sponsor to each of these members-to-be. 
These sponsors will be from us old timers in 
the club. That’s where you come in. We need 
your help in guiding a few of these new mem- 
bers into the mainstream of the Del Rey 
Squares activities; someone to see that intro- 
ductions are made; someone who will be a 
friendly face in the sometimes wilderness of a 
club dance. 

“A sponsor s tour of duty is from graduation 
night through the first of September. Here are 
the responsibilities: 

“1. Attend the graduation dance and dance 
with your sponsees (their coined word). 

“2. Come with or meet your sponsees at 
Del Rey Squares activities, dances and visit- 
ations. Make them feel at ease. 

“3. Introduce your sponsees to as many 
square dancing friends as possible. 
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NEW CLUB MEMBER SPONSORS 


“4, Answer any questions about square 
dancing and/or our club. 

“5. Encourage your sponsees to dance at 
other clubs, perhaps with you at times. 

“6. Keep track of your sponsees through- 
out the summer. 

“And one last word, please call our recent 
graduates, ‘new members,’ not beginners.” 


BADGE OF THE MONTH 


SWINGING 
™ ALBANY 


SQUARES 


Imagine being 250 miles away from the 
nearest square dance club! That’s where 
the Swinging Albany Squares find them- 
selves in Albany, Western Australia, 250 
miles from Perth. 

Albany's whaling station lent its symbol 
to the club badge which is made of black 
plastic. 

The Swinging Albany Squares dance 
every Tuesday in the Uniting Church Hall 
with caller, Alan Grogan. Visitors are al- 
ways welcome. The club hosts a festival 
each October as well as an annual club 
camp-out. 

They may be some distance away but 
their enthusiasm is not dampened. 
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APPLE 
DOLLS 


T HE NATIONAL CONVENTION convenes the end 
of this month in Memphis. Over the past 
many, many months square dancers dressed 
in the Convention costume have been adver- 
tising the event. Another “couple” has also 
been advertising the activity — a somewhat 
smaller couple, a somewhat unusual couple. 

Undoubtedly many of you reading this col- 
umn will be familiar with apple dolls. They 
have been a long-valued craft and are found in 
various countries around the world. Mildred 
Wallin of Jackson, Tennessee, took the time to 
make a quantity of these to be used as table 
centerpieces at a dance. She shares her in- 
structions with you. 

The doll could be dressed in regular square 
dance costumes, rather than Convention 
oufits, or could be made with non-square 
dance attire, perhaps to match some seasonal 
event your club may be planning. One word of 
caution: The dolls take time to prepare. 

Mildred’s Directions 

The best time of year to prepare apples is in 
summer when strings can be tied to the stems 
and they can be hung in the yard to dry. 
However I didn't undertake my project until 
fall and so I used the following method. Select- 
ing fairly large Washington apples, I peeled 
them, then rubbed them with lemon juice and 
let them dry in the oven as low as I could turn 
the heat for three nights. I finished the drying 
process over the radiators in the house. Before 
putting the apples in the oven, I made small 
slits for the eyes and mouth and sort of 
“rounded” out a nose. After the apples were 


Photo by Charlie Hanna, Memphis 


dry, I carefully packed them in boxes until we 
were ready to use them. 

We planned our work on an assembly-line 
basis. First, we made all the heads. We used 
small round white beads for the eyes and tiny 
white beads for the teeth. Both eyes and teeth 
were dipped in glue and then inserted into the 
apple slits with tweezers. Six or seven teeth 
were used per doll. Then we “pinched” the 
nose into shape. A black Magic Marker was 
used to make eyelashes and eyebrows and a 
red Magic Marker to rouge the cheeks and put 
lipstick on the girls. Cotton was glued onto the 
head for hair. After the heads were all made, 
they were again packed carefully away. 

The hardest part was to find enough 22- 
ounce detergent bottles for the body frame. I 
contacted everyone I knew to get them and 
finally one of the garbage collectors brought 
me two sackfuls. These were thoroughly 
cleaned. Then a hole was punched in the side 
of each bottle. A pipe cleaner was inserted 
into each hole, pulled to the top of the bottle, 
twined together and then pulled back out each 
side to serve as an arm. Enough sand was put 
in the bottom of each bottle to keep it upright. 

We made a pattern for the costumes to fit 
the detergent bottles and the outfits, replicas 
of the Tennessee State dress, were sewn from 
felt. We added the “Night Train” insignia on 
the skirts and the back of the jackets. Each doll 
was dressed by pulling the costume over the 
top of the bottle. 

Flesh colored gloves were made for the 
hands, using a front and back section for each 


to keep the pipe cleaner from showing. These 
were stitched in place on each hand. 

We covered squares of plywood with felt 
and mounted each couple on one piece of 
plywood in an allemande left position. This 
gave the best viewing of the dolls to all the 
“live” dancers sitting at the refreshment ta- 
bles. We also made tiny cardboard signs ad- 
vertising the Convention and attached them 
with pipe cleaners to each dancer's hand. 


IDEAS FROM 
HERE and THERE 


A S ALWAYS, square dancers have a wealth of 
ideas and provide a variety of suggestions 
which ean aid, abet and assist others in the 
activity, as are proven from the following. 
Community Goodwill 

Margaret Johnston from Santa Barbara, 
California, reports that their round dance club 
recently found a way to benefit not only their 
community but also themselves. The group 
dances in a local community hall which is used 
by a variety of groups. The building is old and 
in need of work. The community offered any- 
one using the building free rent for one year if 
a group undertook some major project of re- 
pair for the building. The round dance club 
decided it was well worth their time and ef- 
fort. They chose one room in the building, 
cleaned, primed and painted it from top to 
bottom. 15 couples completed the work in a 
weekend. The community building has a fresh 
new room; the dancers have no rent fora year. 
All are delighted! 

Supporting Singles 

The Caper Cutters of San Francisco have 
found a workable solution to include single 
lady members in their dances. During the 
evening the first half of each tip is called and 
danced by those squares on the floor. At the 
end of that dance, all the ladies on the floor 
move to another square. At this time, any 
ladies on the side have the opportunity to 
jump up and fill in a square. Those ladies left 
without a spot, sit out the second part of the 
dance. 

Obviously this would work equally well 
with an over-abundance of men by simply 
having all the men move to a different square 
after a tip. It is also a maneuver which the 
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Caper Cutters have agreed upon among 
themselves. 
Saving Money 

The Iowa Square and Round Dance News, 
monthly publication of that state, has recently 
undertaken a new policy regarding adver- 
tisements in its pages. All ads must now be 
accompanied by payment. This eliminates 
extra bookkeeping, saves time and the loss of 
money on any ads. With inflation continuing 
to spiral, any means that can be adopted to 
keep it in check should be investigated. 


FOR YOUR 
FUN Clin ae 


wie CAN YOU DO to make your square 
dancing more fun? There’s no end to 
what you can do to add just a little extra to each 
get-together. 

Start by planning each dance carefully, al- 
lowing enough time to get everything done. 
Always have a greeting committee to open and 
close each dance. | 

Publicize the dance, if it’s open. Tell 
everyone about it several times in different 
ways. 

Give members a variety of jobs to do. In- 
volve everyone, twice a year, or more fre- 
quently if possible. People like to take part 
although they sometimes shun responsibility. 
Find a way to include them without frighten- 
ing them. 

Remember member 's birthdays and anni- 
versaries. 

Include something unusual from time to 
time. Had a Grand March recently? Try one. 
How about a theme dance and decorations? 
What about some type of surprise mixer dur- 
ing an evening? 

Don't let guests sit out. Dance with them. 

Plan something special for this summer, 
either a day's activity or a weekend venture. 
Check into a charter bus trip; it may cost less 
than individuals driving at today’s gasoline 
prices. How about a picnic with families? See 
what special summer dances are available in 
your area and enjoy them as a club visitation. 

Variety IS the spice of life and it need not 
be expensive. 
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ie MONTH we present a round petticoat 
bag designed by Dessis Weatherford and 
shared with us by Mary Helsel. The bag is a 
full circle and can be used flat for storing petti- 
coats under a bed or can be folded in half to be 
carried when traveling. The bag will hold from 
one to four petticoats. 


Materials Needed 
2% yards of 45” fabric 
5 snap fasteners 


Directions 

To make a pattern, take pages from your 
newspaper which have a left-hand fold. Fold 
this half again across the paper so that you end 
with four sections which come together in a 
point at the upper left-hand corner. Make a 
compass with a pencil and a 22” piece of string 
(Remember how you did this in school?) and. 
holding the end of the string firmly at the 
folded corners of the paper, draw a 22” one- 
quarter circle. Cut the pattern out. You will 
have a full circle. Fold in half for a half-circle 
pattern. | 

Take your fabric and fold it together 
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lengthwise with the selvedge edges together. 
Place the half circle pattern on the fold of 
material and cut. Unfold for one full circle. 

For the other side of the bag, place pattern 
on the remaining fabric with the straight side 
of the pattern by the selvedge edges. Allow 
1%” of selvedge for snaps and center seams; 
cut. Hem center seams with a %” hem. 

Hem both sides of this piece, overlapping 
seams and stitch together 9” from each side to 
make opening. 

Place snap fasteners evenly across opening 
and snap together. You now have your second 
circle. 

Cut two 2”x12” strips of fabric for the han- 
dles. Fold and stitch each piece. Fold each of 
these again and stitch to opposite sides of one 
circle so they will be on the outside of the bag 
when the two circles are stitched together. 

Pin the two circles together, wrong side 
out, and stitch. Tur bag right side out 
through the snap opening. 
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The snap opening of the petticoat bag allows it to open 
fully for easy access to the petticoats. 
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T HE CUE SHEET is the all important link be- 
tween the choreographer and the teachers 
and dancers. A well written, easily under- 
stood cue sheet has a distinct advantage over 
the “I wonder what they want me to do’ type. 
The first thing to remember is to write your 
cue sheet correctly and understandably. 
Avoid using “catch” phrases or references to 
figures used in previous dances since newer 
teachers may not have been exposed to them. 

If you write your dance to a “Pop” label, 
please put the record number, artist’s name 
and RPM's (if other than 45) on the cue sheet. 
If a dance has been written to the flip side of 
the record, indicate flip side in parenthesis. 


Bud 
and 
Shirley 


Round dancing since 1960 and teaching 
since 1961, Bud and Shirley Parrott teach at 
least one basic class each year. They are pres- 
ently teaching four round dance clubs and cue 
rounds for special occasion square dances in 
their area. They have taught rounds and 
served on panels and clinics at several Na- 
tional Square Dance Conventions. Featured 
instructors at state and local festivals in the 
West and Canada, they have been on the staff 
at Fun Valley Resort for nine years and co- 
sponsor their own “Follow the Birds” round 
dance weekend on the Oregon coast each year. 
One of the founders of Roundalab, Bud and 


Shirley are charter members and serve on the 


Board of Directors of that organization. They 
are also trustees of Legacy, members of 
URDC, and were recently appointed as 
Oregon Goodwill Ambassadors by the Oregon 
Federation of Square and Round Dance 
Clubs. They have choreographed many 
dances, including the classic, Birth of the 
Blues, and currently June Nite and Calahan. 
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Writing 
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Cue Sheet 


by Bud and Shirley Parrott, Albany, Oregon 


Another suggestion is to include the date of 
publication on your sheet. 

Every measure of music is divided by beats 
(counts) and every beat of music must be ac- 
counted for on your cue sheet. If your dance is 
a two-step, it will normally have four beats of 
music per measure, and if a waltz, three beats 
of music per measure. A comma (,) is used to 
denote the end of each beat, and a semicolon 
(;) is used to denote the end of each measure. 
A hold, or pause, is denoted by a hyphen (-) 
and it represents one beat of music. A slash (/) 
is used to denote a split beat of music, such as 
1, 2/&3. The slash is also used when each 
partner is doing a different figure, such as 
spin/maneuver, twirl/vine, etc. 

Before you start writing your cue sheet lis- 
ten to your music several times, then set your 
sequence pattern. This is probably the most 
misused instruction on a cue sheet, and can 
cause much confusion for the newer teacher. 

Normally the music will consist of an intro- 
duction of four measures. The will 
have sixteen measures (Part A) followed by 
music of a different character (Part B). Part B 
will usually consist of eight measures, then the 
music will return to the refrain with possible 
variations for eight measures. This would be 
the C part or, in some instances, a continua- 
tion of the B section. 

When you write your dance, if you wish to 
use an eight measure pattern to be repeated in 
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the next eight measures, the 16 measures 
combined will be Part A, not A A. The less 
experienced teacher could feasibly teach your 
dance as Part A, 16 measures then repeat 
those 16 measures before continuing on to 
Part B and Part C, if applicable. By correctly 
interpreting your instructions, this teacher 
could have all of parts B and C remaining to be 
danced when it was time to start at the begin- 
ning of Part A for the second time through. 
Remember to always fit your sequence pat- 
tern to the music. 

When you are ready to write your cue sheet 
do not assume that everyone will be familiar 
with abbreviations. By this we mean that 
many teachers may not know what “STD ACK 
TO SCP” means. Tell them what you want 
them to do. Spell it out understandably, and 
eliminate as much possibility for misinter- 
pretation as you can. 

The big print (CAPITAL LETTERS) is 
your cue word instruction, and the fine print is 


your explanation of the steps. The woman's 
instructions, if different from the man’s, 
should follow the man’s and should be in pa- 
renthesis ( ). Always include the starting and 
ending positions and facing directions. Indi- 
cate this in the big print and explain the foot- 
work more thoroughly in the fine print. As an 
example: (CP LOD) PROGRESSIVE SCIS- 
SORS in capitals, and in the fine print the 
explanation. In closed position M facing LOD 
step side L, close R to L,, cross L in front 
(WXIB), —; side R, close L, cross R in front 
(WXIB), —; If necessary, explain that WXIB 
means woman cross in back. 

When you have completed your cue sheet, 
proofread it several times for typing errors, 
readability and clarity of explanation. Then, if 
possible, have someone else read and inter- 
pret it. We also suggest that you put it away for 
a few days and then check it to see if you can 
correctly interpret your dance from your cue 

(Please turn to page 80) 


Jack and Lee Ervin — Evansville, IN 


Bee ek ee Jack and Lee Ervin, 
graduated from a square dance class in 
1956. Invited to attend around dance class the 
following year, they discovered that the group 
had been dancing together for three years 
while they didn't even know the basics. 
To remedy this lack of knowledge, the first 
step was to obtain a copy of the Hamilton 
Round Dance Manual and learn some of the 
“basic” basics by themselves. At the same 
time Jack and Lee attended workshops con- 
ducted by Frank and Carolyn Hamilton and 
Manning and Nita Smith. 
Influenced by one of the local callers, they 
started teaching in 1958 and have been teach- 
ing ever since. The Ervins try to have at least 
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one beginner class each year. They also have 
an easy-intermediate class, a high intermedi- 
ate to advanced class and cue rounds for two 
clubs in the area as well as for special dances. 
Jack and Lee are charter members of the 
Indiana Round Dance Council and are mem- 
bers of the Tri-State Callers Association, 
Roundalab and the Dixie Round Dance 
Council. They have been on staff and con- 
ducted round dance workshops at a number of 
weekends and festivals in Kentucky and Colo- 
rado and have been on the committee for the 
Hoosier Square Dance Festival for 23 years. 
Jack and Lee finished building their own 
round dance hall in 1972 and were made Ken- 
tucky Colonels in 1976. They have 
choreographed 12 round dances — Waltz 
Mondo, Happy Summer Sounds, Illinois 
Waltz, Hand Me Down Heart, Duet in 3/4 
Time, Beautiful Brown Eyes, Mood Indigo, 
Maria Mia O, I Wanna Be Around, We Were 
Waltzing, Dream Lover and Lonely Life 
Two-Step. 
Say Jack and Lee, “We enjoy round danc- 
ing and seeing people deriving as much fun 
and enjoyment fr fy om the activity as we do, but 
we believe the greatest satisfaction comes 
from watching beginners progress to full- 
fledged round dancers.” 
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Challenging Calling 
by Les Gotcher, Zephyrhills, Florida 


ou wiLLNotice that the title is challenging calling, not challenging dancing. 

This means that the caller is challenging himself. It’s a very simple thing 

to challenge the dancers. All you fade to do is jump into a batch of 
“multi-basics’ that are being foisted on the square dancing world today and if 
the first one or two don't break the dancers down, just keep throwing them in 
until you find something that they can't do. Way back in the early 50's, we did 
not have all these terms to break down the floor so the new callers at that time 
used another technique. They would speed up the music. It has always been a 
puzzle to me, and it's still a puzzle today, but all new callers seem to think that 
the way to show their genius is to throw the dancers as quickly as they can and 
let them know that they are dancing to a real topnotch caller. In my book this is 
stupidity, but I guess it will keep on happening. I see these would-be callers 
throw one multi-basic after the other, such as load the boat, a bucket of worms, 
then a barge thru followed by spin chain the gears, and it goes on and on and the 
dancers have a lost look on their faces. Mostly they are lost and they break 
down, one set after another, until the entire floor is gone. 

I would like to take you back. I don't mean regress, neither do I mean to the 
Dark Ages. What I mean is back into the late 1940's, when we did not have 
square thru, star thru, nor swing thru. We called without those basics. I like 
those basics and they have added to square dancing, but what I am telling you is 
that we could get our dancers into almost any position we wanted without those 
basics. It wasn’t easy, but we had no other way. 

Looking Back 

Back in the late 40's there was a caller who was way ahead of his time. This 
man was Jim York. I say was because Jim has passed on but he certainly left an 
indelible mark on the history of square dancing. In those days we had box the 
gnat and swat the flea; those calls were intended that dancers should be facing 
each other when they finished the call. In fact, the old cal] usually said, “Box 
the gnat and look ‘er in the eye.” Jim York and I were friends. We would get 
together and talk square dancing just as callers do today. Jim came to me one 
day and said, “That call, look her in the eye, is it necessary to use that part of 
it?’ I said that I did not know of any reason it actually had to be used because 
wherever the call was written down it was not in the call. He said, “Well, Ihave 
an idea and I have been using it with my dancers. They do it without my havin 
to explain it and they all seem to like it.” Always on the lookout for something 
different, I asked Jim to explain it to me, which he proceeded to do. He said 
that instead of having them look each other in the eye, he was using “Box the 
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gnat and face that pair.” He sold me on the idea and I used it that same week 
with my own club. They liked it. I made only one change to fit my own feeling 
and rhythm. I called Jim and told him that I was using it with my dancers and 
that I had changed the wording to: 


Heads go forward, back with you 
Box the gnat and face those two 


He said that face that pair or face those two should make no difference since it 
meant the same thing. As you can see, this was a forerunner of star thru and is 
probably where the originator of star thru got his idea. This also gave us a way to 


get into a double pass thru position. 


ABOUT THE AUTHOR: Les Gotcher, a name out of the past, has sprung back 
into prominence on the square dance scene. Never completely satisfied with an 
idle life of retirement, Les has become more and more active in recent years. As 
you are reading this, his plans are being finalized to move from Florida to 
Prescott, Arizona. A man with many interests and deep convictions regarding 
the square dance activity, his printed thoughts have appeared in SQUARE 
DANCING magazine as feature articles, as alead (last month) in the Workshop 
section and this month as a contributor to the Callers Notebook. For years 
Gotcher’s views and those of this publication took divergent paths. With the 
passing of time, however, we all have mellowed. We can appreciate and 
understand the part that Les has played and is playing in this wonderful 
activity. We trust that you, the readers, enjoy these columns as much as we do. 
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Madeline Allen originated the double pass thru which remains an important 
part of today s square dancing. In those days we could get into any position, as I 
said before, but we had to do a lot of extra calling to get there sometimes. The 
pass thru was an important basic at that time. We could have heads pass thru, 
separate, go around one, come into the center and this would put us into the 
same position as a star thru gives us today, or the same as Jim’s box the gnat and 
face that pair. From that setup we could have the dancers do a right and left 
thru, then pass thru and everyone would be facing their corner, just as they 
would following a square thru. 

Ready for some of that “challenge calling?” How about trying a full tip 
without a square thru, star thru or swing thru? Think you can do it? It will be a 
challenge. I'Il give you a start and you can take it from there. Start from a 
promenade, like this: 


Promenade now don't slow down 
Now one and three will wheel around 
Box the gnat and face those two 
Then dive thru and pass thru 

Box the gnat and face those two 
Now pass thru go on to the next 

Box the qnat and face those two 
Dive thru, pass thru, box the gnat 
Face those two, cross trail thru 

Find the corner, left allemande 


I am giving you this one because it’s one that I used more than 30 years ago 
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with my clubs. They liked it, so did I. It was a challenge, not only for the 
dancers but it was a challenge to call something like this and time it out right so 
that the dancers would always be right there for the next call, and the call would 
be right there ready for them. 

I found out many years ago that if you allow the dancers to catch up with you 
and to wait for the next call, they will go to pieces. But if you are ready with the 
next call two or three beats ahead of them all the time, they really don’t have 
time to make a mistake. Timing the call has always been a big challenge as far as 
I am concerned and I have worked extensively on this at all of my callers 
colleges and caller workshops, but that’s another story that we will go into 
another time. 

Right now let's challenge the caller a bit and see how he stands up under the 
pressure of a dance without using the basics of today. Here is what I would like 
you to do if you are interested in trying this idea. Let's take about a four-minute. 
setup. I'll give you a start on it and you take it from there. Remember now, no 
star thru, no square thru, no swing thru. It's going to be quite a challenge but 
what have you got to lose except a little time and callers have plenty of that. 
Here is a start for you: 


Allemande left with your left hand 
Right to partner, right and left grand 
Hand over hand right and left grand 
Corn in the crib, wheat in the stack 
Meet your honey and turn right back 
With a left and right along the track 
Now up the river and around the bend 
Meet your honey, turn back again 
With a right and left we’re gone again 
Hand over hand right and left grand 
Now meet your partner and promenade 


Now you take it from there. You could go back to that one I worked out with 
my clubs more than 30 years ago, but try some of your own. If you copy 
everything I did and put them together the same way I did then you are taking 
the challenge out of it completely. Challenge has always been a thrill to me. I 
always tried to get everything all mixed up, never allowing the dancers to know 
that I was doing it on purpose. Then I would keep calling, challenging myself to 
get them out of it and bring them back to their original corner for a left 
allemande. The dancers would let out a yelp at seeing their corner because 
they were not sure they had been doing everything right. When they saw their 
corner they knew they were right and it was as much a thrill for them as it was 
for me. I'll promise that it will be a thrill for you if you will take up my 
challenge. You will not have to walk anything thru. Just call and if they have 
had their 60 basics they will do it and love it. 


TEACHING IS AN ART. During these summer months you will find tips and 
techniques offered to caller and dancer alike aimed at the gentle and successful 
introduction of square dancing to newcomers. There is no phase of the activity 
that is of greater importance than a proper introduction into this recreation 
and, during the next three months, we plan to provide you with success stories, 
guidelines, and helpful suggestions in the recruiting, education and retention 
of the future square dancer. These are times to plan ahead. 
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I N A PREVIOUS ISSUE we discussed the hey for 3 
as being a very old figure. An easier varia- 
tion and therefore (Im guessing now) proba- 
bly an even earlier figure is the figure eight. 
When danced with three people, only one is 
moving while the other two stand still (or 
move just enough to get out of the way). The 
moving person traces a figure eight around the 
other two. As acaba previously, this is a 
good way to start teaching the hey, before 
having everyone move at once. 

Several of the figures that Cecil Sharp dis- 
covered in 1917 in the Applachian area of 
Kentucky involve variations of the figure 
eight. He termed the type of dancing he found 
there the Kentucky Running Set and felt that 
those dance forms preceded the Playford 
Dances (1650) in history and had remained 
relatively unchanged in the Applachian hill 
country for hundreds of years. One of these 


was: 
HUNT THE SQUIRREL 

First couple (woman in front) split second 
couple and go around the second woman (sec- 
ond woman moves forward and back to make 
space). Then first woman splits the second 
couple again and goes around second man who 
follows her in a small circle back to place. (The 
first man simply turns by himself in place.) 
When the first couple is back facing couple 
two they turn their own partner, then circle 
four set) on to the third couple for a repeat, 
eic. 

Sharp also included (Country Dance Book 
V) adance he called The Wild Goose Chase, a 
dance that later was called The Grapevine 
Twist. This dance is nothing more than a fig- 
ure eight with an extra loop in the center. The 
lead man leads partner and later other couples 
through the couple, around the lady, into the 
center, loop right and through the couple 
again and around the man. A third dance 
Sharp included in the same book was called: 
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Sraditional Treasury 


By Ed Butenhof 
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FIGURE EIGHT 

First couple (lady first) split second couple, 
lady around the lady and man around the man, 
back to the center and turn partner (right 
hand), split the second couple again, lady 
around the man and man around the lady, 
turn partner with the left hand. (If you exam- 
ine the floor pattern you can see that the first 
man and lady are each tracing their own figure 
eight around the second couple, interrupted 
by the partner turn.) . 

These dances changed and acquired a dis- 
tinctive patter as they moved westward in the 
1800's. When written down in the 1900's they 
came out like this: 


Lady round the lady, gent go slow 
Lady round the gent but the gent don't go 
— G. Ryan “Dances of Our Pioneers’ 1926 


Take your lady by the wrist 
And around that lady with a grapevine twist 
Hold on tight and hold that line 
Back to the right, you’re doing fine 
Around that gent and don’t fall down 
nme that whip as you come down 
— L. Owens “Dances of the West and 
Southwest’ 1949 


Lady around two and the gent cuts through 
The gent around two 

And the lady cuts through 

— B. Maddocks “Swing Your Partners’ 1941 


Chase a rabbit, chase a squirrel 

Chase a pretty girl ‘round the world 

Now that possum, now that coon 

Now that big boy round the moon 

— R. Kraus “Square Dances of Today” 1950 


Another, larger variation of the figure eight 
is contained in Lloyd Shaw's “Cowboy 
Dances’ — 1939. 

First and third couples forward and back, 
forward again and first man take third lady’s 
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hand making a curved line of four. First lady 
lead those four around couple two, through 
the middle of the square and around couple 
four, making a large figure eight. Back in the 
center the same two couples circle right and 
left, then break to a curved line with the first 
man leading around a similar path (but around 
the fourth couple first), back in the center, 
circle left and everybody swing at home. 

To bring these things closer to the present, 
the original version of “walk around your 


HEART ATTACK! 


W: HAD JUST STOPPED for announcements 
during our square dance class and I 
heard a noise in the back of the hall. I looked 
back there and saw him slump to the floor, 
face ashen. I knew in a second what had hap- 
pened. Heart attack! 

What would you do if someone in your 
square or at your dance suffered a heart at- 
tack? Luckily I knew. I had taken the time and 
effort to learn CPR. But what about you? 

You can say, “It will never happen at my 
dance.” But it could. Would you know what to 
do? What do you do first? Who would you call? 
The Fire Department? The Police? An Ambu- 
lance? The Para-medics? At what number? 

CPR (cardiopulmonary resuscitation) is a 
skill that must be learned. Your local Heart 
Association, the Red Cross, the local YMCA 
all offer classes in CPR. It takes about four to 
eight hours to learn how to administer CPR 
properly, but we can offer a few hints and 
helpful suggestions on what to do before pro- 
fessional help arrives. 

Check these Points 


1. Place the victim flat on his back on a 


hard surface. If unconscious open air way. Tilt 
head back. 

2. If not breathing, begin artificial breath- 
ing. Four quick full breaths. If airway is 
blocked, try back blows, abdominal or chest 
thrusts and finger probe until airway is open. 

3. Check carotid pulse. 


A. If pulse is ahsent hegin 


Rear ty & ar aa tF\ file a 

tion. Depress sternum 1%" to 

If only one rescuer is present do 15 com- 

pressions to every two breaths at a compres- 

sion rate of 80 per minute. If two rescuers are 

present for every 5 compressions give one 
breath at acompression rate of 60 per minute. 


corner, seesaw your taw was a man’s figure 
eight around the ladies (who merely moved in 
and out). As we do it now with a do sa do 
corner anda left shoulder do sa do partner, we ° 
have interlinked figure eights with everybody 
moving. 

What it all goes to show, I suppose, is the 
great variety of movement (and names, as 
well) that can be derived from a rather simple 
idea of one or two people walking around the 
other people. 


By Bill Kramer, 
Granada Hills, California 


This treatment must be continued uninter- 
ag until Advanced Life Support is availa- 

le. 

The steps listed above are not meant to be 
taken as a complete course in CPR; you must 
take the course given by trained professionals. 

It is also a good idea to have emergenc 
information at your club dance on agli 
member. Who to call in case of an emergency, 
a doctors name and phone number. 

Your local dancer association or callers as- 
sociation might be interested in sponsoring a 
class in CPR. Check with them: Or contact 
your local Heart Association; classes are of- 
fered on a regular basis. The life you save 
could be your corner's. 

This is a frightening experience to have 
happen to you. But by learning what and how 
to give CPR correctly you have a chance to 
save a life of some of the finest people in the 
world, square dancers. 

This happened to me and there is a sad 
ending to this tale. The man died, about an 
hour after he was taken to the hospital. They 
said that if CPR had not been administered he 
would not have lived at all. At least we know 
that we did our best. 

CPR is not meant to be a sure cure for a 
massive heart attack, but it can save lives. 
Find out where in your community you, too, 
could become a life saver! 


Additional information and bookiets may 
be obtained from the local office of the Ameri- 
can Heart Association in your area or by writ- 
ing to the National Center at 7320 Greenville 
Avenue, Dallas, Texas 75231. Our thanks to 
Bill Kramer for his first person account. 


PAIR OFF 


T IS INTERESTING how some of our simplest 

basics can sometimes lead to the greatest 
confusion on the dance floor. Some of this 
comes under the heading of all position danc- 
ing. However, much of the confusion comes 
simply because we are accustomed to doing a 
movement from only one setup. The classic 
example mentioned in this column a number 
of times is doing a wheel and deal from facing 
lines of four. If told to pass thru and then 
wheel and deal, you are almost sure that 
everyone will move through the call ef- 
fortlessly. But, the facing lines of four set up 
some sort of mental block. Recently we have 
noticed a generation of dancers able to do 
wheel and deal from a two-faced line but una- 
ble to make it from a line of four facing in the 
same direction. | 

Square dancers of a generation ago were 
brought up with the call Pair Off. Invariably it 
would be given from a square of dancers (1) 
the heads moving forward to the center (2), 
then, turning their back on their partners to 
face the sides (3). This, of course, is the garden 
variety and in this form it could easily fit into 
the Basic program. 

However, Pair Off is relegated to Plus One 
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and is nota part of Mainstream. A glance at the 
definition and you will find that the movement 
can be and is quite frequently called from 
setups that may prove a bit challenging. 
PAIR OFF: Those designated will take one 
step forward, take the person they are facing 
as a new partner and, as individuals, turn their 
backs (90 degrees) to the center of the set. 
With this in mind, let's take two facing lines 
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of four (4) and do a Pair Off. The dancers move 
forward (5) then, turning their backs to the 
center of the line, they change their facing 
direction, and, in this situation gain new part- 
ners to end in completed double pass thru 
formation (6). In any instance it is not a bad 
idea to check out the TIPS TO DANCERS as 
we list them in the 32 page, illustrated Plus 
Movements Basic handbook: 


TIPS TO DANCERS: As in the case of any 
basic, Pair Off should be danced as a move- 
ment, taking several steps rather than a sim- 
ple “spin” or pivot into position. After the 
movement is completed dancers should im- 
mediately touch hands momentarily to estab- 
lish position with the person beside them. 
COUNT: when moving to the music and 
depending upon the call, from 2 to 4 steps. 
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CONTRA COMMS pepepepetatat 


a eae EVENT at each National Conven- 
tion and growing in interest each year is 
the contra program. Only a few years ago, 
contras were relegated to some out-of-the- 
way small hall with perhaps a time limit of two 
hours each day. This month in Memphis, 
Convention-goers will find a wide selection of 
contra programs available to them each day. If 
you are bound for the Convention, this will be 
an opportunity to see what contras are all ab- 
out. 
we We 

Last month we spotlighted a traditional 
pattern in this column and combined it with 
more of the same in our Traditional Treasury. 
The figure was the hey, a weaving pattern 
which, Glen Nickerson pointed out, con- 
tinues to be danced in today’s programs as a 
weave the ring and other dances. Most re- 
cently in contemporary square dancing we 
enjoyed it as a Hey Down the Middle. 

Now we come to a contra written by Lannie 
McQuaide which incorporates the hey for four 
with another old friend the “lady round the 
lady and the gent around the gent,’ half a 
figure eight, with excellent results. She calls 
the dance “Joy” which epitomizes the feeling 
one gets when dancing it. Let us take it step by 
step. 

It's aproper duple contra which means that 
the first, third and fifth and every other couple 
is active but not crossed over. The men re- 
main in the men's line; the ladies stay in the 
lady's line. 

To begin with the lines go forward four 
steps and back four and follow these prompts: 
— — — —, Everybody go forward and back 
— — — —, Active couples cross over 
— — Go below one, with the couple above 

Star right 
— — — —, Men roll out two ladies chain 

This is the halfway point in the dance and at 
this time 32 beats have gone by. Those who 
are the actives (1, 3, 5, 7, etc.) cross over to the 
other side, then turn individually to face 
down, away from the caller, moving along the 
outside around just one person. Then, step- 
ping into the center and, facing up, they make 
a four hand, right hand star and go full around. 
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As the men loop or flair out at the completion 
they in effect do a figure eight, as the ladies 
chain across. 


— — — -, With the ladies in the lead it’s a hey 
for four 


Check back now to the description of the 
hey as we had it last month. Following the 
ladies chain and the courtesy turn, the ladies 
are in front of the men. Starting as they might 
to do a Dixie chain, but not using hands, the 
ladies pass right shoulders with each other, 
then pass left shoulders with a man. The men 
pass right shoulders with each other as the 
ladies make a tight right face loop and the 
action continues for a total of sixteen steps, the 
men following the ladies until they return to 
their starting spot. Here the two ladies start 
their chain as the men complete their last 
loop. 

The pattern is almost complete. With eight 
steps to go, the active man and lady, although 
they have progressed one position, are in the 
wrong lines. To return to the correct line they 
use half a figure eight reminiscent of the tra- 
ditional “lady round the lady and the gent 
around the gent.” The call is given both as a 
cue and then in cadence to the action. 

— — — —, With the couple above do half a 
figure eight 
The lady round the lady and the gent around 
the gent, — — everybody go forward and 
back | 

Here's a diagram of how the pattern works 
with the actives doing the pattern thru and 
around the couple above them. 
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| _ Those with items of special interest 
_ should send them to NEWS EDITOR, 
© SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
_ Letters will be read and appreciated 
_ although time may not allow the per- 
~ sonal acknowledgment of each one. 


Ontario, Canada 

Join us every Wednesday night from now 
until August 27th when we Il be programming 
relaxed squares and rounds at the Lift Lock 
Square Dance Club, Chemong Yacht Haven, 
just north of Peterborough. If you're on vaca- 
tion or traveling through phone 742-1219 or 
292-8063 for information. — Bob Jaffray 

Guatemala 

This past March 28, a planeload of United 
States citizens flew to Guatemala to stay in 
private homes while a similar number of 
Guatemalans arrived in the United States to 
visit Americans. Under the sponsorship of 


DALE VAN WORMER 
OKLAHOMA-GUATEMALA 


Commemorative 


badge of The FRIENDSHIP FORCE 
Friendship Force SQUARE DANCERS 
Square Dance in 

Guatemala. 1980 


The Friendship Force, a non-profit private 
organization established to encourage under- 
standing between people of different coun- 
tries, this year's entourage included a square 
of dancers from Tulsa, Oklahoma. Dale Van- 
Wormer, caller, headed up the square 
dancers who entertained their hosts one eve- 
ning with this typical American pastime. 
Arizona 

The Parks and Recreation Department of 
Prescott sponsors free outdoor square dances 
on Saturday evenings during the summer 
months. The Court House Plaza in the center 
of town is the setting for these dances and is 
ideally suited for the dancers as well as for the 
many spectators. With mixed emotions the 
decision was made in 1979 to change the for- 
mat from multiple, hobby callers with live 
music to professional callers using records. A 
program of professionally cued round dances 
was also instituted. These changes were met 
with enthusiastic approval by the majority of 
dancers and spectators as well. This year the 
callers come from the Phoenix-Tucson area 
along with some local talent and rounds will be 


Quite a family pictured here and all members of the same club! Over 37 squares, more than two-thirds of the club 
members, attended the Cathedral Squares Annual End of the Year Dance in Christchurch, New Zealand. 13 years 


ROUNPW@RLDEiti" 


provided by Glenn and Rosie King, who are 
also the coordinators of the program. For in- 
formation write them at PO Box 500, Prescott 
86302 or telephone (602) 445-2217. There is 
free parking for dancers with self-contained 
RVs during the weekends from June 21st 
through August 30th. — Mort Simpson 
North Dakota 

It was the Navy's 204th birthday and square 
dancing helped to celebrate. At the West 
Acres Shopping Center in Fargo, Regular and 
Reserve Navy recruiters assisted with a Naval 
display while Sea Cadets, using closed circuit 
TV, showed portions of their training. High- 
lighting the day was the Square Riggers club 
who danced before an estimated 3,000 shop- 
pers to the calling of YNI Don Henderson. 


YN1 Len Sufka dances at the Navy’s 204th birth- 
day party. Television covered the day. 


The Square Riggers may be the only square 
dance club comprised of active duty Navy per- 
sonnel, being those individuals stationed at 
the Fargo Reserve Center. A new beginners 
class is currently going through its basics at 
the Reserve Center and they hope to soon 
have the only all-Naval Reserve square dance 
group in the nation. 
Pennsylvania 

Western Pennsylvanians are enthusiastic 
supporters of both bee dancing and Steeler 
football. Thus it was only natural that a joint 
event would be highly successful. While the 
Pittsburgh Steelers were winning the 1980 


42 


Memento of the 
Super Bow! 
square dance — 
this disc can be 
attached toa club 
badge 


Super Bowl, Family Square Club of Murrys- 
ville cheered them on to victory, watching the 
game on a dozen television sets around the 
dance floor. The club danced before the game, 
during halftime and then celebrated the vic- 
tory with more dancing following the game, 
To commemorate the occasion, a special 
Super Steeler fun disc was issued to some 150 
dancers in attendance. 
Nevada 

The 7th Annual Hoover Dam Square 
Dance Festival sponsored by the Circle 8's 
Club of Boulder City began with a “Leap 
Year” badge dance on February 29th with Ron 
Sowash of Las Vegas calling. Featured caller 
for the event was Bob Van Antwerp while Cliff 
and Ruth Harry handled the round dancing. 
Dancers wishing to earn a “Dam Badge’ met 
on Hoover Dam on Saturday morning while 
spectators and passing motorists watched in 
amazement. Reports from the festival have 
been most favorable and the club extends an 
invitation to all square dancers to come and 
enjoy the 8th Annual event March 6 and 7, 


1981. 
Alaska 
The Big Dippers Club of Juneau is hosting 
the 11th Annual Alaska Square and Round 
Dance Festival, July 4-5, during Juneau's 
Centennial Celebration. A special badge de- 


A colorful blue and 
goid badge marks 
Juneau's 
centennial in July 


Werte 14 th 
ANN. SQ. DANCE FESTIVAL 
JULY 4-5-6 |1980 
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picting the gold mining history of the city has 
been designed to commemorate the event. 
Anyone planning a vacation to Alaska in July is 
encouraged to attend. 
California 

The annual Redwood Stump Stompers 
event takes place July 18-20 in the Redwood 
National Park in Northern California when 
the Tall Tree Trippers club of Orick host a 
weekend of dancing in the Community Hall. 
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You say you've danced almost everywhere? 
Have you ever tried it on a redwood stump? 


Roger Morris will be the featured caller. In 
addition to the “normal” square and round 
dancing, a rather unique dance is held on a 
redwood stump some 12’6” in diameter and 
offering ample room for one square. Located 
in a demonstration section of the forest, 
dancers are able to view the area while await- 
ing their turn to dance atop the stump. 
North Carolina 

The North Carolina Federation inducted 
its first cuer into its Hall of Fame last Novem- 
ber. The inductee was Elizabeth Bennett 
from Burlington, who at the young age of 84 is 
still very active in the Federation. 

At the same meeting, the Golden Slipper 
Award was presented to Ken and Linda 
Springs of Charlotte. This presentation is 
made to dancers who have contributed the 
most to the Federation. 
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Bob Harrelson, president of the North Carolina 
Federation, presents the plaque to the Springs. 


Tennessee 

On February 24th the Buttons & Bows had 
a unique and gratifying experience when their 
caller, Billy Brooks, was privileged to call toa 
group of 93 Russian families who had been in 
the United States for only a few months. They 
were in the process of learning English, so 
Billy called with the aid of an interpreter who 
translated into Russian. In less than 10 mi- 

nutes the group was dancing! 

Colorado 

The lst Annual Leukemia Square Dance 
was held on February 16th through the com- 
bined efforts of the Colorado Springs Callers 
Association, radio station KCS-FM, the Irving 
Community School and many local businesses 
(Please turn to page 82) 


Harold Palmer at the microphone calling for the Leuke- 
mia Dance last February in Colorado Springs. 
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SOUND BY HILTON 


NEW STYLING 


The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 
ADDED FEATURES 


The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 


Sound by Hilton is recognized everywhere as the finest in the square dance 
field. The Micro-75A sound system is backed by the Hilton guarantee of satis- 
faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 _pounds. Overall dimensions including spring feet 
and handie 5% by 13 py 15%2 incnes. 


For full information write or phone: 
HILTON AUDIO PRODUCTS 
1033-E Shary Circle * Concord, CA 94518 = (415) 682-8390 


SetstiCxder 


a WORKSHOP on 


OR LEADERS IN SQUARE AND ROUND DANCING g 


June, 1980 


| fi YOU WERE to pack up the kids and your 
belongings and head out to Southern Cali- 
fornia you might just find yourself in one of 
San Diego's many square dance suburbs, Es- 
condido. Then, having checked into one of the 
many fine motels in the area you might just 
feel like taking in a square dance. If you 
haven t another destination in mind we might 
suggest a visit to one of the dances called by 
Nelson Watkins, this month’s feature caller. 
Here’s just a preview of the type of choreogra- 
phy you might look forward to. 


(Mainstream) 


Heads pass thru 

Separate, round one into the middle 
Turn thru, do sa do the outside pair 
Swing thru, girls fold behind the boys 
Double pass thru 

Centers in, cast off three-quarters 
Pass thru, wheel and deal 

Zoom, centers pass thru 

Swing thru, boys fold behind the girls 
Double pass thru, centers in 

Cast off three quarters, pass thru 
Wheel and deal, zoom 

Centers box the gnat 

Square thru three-quarters 

Allemande left 


Heads touch one-quarter, walk and dodge 
Swing thru, boys run 

Couples circulate, bend the line 

Pass thru, tag the line 

Centers in, cast off three-quarters 

Circle left, ladies center, men sashay 

Left allemande 


Side ladies chain across 

Head men face your corner and box the gnat 
All circle left 

Four girls square thru four hands 

Do sa do the outside two, swing thru 

Spin the top, girls in the middie spin the top 
Everybody step ahead, allemande left 
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Heads square thru 
Spin chain thru 

All eight circulate 
Right and left grand 


Sides square thru 

Do sa do to an ocean wave 

All eight circulate once and a half 
Box the gnat 

Right and left grand 


(From a static square to lines of four in sequence) 
Heads touch one-quarter and dodge, 
Swing thru, boys run, bend the line 


Four ladies chain, heads promenade half 
Lead right, circle to a line 

Slide thru, pass thru 

Trade by, touch one-quarter, scoot back 
Boys run 


(To get out of lines in sequence to allemande left) 
Touch one-quarter, circulate single file 
Boys run, allemande left 


Right and left thru, slide thru 
Eight chain five (or eight chain one) 
Allemande left 


Slide thru, Square thru three-quarters 
Allemande left 


Right and left thru, cross trail thru 
Allemande left 


(Mainstream — Plus |) 

Heads pass the ocean, girls trade 
Extend, swing thru 

Boys run, bend the line 

Touch one-quarter, triple scoot 
Triple scoot, coordinate 

Couples circulate, bend the line 
Right and left thru 

Pass the ocean, spin chain the gears 
Single hinge, scoot back 

Boys run, slide thru 

Pass to the center, square thru three-quarters 
Allemande left 


NELSON 
WATKINS 


Nelson started calling in 1964 and some 
nine years later he made the big decision to go 
into the field of professional calling on a 
fulltime basis. Leaving his office management, 
accounting career, he moved from Roswell, 
New Mexico, to California and during recent 
years has developed a strong home club pro- 
gram, spending much of his time with work- 
shops and calling all levels from beginner 
through advanced. In 1973, Nelson cut his 
first record, and since that time has had such 
hits as Misty and Me and Milly. Nelson and his 
wife, Portia, live in Escondido, California, 
with their daughter, Lianna, and son, Troy. 
When not calling, you will find Nelson playing 
racquet ball or enjoying the California sun 
and beach with his two teenagers. Nelson is a 
member of Callerlab. 


Heads promenade half 

Lead right, circle to a line 

Right and left thru, touch one-quarter 
Coordinate, girls hinge 

Diamond circulate, flip the diamond 
Girls trade, recycle 

Right and left thru, pass thru, trade by 
Star thru, cross trail thru, skip one 
Allemande left 


(Mainstream — Plus Il) 


Join hands circle left, allemande left 
All eight spin the top 
Meet your own, wrong way grand 
Meet your own 
All eight spin the top 
Meet your own, turn thru 
Allemande left 
All eight swing thru 

i eight swing thru again, turn thru 
Allemande left 
Allemande thar, remake the thar 
Remake the thar 
Slip the clutch, skip one 
Allemande 
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Sides right and left thru 
Pass the ocean, extend 
Relay the deucy 

Girls trade, recycle 
Slide thru 

Load the boat 

Pass to the center 
Dixie grand 

Allemande 


(Mainstream — Plus | and ll) 

Heads pair off, slide thru 

Right and left thru, pass the ocean 
Explode the wave, chase right 
Hinge, spin chain the gears 
Explode the wave, chase right 
Hinge, roil to face 

Touch one-quarter, roll to face 
Allemande left 


CALLER’S SELECTIONS 
By Mike Sikorsky, Reseda, California 


All of the following begin in a Box 1-4 
Touch one-quarter, walk and dodge 
Partner trade and roll 

Do sa da to a wave 

Boys trade, scoot back 


Right and left thru, rollaway 

Touch one-quarter, walk and dodge 
Boys fold, star thru 

Ferris wheel, centers pass thru 


Right and left thru, rollaway 

Touch one-quarter, walk and dodge 
Partner trade, pass the ocean 

Boys run, wheel and deal 

Pass the ocean, girls trade 
Recycle, slide thru 


Touch one-quarter, scoot back twice 
Hinge one-quarter, girls circulate 
Right and left grand 


Touch one-quarter, centers trade 
Swing thru, hinge one-quarter 
Boys trade, boys run 

Half tag, trade and roll 

Touch one-quarter, centers trade 
Swing thru, scoot back 

Boys run, slide thru 


| SPECIAL WORKSHOP EDITORS | 


Bob Van Antwerp............. Workshop Editor 
Joy Cramlet .................055 Round Dances 
Ken Kernen..............00220008s Ammunition 
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All the following begin in a 1P2P 
Right and left thru, rollaway 

Pass thru, centers partner trade 
Ends fold 

Centers square thru three-quarters 
Slide thru (Zero) oF roll 


Right and left grand 


Right and left thru, rollaway 
Pass thru, centers partner trade 
All cast off three-quarters 

Slide thru (zero), or roll 

Right and left grand 


Pass the ocean, all eight circulate 
Slide thru, touch one-quarter 
Single circulate, boys run 

Right and left thru (Box 1-4) 


Pass the ocean, all eight circulate 
Slide thru, touch one-quarter 
Coordinate, bend the line 

Slide thru (Box 1-4) 


From 1P2P 

Pass thru, wheel and deal and spread 
Centers pass the ocean, ends star thru 
Centers swing thru, extend 

Swing thru, hinge one-quarter 

Scoot back, recycle (Box 1-4) 


Pass the ocean, swing thru 
Scootback, fan the top 
Hinge one-quarter, girls run 
Right and left grand 


Pass the ocean, swing thru 
Girls circulate, boys trade 
Boys run, bend the line 
Slide thru (Box 1-4) 


Touch one-quarter, ends circulate 
Centers trade, boys run 
Reverse flutter 


Squared set 

Heads pass the ocean 

Four boys only extend, ail recycle 
Centers pass thru, star thru 

Pass thru, wheel and deal 
Centers right and left thru 

Pass thru (Box 1-4) 


squared Set 

Heads pass the ocean 

Four boys only extend 

All recycle 

Centers pass thru, swing thru 
Girls circulate, boys trade 
Boys run, bend the line 
Reverse flutter 
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SPOTLIGHT ON HELSEL 


The following calls taken from the 1980 


Lee Helsel, Sacramento, California who re- 


he am 


CEN BEAL 5 Roc 


tires from square dancing this month (see page 


9). 
Allemande left, Alamo style 


Swing thru, go right and left, balance there 


Do a left swing thru 
Left allemande 


Head two couples square thru 
Around the corner with a do sa do 
Make an ocean wave 

Recycle now, swing thru 

Boys trade, boys run to the right 
Wheel and deal, go right and left thru 
Dive thru, pass thru 

Right and left thru the outside two 
Curlique, walk and dodge 

Partner trade, pass the ocean 
Recycle, right and left thru 

Dive thru, pass thru 

Swing thru, scoot back 

Recycle, right and left thru 

Dive thru, square thru three hands 
Left allemande 


Sides square thru 

Now with the corner curlique 
Scoot back 

Boys run around the girls 
Right and left thru 

Slide thru, right and left thru 
Dive thru, pass thru 

Swing thru, boys run around that girl 
Tag the line, turn to the right 
Wheel and deal, curlique 
Scoot back 

Walk and dodge 

Partner trade, right and left thru 
Flutter wheel 

Slide thru, right and left thru 
Dive thru, pass thru 

Curlique, scoot back now 
Split circulate 

Walk and dodge, partner trade 
Slide thru, right and left thru 
Dive thru, curlique 

Box circulate two times 

Find your corner 

Left allemande 


Al ~ 
Allemande left, Alamo 5s 


Swing thru 

Boys run to the left 
Boys run to the right 
Allemande left 
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ROUND DANCES 


LOVIN’ — Hi-Hat 982 
Choreographers: Hi and Cookie Gibson 
Comment: This two-step is not difficult and is 
enjoyable to dance. Good music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 


LOD, —, Touch, —; 
PART A 
1-4 Walk, —, 2, —; Side, Close, Cross to 
SIDECAR, —; Side, Close, Cross to 
BANJO, —; Fwd, —, 1/4 R Turn M face 
WALL, —; 
5-8 Side, Close, Fwd, —; Side, Close, Thru, 


—; Turn Two-Step; Turn Two-Step end 
M face LOD: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except to 
end OPEN facing LOD: 
PART B 

Run, 2, 3, Swing; Bk, Close, Fwd, Close; 
Bk, Close, Bk, —; Bk, Side, Thru to 
LEFT-OPEN facing RLOD, —; 
Run, 2, 3, Swing; Bk, Close, Fwd, Close; 
Bk, Close, Bk, —; Bk, Side, Thru, Flare 
end BUTTERFLY M face WALL: 
Thru, —, Side, —; Thru, Side, Thru, 
Flare; Thru, —, Side, —; Thru, Side, 
Thru, —; 
(Lady Under) In Place, 2, 3 to LEFT- 
OPEN facing LOD, —; Circle to face, 2, 3 
in CLOSED M face COH —; Vine RLOD, 
2, 3, 4; Pivot 1/4 R M face LOD, —, 
Close, —; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 SEMI-CLOSED (Twirl) Walk, —, 2, —; 

Apart, —, Point, —. 


DEAR WORLD — Hi-Hat 982 
Choreographers: Fred and Della Sweet 
Comment: A busy routine with good big band 
sounding music. 
INTRODUCTION 

CLOSED M face LOD Wait; Wait; L face 
Turning Box M face COH,: L face Turn- 
ing Box M face RLOD: 


1-4 


5-8 Lface Turning Box M face WALL; L face 
Turning Box M face LOD, Walk, —, 2, —; 
Fwd, Close, Bk, Ciose; 

PART A 

1-4 Walk, —, 2, —; Fwd, —, Fwd, Close; 
Walk, —, 2, —; Fwd, —, Fwd, Close end 
BANJO; 

5-8 Fwd, —, Fwd/Check, —; XIB, Side, Fwd, 
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Lock; Fwd, Lock, Fwd, —; Fwd/Check, 
—, Recov, Close; 
PART B 
Fwd L Turn, —, Side, Bk M face COH: Bk 
L Turn, —, Side, Fwd M face RLOD; Fwd, 
—, 2, —; XIB, Side, 1/2 L Turn M face 
LOD, Lock; 
Fwd, —, CLOSED Fwd, Close; Manuv M 
face RLOD, —, Side, Close; Pivot face 
LOD in SEMI-CLOSED, —, Fwd, Close; 
Fwd to CLOSED, —, Fwd, Close; 
INTERLUDE 
1-4 Repeat action meas 3-6 of INTRO: 
SEQUENCE: A — B — A — B — Interlude — A — 
B — A — B plus Ending. 
Ending: 

1-6 Lface Turning Box; L face Turning Box; 
L face Turning Box M face WALL: 
Stamp, —, Push, Point; Behind, —, 
Side, Thru; Hold, —, Tap, Tap. 


BOO HOO — Cem 37035 
Choreographers: Chick and leleen Stone 
Comment: A re-release of a popular “English 
Quickstep” routine of a few years ago. Big 
band sounding music. 
INTRODUCTION 
1-6 OPEN-FACING Wait; Wait; Roll LOD, 
—, 2, —; 3, —, Point, —; Roll RLOD, —-, 
2, —; 3, —, Touch end in CLOSED M 
facing LOD, —; 
PART ONE 
1-4 Fwd, —, 2, —; Fwd, Lock, Fwd, Lock; 
Fwd, —, 2, —; Fwd, Lock, Fwd, Lock; 
Fwd, —, Turn/Face partner, —; Side, 
Close Side, —; BANJO M faced LOD 
Fwd (Check), —, Cross, Side; Fwd, 
Lock, Fwd, —; 
9-12 Turn M face RLOD, —, Side, Close; 
Pivot, —, 2, —;(Arnd, —, 2, —;) Side, —, 
Hook, —; (On Arnd, —, 2, Side;) Un- 
wind, —, Side to face DIAGONAL COH 
and LOD in BANJO, —; 
PART TWO 
Back, Lock, Back, Back; Back Turn to 
face DIAGONAL LOD and WALL, —, 
Fwd, Fwd; Fwd, Lock, Fwd, —; R Turn, 
—, Side, Close M facing RLOD in 
CLOSED; 
Pivot, —, 2, —; 3 to BANJO M facing 
RLOD, —, Back, Lock; Back, Back, 
Back, Lock; Back Check, —, Side, 
Close to CLOSED: 
PART THREE 
Back, —, Back, —; ’%2 R Turn end M 
facing LOD, —, Fwd, —; Fwd, —, Side to 
SEMI-CLOSED, —; Hook, —, Thru, —; 
Side, Close, Side, —; Fwd Check to 
BANJO, —, Cross, Side; Fwd, Lock, 


5-8 


9-8 


13-16 


17-20 


21-24 


25-28 
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Fwd, —; Fwd Check, —, Cross Back, 
Side: 

29-32 Fwd, Lock, Fwd, —; ¥2 R Turn M face 
RLOD. —, Side, Close to CLOSED: 


Pivot, —, 2, —; 3, —, 4 end M facing 
LOD, —; 
SEQUENCE: Dance goes thru three times. Third 
time the music retards make pivots slow then 
Twirl and Ack. 


CARESS — Cem 37035 
Choreographers: Bill and Norma Roberts 
Comment: A re-release of a challenge rhumba 
with good Latin music. 
INTRODUCTION 

1-4 CLOSED M face WALL Wait; Wait; Side, 
Close, Side, Touch; Side, Touch, Side, 
Close; 

PART A 

Side, Close, Fwd, —; Side, Close, Back, 
—; Side, Close, % L Turn to face LOD in 
OPEN, —; Fwd, 2, 3, Fan end face WALL 
in BUTTERFLY: 
Thru, Side, Behind, Fan end in LEFT- 
OPEN facing RLOD; Rock Back, Recov, 
Fwd, —; Rock, 2 R Turn, Recov face 
LOD in OPEN, Fwd, —; (Wrap) Fwd, 2, 3, 


9-8 


(Fwd, Cross) Fwd, —, Fwd, —; %L Turn 
face COH, Side to BANJO, Check, —; 
Recov, —, Turn face WALL, Side; 
Check, —, Recov to CLOSED, —; 
Rock, Recov, Cross, —; Recov, Side, 
Cross, —; Side, Close, Side, Point; 
Behind, Side, Thru to SEMI-CLOSED 
face LOD, Touch; 

PART B 
Fwd, 2, 3, —; Fwd, 2, 3,-; Fwd, —, %4R 
Turn to face WALL in CLOSED, Point 
Swd; Thru, Side, Hook, — 
Pickup to CLOSED M face LOD, —, Side, 
Close; Rock Swd, Recov, Cross. — 
Recov face LOD in CLOSED. —,L Turn 
to face COH in SEMI-CLOSED, Flick; 
Swivel/Point, —, Draw, Close end in 
SIDECAR M facing DIAGONAL LOD and 
WALL; 
Wheel, 2, 3, —; 4, 5, 6 end M facing 
RLOD and WALL, —; (Under) On Arnd, 
2, 3, —; (Spin) Fwd, 2, 3 end in LEFT- 
OPEN facing LOD, —; 
Rock Fwd, Recov Turn In to face RLOD 
in OPEN, Fwd, —; Fwd, 2, 3, —; Rock 
Apart, Recov, Change Sides, —; Side, 
Close, Side, Sway in LEFT-OPEN: 
0 Side, Close, Fwd, Kick; Cut, Back, Cut, 
Flick; Rock Fwd, Recov, L Turn to face 
WALL in CLOSED. ~ - Rock Swd, Recov, 


w12 


13-16 


5-8 


13-16 
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Pickup to face LOD in CLOSED, Touch; 
L Turn to face DIAGONAL LOD and 
COH, —, Rock Swd, Recov; R Turn to 
face DIAGONAL WALL and LOD, —, 
Rock Swd, Recov; Turn to SIDECAR/ 
Check, —, Recov, Side end in BANJO M 
face LOD; Fwd, —, Swd to face WALL in 
CLOSED, Close; 
SEQUENCE: A— A—B 
Ending: 

1-4 Side, Point, Behind, Side; Thru to 
SEMI-CLOSED facing LOD, —, Turn 
face WALL in CLOSEDSide, Close; Fwd 
to SEMI-CLOSED, —, Turn to face WALL 
in CLOSED, —; Side, Close, Corte, —; 


21-24 


- A — B plus Ending. 


THE OTHER WOMAN — Grenn 14283 
Choreographer: A! Goulet 
Comment: This waltz routine has both left and 
right face turning waltzes. Is not a difficult 
dance. Music has a definite um-pah sound. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Wait; Wait; 
Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; (Twirl) Side, XIB, Side; Thru, Side, 
Close; Side, Draw, Close; 

PART A 
Waltz Away, 2, 3; Spin Manuv, 2, 3 end 
CLOSED M face RLOD; (R) Waltz Turn; 
(R) Waltz Turn end BUTTERFLY M face 
WALL; 
Repeat action meas 5-8 Introduction: 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
PART B 

CLOSED Fwd, Side, Close; 1/4L TurnM 
face LOD, Side, Close; (L) Waltz Turn; 
(L) Waltz Turn end M face WALL; 
Fwd, Side, Recov to SEMI-CLOSED: 
Thru, 1/4 R Turn M face WALL in 
CLOSED, Close; Side, Draw, Close; 
Side, Draw, Close; 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B except to 
end in BUTTERFLY M face WALL: 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 Slowly Drift Apart, 2, 3; Point, —, —. 


9-9 


1-4 


5-8 
9-12 
13-16 


1-4 


9-8 


a Pe 
13-16 


RAINBOWS — Grenn 14283 

Choreographers: Jess and May Sasseen 

Comment: Nothing unusual in the two-step rou- 

tine. The music nas the big band sound. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 

Point, —; Together to CLOSED M face 
LOD, —, Touch, —; 
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PART A 
1-4 Walk, —, 2, —; Side, Close, Fwd, —; 
Walk, —, 2, —; Side, Close, Fwd, —; 
Side, Close, Cross to SIDECAR, —; 
Side, Close, Manuv to CLOSED end M 
facing RLOD, —; Pivot, —, 2 M face 
LOD, —; Dip Bk, —, Recov, —; 
9-12 Repeat action meas 1-4: 


3-8 


13-16 Repeat action meas 5-8 except to end in 
BANJO: 
PART B 
17-20 Fwd, Lock, Fwd, Lock; Walk, —, 2, —; 


Fwd, Lock, Fwd, Lock; Walk, —, 2 end 
CLOSED M face WALL, —; 

21-24 Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED facing LOD; (Twirl) Fwd, 
—, 2, —; Fwd, —, Pickup to CLOSED, —; 

25-28 Side, Close, 1/4L Turn to BANJO M face 
COH, —; Rock Fwd, —, Recov to 
CLOSED M face LOD, —; Side, Close, 
1/4 R Turn end SIDECAR M face WALL, 
—; Rock Fwd, —, Recov to CLOSED M 
face LOD, —; 

29-32 Side, Close, XIF to SIDECAR, —; Side, 
Close, Thru to CLOSED M face WALL. 
—; Side, Close, Side, Close; Fwd LOD 
to SEMI-CLOSED, —, Pickup to 
CLOSED, —; 

SEQUENCE: A — B — A — B — A except on 

meas 32 Face Wall Step Apart and Point. 


MORE AND MORE — Four Squares 792 
Choreographers: Phil and Lois Atherton 
Comment: Nothing difficult in this two-step and 
the music is adequate. One side Is cued. 
INTRODUCTION 
1-4 OPEN Wait; Wait; Circle Away Two- 
Step; Circle Together Two-Step end 
VARSOVIANNA; 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step; Turn In 
face RLOD in LEFT-VARSOVIANNA, —, 
Recov, —; Walk, —, 2, —; 
Fwd Two-Step; Fwd Two-Step; Turn 
Out, —, Recov face LOD, —; Walk, —, 
1/4 R Turn face partner and WALL in 
CLOSED, —; 
Side, Close, Fwd, —; Rock Fwd, —, Re- 
cov, —; Side, Close, Bk, —; Rock Bk, —, 
Recov, —; 
13-16 Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED facing LOD; (Twirl) Walk, 
—, 2, —; 3, —, Pickup to CLOSED, —; 
PART B 


1-4 Side, Close, XIF to SIDECAR, —:; Walk 


Out, —,2,—- Side, Close, XIF to BANJO, 
_ - Walk in, = 2, 
Fwd, Close, Bk, — : Bk, Close, Fwd to 


9-8 


0-8 
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SEMI-CLOSED, —; Fwd, —, 2 end 
CLOSED M face WALL, —; Side, Close, 
Side, Close; 


9-12 Rock Fwd, —, Recov, —; Bk, Close, Bk, 

—; Rock Bk, —, Recov, —; Fwd, Close, 

Fwd, —; 

13-16 Turn Two-Step; Turn Two-Step end 
VARSOUVIANNA facing LOD: (Twirl) 
Walk, a 2, _—* 3, a 4, m5 

SEQUENCE: Dance goes thru twice plus Ending. 

Ending: 

1-4 SEMI-CLOSED Fwd Two-Step; Fwd 

Two-Step end facing WALL in CLOSED: 
Vine, 2, 3, 4; Apart, —, Point, —. 


| LOVE YOU SO MUCH — Four Square 791 
Choreographers: Phil and Lois Atherton 
Comment: A nice easy waltz. One side of the 
record has cues. 
INTRODUCTION 
1-4 M face WALL lead hands joined 3 Pick 
up notes Wait; Wait; (Twirl) Side, XIB, 
Side; Thru, Side, Close in CLOSED: 


5-8 Fwd, Side, Close; Bk, Side, Close; 
Apart, Point, —; Together to BUTTER- 
FLY, Touch, —; 
PART A 


1-4 Waltz Away, 2, 3; Waltz Together, 2, 3; 
Step, Swing, —; Spin Manuv, 2, 3 end 
CLOSED M face RLOD: 
(R) Waltz Turn; (R) Waltz Turn M face 
WALL; (Twirl) Side, XIB, Side; Pickup to 
BUTTERFLY M face LOD, 2, 3; 
Fwd Twinkle Out, 2, 3; Twinkle In, 2,3; 
Twinkle, Out, 2,3: Twinkle in, 2, 3 end 
CLOSED; 
Dip Bk, —, —; Fwd Waltz, 2, 3; (L) Waltz 
Turn; (L) Waltz Turn end BUTTERFLY M 
face WALL: 
PART B 

1-4 Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; (Twirl) Side, XIB, Side; Thru, Side, 
Close; 
Fwd L Turn, Side, Close; Bk L Turn, 
Side, Close; Fwd L Turn, Side, Close; 
Bk L Turn, Side, Close; 

9-12 Repeat action meas 1-4 Part B: 
13-16 Repeat action meas 5-8 Part B: 
ig. ohh Dance goes thru twice then Dip, 

wist, —. 
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SINGING CALLS -.> 
It's not always an easy task to select the 
singing calls that will be reprinted in the 
Workshop. This month there were a number 
of four star releases, and with the help of our 
reviewer, we have the following foursome. 
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| HEAR THE SOUTH CALLING ME 
By Tim Ploch, Houston, Texas 

Record: Bogan #1319, Flip Instrumental with 

Tim Ploch 
OPENER, MIDDLE BREAK, ENDING 
Circle left | hear the south calling me 
lve been away much too long 
Left allemande your corner 
Come back do sa do left allemande 
Then you weave the ring you know 
O watermelon ripe on the vine 
Do sa do and promenade 
That slow southern drawl 
Yes that slow southern drawl 
| hear the south calling me 
FIGURE: 
Heads square thru count four hands 
Round that corner lady do sa do 
Swing thru and the boys run right 
You bend the line right and left thru 
Hey you flutter wheel roll it around 
Slide thru swing her promenade 
That slow southern drawl 
Yes that slow southern drawl 
| hear the south calling me 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending 


HOLDING THE BAG 

By Al McAlpin, Huntsville, Alabama 

Record: Seven C’s #101, Flip Instrumental with 
Al McAlpin 

OPENER, MIDDLE BREAK, ENDING 
All four ladies promenade inside that ring 
Box the gnat at home then give her a swing 
Join hands circle left you know 
Left allemande that corner weave that ring 
Remember when you told that boy 
| wanted to fight do sa do that lady and 
Promenade right you may think it’s funny 
But it ain't no gag how come 
You always leave me holding the bag 
FIGURE: 
Head two couples promenade and go halfway 
Come down the middle square thru four hands 
Four hands now then right and left thru 
Do an eight chain six count ’em you do 
Remember back in Nashville we picked up two 
Swing corner lady promenade her too 
You were up front playing lover’s tag 
While | was in the back seat 
Just holding the bag 
ALTERNATE FIGURE: 
Heads promenade and go halfway 
Sides right and ieft thru turn ‘em | say 
Square thru four hands you know 
Do sa do and do a eight chain four 
Remember back in Nashville we picked up two 
Swing corner lady promenade her too 
You were up front playing lover's tag 


While | was in the back seat 

Just holding the bag 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


| LOVE YOU MOST OF ALL 
By Marshall Flippo, Abilene, Texas 
Record: Blue Star #2104, Flip Instrumental with 
Marshall Fippo 
OPENER, MIDDLE BREAK, ENDING 
You walk around that corner 
Now see saw your own 
Join hands circle left you know 
Gents star by the right 
Go walking round the land left allemande 
Go weavin, round you know 
You always break the kindest heart with a 
Do sa do then promenade the hall 
So if | broke your heart last night 
It’s because | love you most of all 
FIGURE: 
Why don’t those heads promenade 
Get about halfway around 
Come into the middle do a curlique then 
Walk and dodge square thru three quarters 
Trade by do sa do the outside bunch 
Why don’t you swing thru and 
Then turn thru my friend swing corner lady 
Promenade if | broke your heart last night 
It's because | love you most of all 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


| AIN'T GOT NO BUSINESS 
DOIN’ BUSINESS TODAY 
By Wayne Baldwin, Plano, Texas 

Record: Roadrunner #203, Flip Instrumental 

with Wayne Baldwin 
OPENER, MIDDLE BREAK, ENDING 
’'m gonna call up my boss tell him I’m ill 
Tell him ’'m down with a fever and chill 
Left allemande do sa do with your own 
Left allemande then you weave that ring 
Well | ain’t got no business 
Doin’ business today 
Do sa do promenade that a way 
My little lady wants to stay home and play 
| ain’t got no business 
Doin’ business today 
FIGURE: 
Heads promenade halfway around 
Square thru count ’em four hands around 
Four hands around and then a do sa do 
Curiique and a scoot back you know 
Boys run and do a half square thru 
Trade by then swing the corner you do 
Promenade go walking this a way 
| ain't got no business 
Doin’ business today 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 


The dances used in this section are uncompli- 
cated and utilize movements from the Basic 
and Extended Basics plateaus. 


Promenade 

Sides wheel around, star thru 
Right and left thru, pass thru 
U turn back 

Right and left grand 


Promenade 

Heads wheel around 

Pass thru on to the next 

Right and left thru, pass thru 

U turn back, box the gnat 

Right and left thru the other way back 
Cross trail thru 

Left allemande 


Side men and the corner girl 

Go forward up and back 

Star right once 

Pick up the partner, star promenade 

Back out and circle eight 

Men pass thru, U turn back 

Girls cross trail ‘round one into the middle 
Pass thru, split two round one into the middle 
Pass thru, girls turn left and walk 

Men pass thru, left allemande 


Four ladies chain 

Sides right and left thru 

First gent with the corner, box the gnat 
Square the set like that 

Heads half square thru 

Half square thru the outside two 

Bend the line, center four half square thru 
Box the gnat, change hands 

Left allemande 


Side men and the corner girl 

Go forward up the middle and back 
Lead right and circle four 

Side men break to lines of four 
Go forward up and back 

Bend the line, star thru 

Right and left thru, dive thru 

Star thru, right and left thru 
Rollaway half sashay 

Star thru, circle four 

Side men break to lines of four 
Go forward up and back 

Bend the line, right and left thru 
Square thru three quarters ‘round 
Left allemande 


Promenade 

Sides whee! around, right and left thru 
Pass thru, bend the line 

Square thru four hands around 

U turn back, box the gnat 

Pull by, left allemande 


Sides right and left thru 

Finish it off with a half sashay 

Star thru, right and left thru 

Dive thru, pass thru, split two 
Round one to lines of four 

Go forward eight and back like that 
Just the ends box the gnat 

Centers star thru 

Everybody pass thru 

Left allemande 


SINGING CALL ADAPTATION 


Here's an easy level singing call which may be 
used at a one night stand, party, or on the begin- 
ning evening of square dance class. 


DO YOU KNOW YOU ARE MY SUNSHINE 

Adapted by Ken Kernen, Phoenix, Arizona 

Record: Red Boot 236 

OPENER, MIDDLE BREAK, CLOSER 

Four ladies promenade 

Go once around the ring 

Come home and swing that handsome man 

Join your hands, circle 

Go walking ‘round the land 

Left allemande and weave the ring 

Do you know, do you know 

You are my sunshine 

Swing her once and promenade for me 

Do you know, do you know 

You are my sunshine 

And would you square dance 

One more time with me 

FIGURE 

Head ladies walk across, by the opposite gent 
you stand 

Side ladies walk across, by the opposite gent 
you stand 

Head man walk across, change places there 
you see 

Side men you do the same (circle left) 

You circle left halfway ‘round 

Until you’re home 

Swing your corner — promenade 

Do you know, do you know 

You are my sunshine 

And wouid you square dance 

One more time with me 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Closer. 
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“THE BOSS” by Ckcutou 


Choice of 


Dedicated Professional Dance Leaders 


Al Brundage, formerly of Stamford, Connecticut and now of Jensen Beach, 
Florida, is one of the nation’s top calling authorities. A veteran of more than 40 
years in the field of calling, Al is amember of the Square Dance Hall of Fame, a 
member of the Board and Executive Committee member of Callerlab and a 
recipient of the Callerlab Milestone award. Over the years Al has called in many 
of the United States, in a number of the Canadian Provinces, and in several 
countries overseas. He has recorded on an array of different labels. As a 
teacher of callers, Al recognizes the importance of quality sound equipment 
and has long been a booster and owner of Clinton Sound Equipment. 


Run hom = me ’ ££~.-J KA Awtran 
You too can any afford the extra edge of first class equipment. Please write 
call for full « 


Mitta INSTRUMENT CO. 


Box 505, Clinton, Ct. 06413 Tel: (203) 669-7548 


Could you use 
MORE 
BUSINESS? 


There is no better or less expensive 
method of reaching a guaranteed audience 


of more than 75,000 square dancers in a_ 


single month than through the pages of this 
magazine. No brochures to put out, no enve- 
lopes to address, no postage to worry about. 

As you glance through these pages, note 
the wide variety of square dance items of- 
fered for sale. Many of these advertisers 
have been with us for more than ten years. 
some for twenty years or more. The only 
reason for repeat advertising is complete sat- 
isfaction on the part of the advertiser. 

Let us help you plan your advertising 
program for the coming fall months. Whether 
you would like to run an eighth page ad, a full 
page or acatalog, we have experienced per- 
sonnel on hand who can help you. For ad- 
vertising information, drop us a line. Advertis- 
ing in the September issue must be re- 
quested by July 1, 1980. 


SQUARE DANCING 


magazine 


The largest circulated square dance publi- 
cation in the world 


462 No. Robertson Blvd. 
Los Angeles, California 90048 
(213) 652-7434 


“a-live sou 


Records 


CALLER 
of the 


MONTH 


Bud Huggins & 
— Bremerton, Washing 


ton 


A 


T HE SASHAY CLUB of Bremerton, Washing- 
ton, danced to the calling of members in 
the early 1950's. Bud Huggins joined the 
group after completing his square dance les- 
sons and started calling tips in 1951. He be- 
came the regular club caller for the Sashay 
Club in 1957 and is still fulfilling that position. 
After completing a course for callers in Seattle 
in 1952, Bud began teaching in Bremerton 
and Silverdale. His first two classes formed 
the Belles and Beaux Club and last November 
this club celebrated twenty-five years of 
square dancing with Bud as their caller and 
round dance teacher. 

In addition to teaching two square dance 
classes for new dancers each year, Bud and his 
wife, Barbara, have a weekly round dance 
class. They also conduct Plus I and II and A-I 


} and A-2 square dance workshops. They still 


try to work one-night stands into their sched- 
ule when possible. 

Bud has attended many clinics and called 
for festival and council dances in Washington, 
Oregon and Canada. He and Barbara have 
served as officers in the Sashay Club, Penin- 
sula Teachers and Callers and Rainier 


| Teachers and Callers Associations. 


y A-004 YOU DO SOMETHING 
TO ME 
By: Jack (Lite) Leicht 


A-003 PAPER DOLL Bob 
A-002 SHOWBOAT GAMBLER 
Dave 
A-001 EVERYBODY’S REACHING 
OUT Dave 
A-H001 PICK-A-DILLY/ 
SAXY LADY 


fLnnAdaArsarn \ 
\r IVOCUUVVIT) 


See your 
record dealer 


Dave and Bonnie Harry 
14306 Lake Roa 
Aiderwood Manor, WA 98036 
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Bud was accredited by Callerlab in 1977, 
became a member of that organization in 1979 
and received his twenty-five year certificate 
last April. 

He has worked in the Puget Sound Naval 
Shipyard for the past 19 years and is now a 
Ships Progressman. Hobbies are trailering, 
golfing and swimming. During the summer 
months Bud and Barbara combine their hob- 
bies with square dancing by doing weekend 
and week long square dance campouts. 


(LETTERS, continued from page 3) 


they learn. The biggest problem is those who 
read the articles are already smooth dancers. 
The ones for whom the articles are intended 
are never reached because they don't agree 
and, sadly, they don't care. 

Gloria and Frank Hall 

Swayzee, Indiana 
Dear Editor: 

I was distressed to note that in Take A Good 
Look in April that you say the best way to 
remember Linear Cycle is to “hinge, every- 
body does a double box circulate, then those 
facing out turn around.” This is not the defini- 
tion of the call . . . The definition as you have 
it printed on page 26 makes this figure a 
herky-jerky, stop and go, figure. The defini- 
tion as printed on page 18 is the correct 
one... 

Bill Kramer 
Granada Hills, California 


No intent here to confuse, only to help. Take a 
Good Look column always breaks down 
movements to assist dancers and callers 
alike. You'll note that the step by step defini- 
tion is actually the same as that on page 18. 
The final teaching device is one used by sev- 


he Ovenything 
for the Dancer 


= ~ Full line of square dance apparei 
PETTICOATS: Asst. Colors S, M, L $14, $20, $29 
PETTIPANTS: Mid-thigh, rows of lace, Asst. Colors S, M, L, 
XL $9 
DANCE SHOES: Ringo, Majestic, Selva M, N widths 


Many more styles and items. Brochure on request. Mail & phone 
orders filled promptly. Bank cards accepted. 


2228 Wealthy SE, Grand Rapids, Mi 49506 
Phone 616-458-1272 
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* BADGES * 


‘ L_- 


CER 


IMA DAN 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


7 ————~ *® SPECIAL EVENT AND 
[ KK | VISITATION BADGES 
| From 
$25.00 per 100 
ra 
| | * FUN * CONVENTION 
__ WHITTIER | gapGeEs BADGES 
© 
ww & — 
BAR $1.15 EMBLEM $1.50 
Ca. $/Tax .07 Ca.S/Tax .09 
Esch $1.22 ¥ Each $1.59 


Pius $1.00 per order postage and handling. 

Have you square danced 1000 miles or more 
trom home? 

If so-YOU can become a “ROVER.” A caller’s 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 | 


“ORBIGINALS IN SQUARE DANCE BADGES" 
For over 25 years | 


a0 


NAME BADGES 


AND/OR CLUB 
illinois Residents—add 5% sales tax. 


Any state shape, with name and town 
YOUR $1.50 ea. and up 


| NAME | WRITE FOR A NEW FULL LIST OF 


ACTIVITY BADGES AND NEW BROCHURES 
We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 
Write for brochure and full information 


A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, III. 60084 


ATTENTION: CALLERS — 
THE MITY MITE |! 


Our sound-secret is the hi- 
compliance, full-range 6 x 9 
oval speakers working In unl- 
son to generate rich bass 
& midrange sounds. Super 
tweeters extend the clear, 
crisp highs to the limit. Up to 
60 watts RMS power capac- 
ity (120+ peak). 4 ohm 
impedance. Sturdy particle 
board cabinet covered with 
Cherry wood formica for 
long-lasting beauty. Con- 
trasting grille covering. Built- 
in stand holder with slight 
forward tilt. Dimensions: 8’ w 
8d x 22’’h. Order 1 for just 
$179.59: 2 only $352.00. 
Send check or M.O. plus 
$8.50 shipping & handling to: 
HALPO INDUSTRIES, 3669 


Garden Court, P.O. Box 279, Grove City,OH 


43123 (OH res. add 4% sales tax.) 


PUT SOME SNAP 


NAME ONLY, TOWN $1.25 


eral callers which has seemed to help dancers 
remember the movement. Sorry for any con- 
fusion. — Editor 


Dear Editor: 

Since we are located in one of America’s 
favorite vacation states, we frequently have 
visitors at our dances, including some newer 


| dancers. We enjoy having them with their 


newly acquired enthusiasm for square danc- 
ing but their naiveté sometimes provokes a 
smile. Here is my word picture of these de- 
lightful people: 

Now then they are new dancers 

Not long out of class; 

He with his Jim Dandy outfit, 

She with a dress to match. 

They clap, they hop, they twirl, 

While having a real ball: 

They dance with sweet confidence 

But they miss half the calls. 

I know it is coming 

As sure as the rain and the dew; 

When the first tip is over they ask, 

“Do you call Plus One and Plus Two?” 

Hayes Herschler 
St. Augustine, Florida 
Dear Editor: 

Speaking for myself and many dancers in 
our area, we are fed up with callers possessed 
with an ego of trying to impress us with how 
many calls they know. We have been dancing 
ten years from two to four times each month. 
It was a wonderful means of getting together 
for fun, to be happy and to enjoy the music and 
sociability. Having visited many clubs in the 
past few years, I can see when callers give out 
many difficult calls the dancers are usually in a 
state of confusion. It becomes an athletic 


IN YOUR DANCE WEAR 


Make your square dance and western wear totally 
unique with our wide selection of penn and metal 


snap fasteners. <6. 


send for F REE CATALOG — 


= ____The Campau Co. 
_P.O. Box 20632-SD . 


Dallas, Texas 75220 


SQUARE DANCING, June, ‘80 


WE'VE GOT IT ALL TOGETHER (in one place) 


INSTRUCTIONAL ALBUMS: “The Fundamentals of Square Dancing” Levels 1, 2, 3, (Calling by Bob Ruff). 


Used Worldwide by Schools, Colleges, Dancers, Teaches CALLERLAB Basics 1-37. $7.95 each. Add $1 mailing (U.S. 


only). 


e RECORDS — Square, Round, Contra, Clogging, Round Mixers, No-Partner Dances. 
e Basic, Mainstream and Plus Handbooks. Teacher Manuals (Square, Round & Contra). 
e HANDBOOKS: Club Organization, Indoctrination, One Night Stand, Party Fun, Publicity, Story of Square Dancing, 


Youth. 


Diplomas, Name Tags, Posters, Promotional Flyers, Plastic Record Sleeves. 

Consultant Service for Schools. In-Service Teacher Workshops Available. 

FILMS: ‘“‘Square Dance Fundamentals” Part 1 and 2, 16mm, Color/Sound (Rental or Purchase). 
Newcomb P.A. Equipment. Edcor Wireless and Electro-Voice Microphones. 

Free Catalogs Sent on Request. WE SHIP shies +, IN Mh WORLD. 


B RUFF 
SQUARE DANCE CONSULTANT FOR SCHOOLS 
8459 EDMARU AVE.. WHITTIER, CA. 90605 
(213) 693-5976 


competition instead of a graceful dance. Many 
of them drop out in disgust and that’s sad. lam 
on the borderline of doing the same. 

August Egelhofer, Shoreham, New York 
Dear Editor: 

This will make the 10th year as an Informa- 
tion Volunteer, a 15-year subscriber; dancing 
since 1961, calling since 1962. Western-style 
square dancing and SQUARE DANCING 
magazine, what a great combination! 

Bernie Whitaker 
Estill Springs, Tennessee 


Dear Editor: 

Thanks for continuing the Publication Pro- 
files. We find them most interesting and hope 
to meet some of the editors at the Press Break- 
fast at the National Convention: also to look 
through their magazines at the Showcase of 
Ideas. 

Doc and Peg Tirrell 
Cresskill, New Jersey 
Dear Editor: 

I am not a letter writer but would like to 

express an opinion. He-he and she-she danc- 
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New on Chaparral ris 
C-105 Saturday Night — Ken Bower 


Gary Shoemake 


BY 
Re 
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Ken Bower Beryl Main Jerry Haag 


C-405 Robin Hood — Beryi 


C-801 You Can Have Her — 
C-106 Sunday Morning — Jerry Haag Ray & Bea Dowdy 
Flip — Callerlab Extended C-901 Blue Ribbon Blues — 


Program 1-54 
C-107 Devil’s Dream (Hoedown) — 
Beryl Main 
Flip-Callerlab Mainstream 
C-AL-7002 Chaparral Favorites — 
Ken Bower 
LP, 8 Track, Cassette 
New Rounds on Chaparral 


C-604 Bubbles — John & Wanda Winter — Gary 


Randy 
Dougherty 


[ «a 
Dick 
Rueter 


Wayne 
Baldwin 


3) Nee 
RO ADDLIAINED ‘ 


_ RECORDS =” 


oe 


JOHNNY GIMBLE PRODUCER 


A 
CHAPARRAL RECORDS, 1425 Oakhill Drive, Plano, Texas 75075 (21 


Clancy & Betty Mueller 
C-1001 Blue Moon Cha Cha — 
Charlie & Betty Proctor 
C-1101 Goody Goody — 
Wayne & Norma Wylie 
Recent Releases -— Chaparral 
C-206 Great Balls Of Fire — Jerry 
C-306 The Devil Went Down To Georgia 


Jerry 
Story 


C-507 My Baby’s Gone Away — Ken 
Roadrunner Releases 
RR-203 Ain’t Got No Business — Wayne 
RR-301 Livingston Saturday Night — Jerry 
RR-401 Somebody Special — 

Dick Rueter 
RR-501 Jump Shout Boogie — 

Randy Dougherty 
Coyote Releases 
CR-101 It Feels Good — Buddy 


Buddy 
Allison 


Pau! 
Marcum 


A A 


Music By: | 


iy AA TADS INN 


ERS 
a) 
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Ser —E on 


( ALICO } OUSE 


aa * 


of 
MANCHESTER, NE. 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


Prairie Prairie Recordings 


4! Johnnie 


Renny Chuck 
Horn Scott Mann Donahue 
BRAND NEW 


PR 1025 Chain Gang of Love by Al 


NEW FOR THE NATIONAL CONVENTION 
PR 1026 They Don't Make ‘Em Like My Daddy 
Anymore by Renny 
PR 1027 Sugar Daddy by Al 
PR 1028 Nickels & Dimes by Johnnie 
PR 1029 Hello, Good Morning, Happy Day 
by Chuck 


RECENT RELEASES 
PR 1022 Perfect Mountain by Renny 
PR 1023 Walk on Fool by Johnnie 
PR 1024 Coward of the County by Al 


P See Us At Our Booth At Memphis!! 
ee 


PRAIRIE RECORDINGS 
1170 2nd St. — Penrose, CO. 81240 — 
(303) 784-6879 

aS 
A GINGHAM JUMPER 

Elastic inserts in belt 

Back zipper Pocket in 
bib 
Use with a blouse or 


pant blouse 
35% Cotton, 65% 


om yu >. Polyester 


Cute as a 
button 


Even sizes 
ek Red 6 thru 18 
a = —é fuletamats | 
VE? VLL.9 
White Peasant Blouse $7.98 


Matching men’s shirt in white, pink, 


mint, yellow & biue $17.98 


Men's shirts to match, check Gingham sizes 14% - 
(Shown) White Pant Blouse Cotton/Dacron S/M/L/XL $16.98 
White Pant Blouse Lace Trimed Cot/Dac S/M/L/XL $17.98 


ing is for the birds. After 22 years I still like to 
dance with the girls. 
Bob Johnson 


Panama City, Florida 


Dear Editor: 
Weve read and heard every complaint 
there is to make in square dancing over and 
over again. Lately people have been com- 
plaining about everything and everyone. The 
caller or dancer at fault has heard the message: 
now let's go on and all have fun. If those at 
fault are going to change, they ll change. Re- 
member that most callers do not make their 
living as a square dance caller; they do it be- 
cause they enjoy calling. The caller thrives on 
dancers compliments; don’t make them stop. 
Name withheld at request 
It may seem there is quite a bit of complain- 
ing these days. However some of the com- 
plaints are well based — a person injured 
through roughness, no place for people to 
dance who would like to dance Mainstream, 
etc. Hopefully there will be answers to these 
types of problems. — Editor. 


Dear Editor: 

I have SQUARE DANCING from January 
1967 through December 1979. If anyone 
would like to have them and is willing to pay 
the freight on them, please contact me. 

Mildred Gould 

613 Maine 

Libby, Montana 59923 
Dear Editor: 

We started a new club at the Vauschall 
Motor Company (General Motors) 12 months 
ago and are happy to report it’s going great 
guns. The movement here in England is show- 
ing none of the worrying tendencies your 
writers seem to have in dropping numbers. 


HOURS: 


RUTH & REVEL 
Mon. thru Thurs., deTURK 
sat. 11-5 1606 Hopmeadow St. 
Fri. 11-9 Simsbury, Ct. 06070 
Closed Sun. Phone: 203-658-9417 


#607 in Red, Navy, Green or Brown Check 


17 $12.98 


$18.98 


A 


White Pant Blouse tailored collar S/M/L/XL 


shipping Chg. Single item $2.00; 2 or 3 items $3.00 
Conn. Hesidents add 7% Saies Tax 
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RAINBOW RECORDS 
Box 66, Bay City, TX 77414 
713-244-1769 


Coming Soon. 
Back to Back 
Once in a Lifetime Thing 


Rainbow Records Current Releases: Hero’s Have Always Been Cowboys 
Rain 101 Robinhood by Zoy Hann Yippy, Cry | 

Rain 102 Della and the Dealer by Zoy Hann Daddy Played the Banjo 

Rain 201 Missing You by Curtis Byars Jesus On the Radio 

Rain 301 Over the Rainbow by Kirby Humble Sugarfoot Rag 

Rain 401 Leavin’ Louisiana by Gary Weston The Last Country Song 


Prices here are higher than in the States but ING Magazine. We, and many from this area, 
perhaps square dancing is a turn off for all our have subscribed to it for many years. 


other problems. We were wondering if there Ted and Babe Mueller 

are any G.M. clubs in the States who would Wichita, Kansas 

like to correspond with us? Dear Editor: 
Dick and Dorothy Thomas We are trying to trace our Flying Squares 
36 Ridaly Lane banner which was seen in Mexico some years 
Luton, Beds., England LU32AG — ago. If anyone has any knowledge of it, would 

Dear Editor: they please contact me? Thank you. 

Thank you for publicizing our South Cen- Mrs. Robert Kamm 
tral Kansas Spring Festival. Every month we 901 Winston Drive 
look forward to receiving SQUARE DANC- Melrose Park, IL 60160 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 
soo a Se eS reer pet eerie tek ye $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-do-do-it book on singing calls ever published. The choreography 
section includes instructions for changing, improvising and “hashing-up” singing calls plus 


more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ......... cc cece ee eee ee eee $7.95 
THE MIGHTY MODULE (Book 1B) ............... 0. cece ec eee eee $6.95 
MODULES GALORE (1000+ Zeros and equivalents) ...............0..000008: $5.95 
HOW TO ORDER 

Owdar nnactnain by s ndin chock or money order th 

ae eS 2 ae | Peo lpraie wy nat eee ee hs ¥ ee he ee 


BILL PETERS» » 5046 Amondo Drive « San Jose, California 95129 


Californians add 6% sales tax: from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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BADGE HOLDERS for ALL pin-on badges! 


SWIVEL 360° CLIP-ON 


The Chip Swivels a 
full 360° —per- 
mitting badge to be 
clipped to any type 
of garment. 


®™ REG US. PAT OFF 


At Your Square Dance Shop and Badge Maker DEALERS: Write for brochure for full information. 


Dear Editor: 

The Grand Paraders of Troy, Pennsylvania, 
are proud of three of their couples who did a 
heroic deed on their way home from a dance. 
At about 12:30 am on a cold January night, 
they drove past a house and noticed smoke 
coming out from around the eaves. They 
stopped and got a little old lady out of the 
house who was living there alone. The men 
started putting water on the fire around the 
chimney with small dippers, the only thing 
they could find. They carried furniture out- 


FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors. 


Colors: Yellow, Orange, Lt. Blue, Hot 
Pink, Lilac, Bone, Lime, Red, Purple, 
Navy, Black, and White. 


Sizes: 4 thru 11, including 1/2 sizes. 
Narrow, medium and wide widths. 


7. i RF TRA oe oe eo $20.95 
6 Se See $21.95 
GOLD or SILVER ........... 22.95 


Add $1.50 For Postage 


CLIP nx SNAP 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


Weber 


DOUBLE SIDED SNAP-ON 


clip-on for any S@ Siiaps beiween, and 
garment. Snap ot to both, pocket and 
the clip—it's a snap- pocket flap of a 
on for a western shirt western shirt. 
pocket. C) 


side. Two of the ladies drove to a neighbor's 
house to call in an alarm. The third lady 
flagged down traffic, although there wasn't 
much. One of the people who stopped was a 
doctor and he took the lady to her daughter's 
home. The house is still standing; the lady is 
alive. When the fire fighters arrived, our he- 
roic people, Bill and Alene Boyd, Frank and 
Joyce Landon and McKean and Altheda Wil- 
liams went on home. 

Marge Wood 

Canton, Pennsylvania 


“CLOUD NINE” COMFORT by Coast Ballet 


i, - 
a MF 
-_ i re 
Fully lined with an 


elasticized throat, features 
the high styled t-strap 


: vamp. 
ie cm af ER 
|_|] master charge i Fi, 
F Western Wear ALL LEATH 
104 WEMPE DRIVE _ CUMBERLAND, MD. 21502 PHONE (301) 724-2925 
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HTS 101 
HTS 102 
HTR 501 


HAPPY TRACKS ARE HERE 


ANNOUNCING A NEW SQUARE AND ROUND DANCE LABEL 
DESIGNED FOR BOTH THE DANCER AND CALLER 


“LETS GET IT WHILE THE GETTIN’S GOOD” FLIP BY: BILL KRAMER 
“LL SEE YOU IN MY DREAMS” FLIP BY: SKIP STANLEY 
“SAUCY TWO-STEP” CUES BY: HI GIBSON 


“ONLY YOU” CUED BY: HI GIBSON 
NOTE: ALL OF OUR ROUNDS FEATURE A ROUND DANCE 
ON EACH SIDE WITH BOTH MUSIC AND MUSIC WITH CUES. 


HAPPY TRACKS RECORDS, 10915 McLennan, Granada Hills, CA 91344 


Dear Editor: 

In the March issue you printed some sam- 
ples of the calls on the Premium Albums. I'm 
letting you know that I appreciate this type of 
thing. I get the albums each year but it is 
darned time consuming to write the stuff off 
the records. 

Keith Davis, Oriskany, New York 
Dear Editor: 

This is the second time when calling for 
information from folks listed in the August 
issue that we have been disappointed. First, a 


caller's wife said, “They ve all quit dancing for 
the summer but so-and-so might know if 
something is going on;’ the second time we 
were given a location but no one showed up. 
I'm suggesting that volunteers need be in- 
formed all the time. 
Pearl Swanner, Antioch, Tennessee 
Those listed in the August Directory are all 
voluntary workers. We ask that they be cur- 
rently knowledgeable about dancing in their 
area. It is a labor of love and the percentage of 
those who have received help has been high. 
— Editor. 


If you Dance all night, and 
Stand on your feet all day, / 
you're gonna love us! f a 


“HAPPY FEET” 


These are the original, patented water and foam cushioned 
innersoles designed to massage and comfort your tired feet. 


They provide flexible and controlled arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 
washable, too. 


Please send correct shoe sizes: Men 


Send $4.95 plus .75¢ shipping and handling to: a 
STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop 6e Tustin, California, | 


Name 


Address 
City 


MASTERCHAAGE or VISA # 


State 


Women . = 
Callf. residents add 
6% sales tax. 


j nie 
ny , Hf; 
9 2 68 0 a ‘appt Hane a 


SD-1 


[| |} would like details on 
how | can become a 
HAPPY FEET Dealer. 


Zip 


Pxn —-- | 
a 


PLEASE VISIT US AT THE MEMPHIS CONVENTION—Booth 82. 
ERR lS RY OT AR 
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LOCAL DEALERS 


Stores handling square dance records and 


books anywhere in the world are listed in these | 


pages. For only $10.00 per month, your listing will 
reach 80,000 square dancers, many of them poten- 
tial record buyers. For information rgarding these 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, Cali- 
fornia 90048. Our Telephone: (213) 652-7434. At- 
tention: Adv. Mgr. 


* ARIZONA 


CLAY’S BARN 
P.O. Box 790, Sierra Vista 85635 


* CALIFORNIA 


C&W ENTERPRISES 
P.O. Box 433, Pinole 94564 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


BOB RUFF RECORDS 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON SQUARE DANCE 
SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


CROSS-COUNTRY RECORD SERVICE 
71452 W. Belmont, Chicago 60634 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


| 


ec 


SINGING CALLS 


DOWNTOWN KNOXVILLE — Big Mac 009 
Key: C Tempo: 130 Range: HC 
Caller: Ron Mineau LB 
Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — al- 
lemande left — weave ring — swing — prom- 
enade (Figure) One and three square thru four 
hands — corner do sa do — curlique — follow 
your neighbor and spread — girls trade — 
recycle — pass to center — square thru three 
hands — swing corner — promenade. 
Comment: A lively and rhythmic release with the 
new sound on Big Mac. The choreography 
utilizes a follow your neighbor and spread as 
the key figure. The dance moves nicely and 
the instrumental with steel guitar adds to the 
enjoyment. Rating: x 


HOW TO USE THE RECORD REPORT 
To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘‘star'' rating is based on a Consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the call reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. Sym- 
bols used indicate as follows: Below Average, Average, 
ww vxAbove Aver sx wrx vx Exceptional, % % Outstanding. 
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RED HOT MEMORY — Hi-Hat 5013 

Key: B Flat Tempo: 128 Range: HC 

Caller: Mike Sikorsky LA 

Synopsis: (Break) Four ladies promenade — 
star thru — promenade — girls roll out and 
backtrack — left ailemande — weave ring — 
do sa do — promenade (Figure) Heads 
square thru four hands — corner do sa do — 
make a wave — girls trade — girls run right — 
bend the line — touch a quarter — boys run 
right — right and left thru — turn a flutter wheel 
— swing corner — promenade. 

Comment: The melody of this tune may be diffi- 
cult for some callers. The use of the steel gui- 
tar is different and some may enjoy. The figure 
is very adequate for all Mainstream dancers. 
The overall reaction by dancers was aver- 
age. Rating: xx 


RAINY DAYS AND STORMY NIGHTS — 
Longhorn 1021 

Key: B Flat Tempo: 130 Range: HC 

Caller: Lee Swain LF 

Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
Sa do — promenade (Figure) Heads prome- 
nade halfway — sides do sa do — star thru — 
pass thru — corner swing — left allemande — 
weave ring —- do sa do — promenade. 

Comment: A western tune well called by Lee with 
that low pitched voice of his. Easy tune to call 
and can be used in beginners groups as the 
figure is easy to dance. Music has nice beat 


and melody is very adequate. Rating: xx 
MABLE — KALOX 1246 
Key: B Flat Tempo: 132 Range: HD 
Caller: Harper Smith LB Fiat 


Synopsis: (Break) Four ladies chain three quar- 
ters — join hands circle — ladies rollaway — 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 02333 


SUE'S SPECIALTY SHOP 
374 Old Boston Rad., Rt. 1 
Topsfield 01983 


Ra ee FL 
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STORES handiing square dance records are welcome to write SQUARE DANCING for 
information regarding a listing on these pages. 


* MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
Div. of Palomino S/D Service, 7738 Morgan 
Ave. So., Minneapolis 55423 | 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


* NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


* NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


* TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


* TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


* VIRGINIA 


BIG “O” RECORD SERVICE 
P.O. Box 786, Springfield 22150 


* WASHINGTON 


DECKER’S RECORDS 
504 N. Sargent Rd. , Spokane 99206 


RILEY'S RANCH CORRAL 
1005 Southcenter Mall, Seattle 98188 
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WISSCO 


EVERYTHING 
WIRELESS FOR 
SOUND WIRELESS 
EQUIPMENT CONVENIENCE 


Portable P.A. Systems 
Lavalier Microphones 


Meeting Amplifiers 
Hand Held Microphones 


WISSCO 
1599 Superior A-1 Costa Mesa, CA. 92627 


(714) 645-1281 TOLL FREE (800) 854-3499 | 


San Francisco (415) 777-4533 


DANCE COLORADO 
Cutty’s 3rd Annual Dance Festival 
July 25, 26 & 27, 1980 


Square and Round Dance featuring 


Darryl McMillan Bill Cash 
Dean Saiveson Glen & Mary Nokes 


For information contact: 
Alma Cash =. (303) 598-1280 


3711 Montebello Drive 
Colorado Springs, Colorado 80918 


-™~ 


ROUND DANCE CASUAL *"" 
100% cotton 100% comfortable 
Sizes M(38-40) L(42-44) 
XL(46-48) White only. All prices 
include postage. 1 or 2 shirts $6 
ea., 3-5 $5 ea, 6 & up $4 ea. 
Check or money order, please. 

IL add 5%. : 


Send stamp for free catalog. 


Square Things 
Box 325 dept. RO 
Wilmette, IL 60091 


GRENN, Inc. 


circle left — left allemande — weave ring — do 
Sa do — promenade (Figure) Heads prome- 
nade halfway — two and four right and left thru 
— sides curlique — boys run right — right ana 
left thru — star thru — load the boat — swing 
corner — promenade. 


| Comment: Harper gets with it on this release and 


even offers a load the boat in the figure, witha 
little (very little) help by C.O. on the chorus. 
The dance seemed to be enjoyed by the 
dancers. The instrumental was good. The tune 
is easy and probably will find its way. into a 


callers record box. Rating: xs x % 
ROBINHOOD — Blue Star 2106 
Key: G Tempo: 132 Range: HD 
Caller: Andy Petere LD 


Synopsis: (Break) Sides face grand square — 
four girls promenade — swing — promenade 
(Figure) Head pair square thru four hands — 
do sa do — make a wave — scoot back — 
swing thru — girls trade — curlique — scoot 
back — swing corner — allemande left — 
promenade. 

Comment: The second company to release this 
tune this month. This reviewer has to lean to- 
wards the other release on instrumental and 
choreography. This one is average and offers 
scoot backs and curlique. Rating: xx 


COWARD OF THE COUNTY — Blue Star 2107 

Key: A Tempo: 130 Range: HC Sharp 

Caller: Marshall Flippo LA 

Synopsis: (Break) Circle to the left — left al- 
lemande — swing partner — sides face grand 
Square — (Figure) Head two couples prome- 
nade halfway — in to middle curlique — walk 
and dodge — swing thru — boys run right — 
bend the line — right and left thru — slide thru 
— square thru three quarters — swing corner 
— promenade. 

Comment: [00 bad this record came out after so 
many other companies had released this tune. 
The figure is good but the instrumental is not 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 


GR 14286 


“WHO WOULDN'T LOVE YOU” two-step by Bill and Virginia Tracy 
“REMEMBRANCE WALTZ” by George and Joyce Kammerer 


GR 16008 “SUGARFOOT RAG CONTRA” by Walt Cole 
GR 16009 “NORTH STAR QUADRILLE” by Bob Howell 


CEM 
nae C: two-step by Peter and Bery! Barton 
CEM 3/038 Pe eiirre gal CAPERS” id MI a y 1 te =e ao J a 
PLL WALTZ WiTH YOU" by Doc and Peg Tirreii 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
T-40-2BF $1098.90 Write us for complete catalog. 


Write us for complete catalog 


T-50-2BF = $1258.90 XT-140 Amplifier Only $1596.33 
T-100-2AF $1396.90 XT-250 Amplifier Only $2344.00 


T-40 Amplifier Oniy $979.95 pramsamsy pariiceii p 
T-50 Amplifier Only $1169.95 i | 
T-100 Amplifier Only $1295.50 

Merrbach music volume control will shut 


off music completely, $75.00. Made es- 
pecially for Newcomb equipment 


Electro-Voice Model 660 Mikes w/switch 
$99.95 


NEWCOMB 
RECORD CASES 
Mailing costs are for 


PLUS FREIGHT ON ALL 
ABOVE PRICES 


RX-7W Continental U.S. hon’ 
$24.95 WH 
PP $4.00 RC-7BW ) 
$29.95 | RC-712W 
PP $5.00 $44.95 
. PP $6.00 


MIKE COZY - 
$7.80 PRICES SUBJECT TO CHANGE WITHOUT 
plus $1.00 NOTICE ON ALL EQUIPMENT LISTED 
mailing 


CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20”. Tubular 
steel weighs 7 lbs. Collapsible, designed to be used for sound equipment, luggage, etc. $29.95 
plus $3.00 postage USA. Shock cord for Caddy $2.00 ea. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 1320 — I'll Do It All Over Again BEE SHARP RELEASES 
1923 — World Mixer Author Unknown, Flip Caller: Tim Ploch, Flip Inst. 112 — Pil Be Your 
Just One More Waltz 1319 — | Hear the South Calling Me Rhinestone Cowboy 
Clark & Ginger McD i Caller: Tim Ploch, Flip Inst. Caller: Chuck Veldhuizen, Flip Inst. 
ger McDowe . 
1318 — If the World Keeps on 111 — I'll Always Thank You 
2107 — Coward of the 7 Turning For the Sunshine 
Caller: Marshall Flippo, Flip Inst. ok ; 
2106 — Robinhood Caller: Andy Petrere Caller: Tommy White, Flip Inst. a2 FS weak Bob Hester, Flip Inst. 
setter she Yn LORE RELEASES | Called by Jerry Helt, Flip Inst. 
— guy You te & Ween 1182 — All That Keeps Me Going 714 — Blue Stars and Stripes 
Caller: Nate Bliss, Flip Inst. Calier: Bob Graham, Flip Inst. 719 — Queens Quadrille P 
A = thoes oo = ny 1181 — It's A Sin To Tell a Lie 722 — Tunnel of Love Contra 
Caller: Marshall Flippo, Flip inst. Caller: Gien Green, Flip Inst. 723 — Circle and Star Contra 
2103 = Bowne Baas Ney to7 hp 1180 — | Get So Lonesome 724 — Celito Lindo Mixer Circle Dance 
Hank's Hoedown Key A Caller: Harold Bausch, Flip Inst. 725 — Pretty Baby Quadrille 
(Two Hoedowns) 1179 — Fond Aftection y bay 
DANCE RANCH RELEASES Caller: Curtis Thompson, Flip Inst. MOST POPULAR ALBUMS 
1021 — 50 Basics Pius 
On = i Htetonly Flin Inst. ROCKIN A RELEASES Caller: Marshall Flippo 
aiier: art Bfie, im ins 1a75 a! Jdourne cy 4 
654 — Just When | Needed You Most Caller: David Cox, Flip Inst. 1025 — Pate’ tannel Flippo 
Caller: Wayne West, Flip Inst. 1371 — Golden Tears 1034 — Mainstream Plus p 
sci a <table Saag a: Caller: Jesse Cox, Flip inst. Caller: Marshall Flippo 
fam ra ea ar AD SWINGING SQUARE RELEASES 1035 — 10 Singing Calis 
BOGAN RELEASES 2376 — Robert E. Lee By Marshall Flippo 
1321 — Thank You for the Roses Caller: Paul Greer, Flip Inst. 


Caller: James Martin, Flip Inst. 
We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston, Texas 77008 


it 


Send for list 
ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


A SQUARE & ROUND DANCE VACATION 


1980 


BERYL 

MAIN'S 
LIGHTED SQUARE DANCE 
LANTERN CAMP 


756 Lookout Mountain Road, 
Golden, Colorado 80401 
BERYL & KERRIE MAIN — (303) 526-1674 
WINTER — 2516 E. Elmwood, Mesa, 
Arizona 85203 (602) 835-7480 


EDSARDA SQUARE DANCER 
COOK BOOK 


234 pages packed with Excellent Recipes 
contributed by Square Dancers of New 
England. 


Make checks payable to EDSARDA Cook 
Book $5.75 postpaid — Skip Russell 237 
Mountain Rd., Glastonbury, Conn. 06033. 


RECORDS P | 

C-039 LET’S GET IT WHILE THE C-034 LAURA by Daryl Clendenin Daryl | Randy 

GETTIN’S GOOD C-033 SECOND HAND SATINLADY Clendenin — Dibble 

by Daryl Clendenin by Jim Hattrick y a 
C-036 CUDDLE UP A LITTLE C-032 ALL I’M MISSING IS YOU & 

CLOSER by Daryl! Clendenin by Joe Saltel 
C-035 RAINY DAY PEOPLE C-031 GREASY GRIT GRAVY 

by Randy Dibbie by Aubry Amator jim 

Hattrick S 


Yvonne Clendenin 
7915 N. CLARENDON AVE. 
PORTLAND, OR. 97203 


Produced by 


Order Direct or from your nearest Record Dealer 
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CURRENT RELEASES JUNE, 1980 
| FLIPS 

A Good Old Country Song —B. Volner 4BB 6026 
Can't Wait Any Longer — Harold ..... ME 108 
Chain Gang of Love — Chuck........ PR 1025 
Chain Gang of Love — Mike ......... 4BB 6024 
Cocoanuts — T. Cavanaugh ......... HH 5017 
Country Girls and Cotton Eyed Joe — 

Se. KUN bay oh siuclep loge ty ee ee 7CS 102 
Cuddle Up a Little Closer — 

CO. GIGTRIGTIN wn ees ecewe werent bass CHNK 036 
Della and the Dealer — Z. Hann...... RAIN 102 
Devil's Dream (hoedown) — B. Main . .CH 107 
Dixie on My Mind — Chuck .......... TB 203 
Don Juan — Danny ................. ME 109 
Everybody's Somebody's Fool — Bob .4BB 6025 
Everything | Need is You — 

dt CABIGIGRON oo is wos oneness CBC 557 
Foot Stompin’ Music — D. Abbott .....RVB 123 
Hello Good Morning Happy Day — 

GA tcoCaes 33 Ul eee fens ba ie PR 1029 
Jump Shout Boogie — R. Dougherty ..RDR 501 
Leavin Louisiana — G. Weston ...... RAIN 401 
Let’s Get It While the Gettin's 

Good — D. Clendenin ............ CHNK 039 
Listen to a Country Song — Aaron ME 113 
Live and Love Again — K. Gylfe...... RVB 122 
Lookout Mountain — Jerry ........... ME 107 
Love or Something Like It — Bob..... ME 111 
Missing You — C. Byars ............. RAIN 201 
Muddy Boogie Banjo Man — Tommy. .TB 204 
Nickels and Dimes — Johnnie ........ PR 1028 
North Star Quadrille — B. Howell ..... GR 16009 
Over the Rainbow — K. Humble ...... RAIN 301 
Robinhood — Z. Hann............... RAIN 101 
Somebody Special — D. Rueter ...... RDR 401 
Something to Brag About — B. Stiehl .7CS 103 
Sugarfoot Rag Contra — W. Cole..... GR 16008 
Sugar Daddy —Al.............-.... PR 1027 
Sweet Melinda — Will ............... TB 206 
That's Alright — Bill ................. ME 112 
They Don't Make 'em Like My Daddy 

Anymore — Renny.............. .PR 1026 
Walking the Floor Over You — Bob ...TB 205 
We Believe in Happy Endings — Bob .ME 110 
Who Can | Count On — R. Mineau ...BM 013 
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MIKE COZY 


Holds and protects any micro- 
phone up to 10%” long, plus 
twenty feet of cable. Sturdy, 
easy to store, handy to 

carry, handsome Nauga- 
hyde exterior, with 

sturdy metal zipper. 


a 
ae 
oe 
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$7.80 plus 
$1.00 postage 


Californians please add 6% sales tax 


THE SETS IN ORDER AMERICAN sou ARE DANCE SOCIETY 


462 North Robertson Boulevard Los Angeles, California 90048 
as good as some of the others that are In use. other word. (We have done this in the writeup 
Not one of Flip’s best efforts. Rating: xx in the Workshop.) The instrumental is enjoya- 

ble with a good bounce which gives the re- 
| HEAR THE SOUTH CALLING ME — lease a higher rating. Rating: vir 
Bogan 1319 
Key: G Tempo: 130 Range: HB HOLDING THE BAG — Seven C’s 101 
Caller: Tim Ploch LB Key: A&B Tempo: 132 Range: HB. 
Synopsis: Complete call printed in Workshop. Caller: Al McAlpin LA 


Comment: A recent improvement in the Bogan Synopsis: Complete call printed in Workshop. 
music adds to this release. The figure is very Comment: A real lively tune well played and well 


easy with nothing special in the way of chore- called by Al. This dance moves right along 
ography. The calling is adequate and can be and the dancers moved right with it. The 
used at any Mainstream function. The word figure had nothing more than an eight chain 
alcohol could have been replaced with an- SIx to worry about. A real toe tapping release 


DIXIE DAISY 


DANCER 


MAJESTIC 


[deal for Round Dancers. 1%" heel, 
1°" heel, steel shank, glove leather, all leather cushioned insole for 
6-12 N; 4-12 M; 5-10 W; nalf SCOOP comfort. 4-10 N; 4-10 M; 5-10 W; 
sizes ¥,” heel, steel shank, glove leather, half sizes 
Black/White $22.00 ined, sizes 4 thru 10 med., 5 thru White/Black $22.00 
Red/Navy/Brown $22.00 10 narrow, half sizes Red/Navy/Brown $22.00 
Gold/Silver $23.00 Black/White $20.00 Silver/Gold $23.00 

/ Red/Navy/Brown $20.00 

Leis N-20 Sissy Nylon Gold/Silver $21.00 

LA N-29 Sissy Cotton Red 

Cizegael SM.LXLS6.95 Orange Brown Cottanipoly 

EAN as Lon N-21 Cotton/Poly Yellow — Black broadcloth 

SAE Mid-thigh Length Green White White, Red, Black 

S,M,L,XL $7.95 Lt. Blue es , Hot Pink, Turquoise 
N-24 Nylon Me ts Pe ae 
Shorty Length $15.00 


S,M,L,XL $7.95 
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Square ‘em up with HI- HAT & BLUE RIBBON Square Dance Records! 


Brand New on Hi-Hat 
HH 5017 “COCOANUTS” 
by Tommy Cavanaugh 


Try These Oldies on Hi-Hat 
HH 433 “WHO’S YOUR LADY FRIEND” 
by Tommy Cavanaugh 
HH 405 “DON’T DILLY DALLY” 
by Tommy Cavanaugh 


Recent Releases on Hi-Hat 
HH 5016 “BURGERS & FRIES” 
by Bob Wickers 
“STOP & SMELL THE ROSES” 
by Ernie Kinney 
‘GONNA BUILD A MOUNTAIN’ 
by Ernie Kinney 
‘RED HOT MEMORY” 
by Mike Sikorsky 
“THERE IS A MIRACLE IN YOU” 
by Ernie Kinney 


HH 5015 
HH 5014 * 
HH 5013 * 
HH 5012 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributors: Corsair-Continental Corp — P.O. Box 644, Pomona CA 91769 
Twelgrenn Inc. — P.O. Box 216, Bath OH 44210 


with a key change that adds to the enjoyment. 
Hold on to your seat belts. Rating: %xr%% 


HASTA MANANA — Dance Ranch 655 

Key: F Tempo: 132 Range: HD 

Caller: Frank Lane LA 

Synopsis: (Break) Four ladies chain — rollaway 
— circle left — four ladies rollaway — circle 
left — left allemande — weave ring — dosado 
— promenade (Figure) First and third square 
thru four hands — corner do sa do — curlique 
— walk and dodge — partner trade — pass 
thru — wheel and deal — double pass thru — 
track Il — swing corner — promenade (2nd 


The BILL PETERS 
CALLER’S SCHOOL 
Aug. 10 thru Aug. 15, 1980 
In Fantastic LAS VEGAS, NEVADA 
featuring 


Figure) First and third promenade halfway — 
two and four right and left thru — flutter wheel 
— sweep a quarter more — pass thru — dosa 
do — eight chain four — swing corner — 
promenade. 

Comment: Good choreography on this record 
with nice timing executed by Frank. The called 
side has been slowed considerably for 
smoother execution. A word to the callers 
would be to do the same thing when calling. 
Music is average but certainly adequate. 

Rating: wv x 


| LOVE YOU MOST OF ALL — Blue Star 2104 


BILL & BETTY PETERS and BILL & BOBBIE DAVIS 


For the sixth straight year this well-known school will continue to feature intensive 


una Ta | alla 


ao. er ee oe 


training, guidan ice ania Caer development PIVYlaliio Wt all curriculum areas. 


ee ee eT -* 


Th, 
Pit 


program includes personal coaching in sight calling techniques, choreographic analy- 
sis and development, formation awareness and flexibility training, as well as in all 
on-mike presentation techniques. The school is held in an extremely comfortable Las 


Vegas hotel. 


For additional information, contact Billi Peters, 
5046 Amondo Drive, San Jose, CA 95129. 
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Henry “Hank” 


+] 
Produced by 
Mike Trombly 


If unable to obtain records trom your 
distributor, please write to us for in- 
formation 

RFD #2 At 7 

St. Albans, VT 05478 


(802) 524-9424 


Key: G 
Caller: Marshall Flippo 


Hanke 


159 
158 
157 
156 


155 
154 


Tempo: 130 


Al Ken 


Bright & Breezy by Pete Metzger 
Take One Step ‘80 by Frank Lehnert 


Real Madrid by Ken Crowley 


Monday Morning Blues by Steve Brissette 


Take Me Out to the Ballgame 
by Gene Trimmer 
Hello Love by Hank Hanke 


Range: HB 
LB 


Synopsis: Complete call printed in Workshop. 

Comment: A different kind of singing call for Flip 
with adrum background. It comes out as afine 
release. You can always depend on Flip s tim- 
ing being danceable. The melody line is well 


established and dancers will 


tune. 


recall the 


Rating: vik 


JULY YOU’RE A WOMAN — Blue Star 2105 


Key: C Tempo: 126 
Cailer: Nate Bliss 
Synopsis: 


B. & S$. SQUARE DANCE SHOP 
a and Sue Miller MAGNET, INDIANA 47555 


DANCER 


Black & White Classic available but no guarantee. 


Ideal 
dancers witha 1V21nch 
All leather up- 
pers, cushioned insole 
for comfort. Sizes 5 
thru 10 narrow; 4 thru 
10 medium: 5 thru 10 
Half sizes also. 
Colors: white, black, 
red, navy, brown, silver and gold. Alli colors $21.75 


heel. 


wide. 


for 


Range: HC 
LB 


round 


MAJESTIC 
Glove tanned leather. Sizes 6 
thru 12 N; 4 thru 12 M: half 
sizes. Steel shank for support. 


Silver, Gold, Brown 
$21.75 

Postage $1.25 
$11.95 


(They will still be the same quality as the original) 


SISSY SHORTIE 


$5.50 


We nave one of the finest 50 yard nylon marquisette flips. Cotton tops, wide 
elastic band, 4 tiers on 18” and up, 3 tiers on 17” and 24" and up—no returns. 


Our siips are stitf enough to insure long life. Order i’ 
to 26"' by special order. Coiors: white, black, biue, pink, yellow, red, hot pink, 
turquoise, orange, bright yellow, lilac, 
red, white combinations 


pale green, 
royal, red, brown, 


MID-THIGH 


lime green and multi-color, 
navy, kelly green, dark purple, 


KNEE LENGTH 


$7.00 or 2 pairs for $13.00 
SLIPS — mode by B & 5S 


ry any color combinations of listed colors. 


Jack Al 


Black, White, Navy, 


2 or more $1.00 ea. 


shorter than skirt. 18°’ 


Dave & Shirley 
Brundage Crowley Cook Roberts Trimmer Fineout Fleck 
NEW ON TNT 


Gene Gordon 


153 | Remember round by Dave Fleck 

152 Sugar Blues by Al Brundage 

151 Ain’t She Sweet by Al Brundage 

150 Calahan round by Bud Parrott 

149 Somebody Loves You round by Merle Davis 
148 Merry Oldsmobile by Gene Trimmer 


corner — see saw own — left allemande — 
Swing promenade (Figure (Basic level)) 
Heads lead right — circle four — head gents 
break make ring — circle eight — allemande 
left — allemande thar forward two boys 
swing in — slip clutch left allemande — 
weave ring — swing #5 and promenade her 
(Figure (Mainstream)) Heads lead right — 
veer to left — half tag the line — trade and roll 
—fanthe top — boys move up — right and left 
thru — pass thru — wheel and deal — centers 
pass thru — swing thru — turn thru — swing 
corner — promenade her. 


(Break) Circle left — walk around Comment: Lots of choreographic moves in this 


WRITE FOR 
A FREE CATALOG 
Phone: (812) 843- sath 


The shee most square 


dancers wear. 2" heel 
with elastic binding 
around shoe. Strap 


across instep. Also #22 
round toe. 


Black & White $18.95 
Yellow, Pink, Ringo 
Red, Hot pink, | 
and Orange $19.95 — | 
Silver & Gold $20.95 et tal 
Red Sizes 4 to 10 — Med a 
and Narrow. SA ee 
$1.25 Postage Tax 


2 or more $1.00 ea. 


STRETCH COTTON PETTI PANTS 
With 1%” nylon lace. The mid thigh 
has 8 rows of lace and the knee length 
has 9 rows of lace. These are made for 
us exclusively and they re made true to 
size. Colors are: white, lime green, lilac, 
black, yellow, blue, pink, red, orange, 
ourple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
mid thigh or knee length in S-M-L-XL. 
Sissy Pants—6 rows of lace. X9-S-!vi-L., 
Shorties—3" legs, 8 rows of lace. & FH 
Postage 80c — 2 or more 60c each P 


et A 


$21.95 plus postage 35 yd. slips. 
$19.95 plus $1.50 postage. 2 or more 
$1.00 ea. 
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a NEW RELEASES 

Y RH 601 | Feel Sorry For Anyone 
Who Ien't Me Toniaht 
by Darryl McMillan 
& Tony Oxendine 

RH 602 Sweet Desire 
by Tony Oxendine & 
Darryl McMillan 

RH 104 Breezin Easy & Outlaw 
Patter 

RH 210 Chain Gang of Love 
by Darryl McMillan 


Distributed by Corsair-Continental Corp. 


RH 211 Miracle Express 
by Darryl McMillan 
RH 305 Shadows of Love 
by Bill Terrell 
RH 501 Pretty Woman 
by Tony Oxendine 
RH 701 Angeline by Keith Rippeto 


Darryl! 
McMillan 


Terrell Oxendine 
RECENT BEST SELLERS 
RH 103 Picker Patter Patter 
RH 209 If This is Just A Game 
by Darryl McMillan 
RH 304 Sweet Fantasy 
by Bill Terrell 
RH 503 Back On My Mind 
by Tony Oxendine 


Ranch House Records — P.O. Box 880, Lynn Haven, Fla. 32444, Phone (904) 265-2050 


release which give callers a Basic level and a 
Mainstream to use if callers decide to call it 
from listed call on cue sheet. The dance itself 
as recorded was monotonous to the dancers. 
It was very basic all the way through. Nice job 
by Nate. Rating: **x 


| AIN'T GOT NO BUSINESS DOING 
BUSINESS TODAY — Roadrunner 203 
Key: F Tempo: 130 Range: HF 
Caller: Wayne Baldwin LC 
Synopsis: Complete call printed in Workshop. 
Comment: Different rhythm track gives a unique 
feel to this record. Dance movement is very 


adequate and Wayne does a nice job in his 
execution of the call. The curlique, scoot back 
and boys run figures work smoothly. Callers 
should have little trouble in calling this 
tune. Rating: xr 


THERE IS A MIRACLE IN YOU — Hi-Hat 5012 
Key: G Tempo: 128 Range: HC 
Caller: Ernie Kinney LA 
Synopsis: (Break) Circle left — walk around 
corner — see saw own — left allemande — 
weave ring — do sa do — promenade (Figure) 
One and three promenade halfway — two and 
four right and left thru — square thru four 


Meg hag ten ae 


119 Allen Street 
Hampden, Mass. 01036 


#P-700 Nylo n Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 


Pink Rhin Rr Vallax 
aLEING AaFyauaht GA 


Sizes: Small, medium, large 
Length: 19° 21" 23" 
Please give waist size & length desired 


Purple/Purpie rutfles 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


Black/Black ruffles 

Red/Red ruffles 

Soft Pink/Soft Pink ruffles : 
Yellow/Yellow ruffles y/ 
Blue/Blue ruffles y 
Brown/Brown ruffles 
Orange/Orange ruffles Handling 


oe ee 
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= ee, THE FASTEST RECORD SERVICE 
a IN THE WEST = gi sc! 


You can listen to all the latest record releases 


In the comfort of your own living room you can hear a portion of every New Record 
Release each month. $3.00 will bring you our tape and information on how you can 
continue this service FREE OF CHARGE every month. Each tape also includes 
' singing call adaptations for use in easy level to advanced leve! dancing. Tapes are 
= oy it at 334 speed — Cassette only. 

[ 


Robertson Dance Suyaplies 


CA,3600 33rd AVENUE « SACRAMENTO, CALIFORNIA 95824 ¢ Phone (916) 421-1518 


hands — do sa do — eight chain four — swing four ladies chain — chain back — promenade 
corner — promenade. (Figure) Heads square thru four hands — 
Comment: A real smoothie by Ernie that can be meet sides right and left thru — curlique — 
used in class work as well as Mainstream follow your neighbor — trade wave — swing 
dances. The eight chain four is the most diffi- thru — boys trade — turn thru — left al- 
cult. Timing was enjoyed by the dancers. The lemande — promenade (Alternate Figure) 
tune has a nice melody line along with good Heads lead to right — circle four — break to 
instrumental. A good release. Rating: *#xwx% lines — move up curlique — track andtrade — 
tag the line — face in right and left thru — pass 

SOMEONE IS LOOKING FOR SOMEONE the ocean — swing thru — turn thru — swing 
LIKE YOU — FTC 32032 her and promenade (Alternate Figure) Heads 
Key: E Tempo: 130 Range: HB lead right and circle — break to lines — move 
Caller: Gary Brown LB up and curlique — coordinate — make mea 
Synopsis: (Break) Sides face grand square — column — triple scoot — boys run right — 


METAL COLLAR TIPS FOR 
THE TRUE WESTERN LOOK! 


Western World's new metal collar tips give any man or 
woman that authentic Western look. They attach to any shirt 
in seconds, and won't make holes. Use them on jeans 
shirts. dress shirts--any shit--they can be changed in just 
seconds. Available in gold or silver tones, they re solid 
metal and made to last for years. Send for yours today! 


mH EE Ee Ee 

Send to: Western World, P.O. Box 43 

422 Arneill Road, Camarillo, California 93010 y 
Please send me _ Sets of collar tips @ 


$7.50 per set plus 50¢ per set postage and handling. My 
check or money order is enclosed. (Sorry, no COD's) 


| | Gold-tone metal L_] Silver-tone metal id 


Address —_— a : i 
City State Zip -< 


Calli residents piease add 6% sales tax. 
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WADE DRIVER * PAT BARBOUR * BOB BAIER 
KIP GARVEY * DAVE & NITA SMITH 
2542 Palo Pinto, Houston, Tx. 77080 * 713/462-1120 


RHYTHM SINGING CALLS — 
RR 128 TODAY | STARTED LOVING YOU AGAIN - Wade 
RR 129 | RECALL A GYPSY WOMAN - Pat 
: RR 130 WHO AM | TO SAY - Kip 
Sra —- RR 131 MUSIC IS MY WOMAN - Ernie Kinney 
ah : RR 132 | HAD A LOVELY TIME - Wade 
renin = Smooth 'n Easy/Hot 'n Sassy RR 133 ME AND PAUL - Bob 
RR 134 SAIL AWAY - Wade 
RR 135 NEVER DID LIKE WHISKEY - Pat 
pS ve ima RR 136 LOVING YOU IS A NATURAL HIGH - Wade 
te Thi RR 137 RED BANDANA - Kip 
SE eg hn: Lah Meili RR 138 NEXT BEST FEELING - Wade 
y CIRCLE D — CD 214 OLD TIME LOVING - Mike Litzenberger 
*RR 2000 YOU ARE MY FAVORITE THING/END OF THE WORLD - Wade (Country & Western - not a square dance)” 


HOEDOWNS — 


ae - mse 


Wind Me Up 


Swing corner — left allemande — promenade. 
Comment: Those dancers wanting material in a 
singing call will get a lot from this one. The 
calling by Gary is well done but this reviewer 
feels the voices in the background did not add 
to the enjoyment on the release. The tune is 
not difficult and is steady in its execution. Not 


an overall bad release. Rating: 
WALK ON FOOL — Prairie 1023 
Key: C Tempo: 128 Range: HC 
Caller: Johnnie Scott LC 


Synopsis: (Break) Circle left — left allemande — 
do sa do — men star left — turn thru — left 


COLLEGES FOR SQUARE DANCE CALLERS 


CAL GOLDEN PRESENTS HIS 
1980 PROFESSIONAL 


LEADERSHIP TRAINING AND 


allemande — swing partner — promenade 
(Figure) Heads square thru four hands — 
corner do sa do — swing thru — girls fold — 
peei the top — right and left thru — square thru 
three quarters — swing corner — promenade. 
Comment: A nice feeling on this release, a 
western square dance feel with a peel the top 
in the movement. Instrumental is average but 
utilizes different instrumentation that many 


companies do not use. Nice job by 
Johnnie. Rating: wir 
LAURA — Chinook 034 
Key: D Tempo: 130 Range: HB 


CALLER DEVELOPMENT COLLEGES 


June 16 thru 20, open to all callers. Staff: Cal, 
Gene Trimmer, Dr. C. Anderson, Hot Springs, 
Arkansas 


June 21 thru 24, Sight Calling School, open to all 
callers, by Cal Golden, Hot Springs, Arkansas 


June 30 thru July 5, Open to all callers. Staff: Cal 
and Sharon Golden, Hot Springs, Arkansas 


July 12 thru 17, Open to all callers. Staff: Cal and 
Dick Barker, Jekyll Island, Georgia 


July 20 thru 25, Open to all callers. Staff: Cal and 
Sharon Golden, Pensacola, Florida 


August 3 thru 8, Experienced callers. Staff: Cal 
and Sharon Golden, Hot Springs, Arkansas 


August 17 thru 22, Open to all callers. Staff: Cal 
and Ralph Trout, Moorestown, New Jersey 


September 1 thru 6, Open to all callers. Staff: Cal 
and Sharon Golden, West Yellowstone, Mon- 
tana 


Cal is also on the staff with John Kaltenthaler, Stan Burdick & Jerry Cope for a college open to all 
callers, August 10 thru 15, 1980, at Dillard, Georgia. 


Each school follows CALLERLAB approved curriculum 


f* Ai a f* | 
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Write: Sharon Golden, Box 2280, Hot Springs, Arkansas 71901 © (501) 624-7274 
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BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 


15 Years of 
TAT PARAr 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 
*Send CLUB BADGE With Order for Design *New Methods to Make Your 
*$35.00 per 100 Minimum Club Badges Stand Out 
Plus $10.00 One Time Die Charce *Send Sketch or Present Badge 
*All orders Prepaid with $1.00 postage for Estimate and Sample 
P.O. Box 364, Lemon Grove, Calif. 92045 

Delron's of [) E L L onleprrises (714) 469-2109 

Caller: ‘Daryl Clendenin ‘Comment: This tune is not the melody that most 

Synopsis: (Break) Circle left — reverse tenth will recall as Laura. It has a western flavor that 
file — girls backtrack meet partner turn thru is simple in make-up. The choreography of the 
left allemande — weave ring — do sa do — dance is well timed as is usual in Daryl’s re- 
promenade (Figure) Heads promenade half- leases. The alternate figure offers more meat if 
way — down middle square thru four hands — the caller so desires. The instrumental is 
right and left thru — veer to left — circulate — strong beat wise. Rating: «wx 
half tag — trade and roll — pass thru — left 
allemande — promenade (Alternate Figure) ROBIN HOOD — Chaparral 405 
Heads pass thru — Uturn back — squarethru) Key: G Tempo: 130 Range: HC 
four hands — swing thru outside two — split Caller: Beryl Main LD 


circulate — boys run right — square thru four Synopsis: (Break) sides face grand Square ~- 
hands — trade by — swing corner — prome- four ladies promenade — swing — prome- 
nade. nade (Figure) Heads lead right circle — make 


FOUR BAR B PRESENTS 


Bill Volner Mike Sikorsky Bill Owsley Bob Carmack Marv Lindner 
NEW RELEASES 4B-6013 “Ghost” Riders In The Sky — Mike 
4B-6024 Chain Gang Of Love — Mike 4B-6014 Will You Be Lovin’ Another Man — Bob 
4B-6025 Everybody’s Somebody’s Fool — Bob 4B-6015 Kentucky In The Morning — Biil 
4B-6026 A Good Old Country Song — 4B-6016 Ramblin’ Music Man — Bob 

Bill Volner 4B-6019 All The Gold In California — Bob 

SINGING CALLS 4B-6021 It’s Crying Time Again — Bill 
4B-6010 Red Bandana — Marv 4B-6022 Holdin’ The Bag — Bill & Bob 
4B-6011 Forty Miles From Poplar Bluff — Bob PATTER 
4B-6012 | Will Survive — Bill 4B-6003 Ozark Romp — Flip Called — Bill & Bob 
Box 7-11 Macks Creek, MO 65786 (314) 363-5432 
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New Releases 

BM 012 SloTrac/Caution Hoedowns 

BM 013 Who Can | Count On? 
Called by Ron Mineau 
Arroyo Grande, CA 

Recent Releases 

BM 011 Kelton Holley Hoedown, 


Mac 
McCullar 


Band 
BM 010 Ain’t Living Long Like This 
BM 009 Downtown Knoxville 


godoe — big mac records 


featuring the fiddle of Joe Holley. For- 
merly a member of the Great Bob Wills 


BM 008 Little Farther Down The Road 
BM 007 Gypsy Man 

BM 006 New York ~*~ 

SC 648 Country Memories 

SC 647 Southern Bound 

SC 646 Happy Tracks 

SC 645 Anytime — Cancelled 

SC 643 Angeline 

SC 641 Deed | Do 

SC 640 Sister Kate 

SC 637 Take Me Out To The Ballgame 
SC 592 Little Brown Gal 


P.O. Box 1448, San Luis Obispo, CA 93406 


a line — touch a quarter — coordinate — 
couples circulate — bend your line — right 
and left thru — slide thru — swing — swing 
corner — promenade her home. 

Comment: A smooth execution by Beryl using a 
coordinate movement that times out nicely. 
Dancers enjoyed this release. The melody is 
nothing outstanding and most callers will be 
able to call it. Rating: www 


SMOOTH SAILING — Kalox 1245 

Key: B Flat Tempo: 128 Range: HF 
Caller: John Saunders LF 
Synopsis: (Break) Four ladies chain — send her 


== 


back dixie style to — allemande thar — men 
swing in right hand star — back around — slip 
the clutch — left allemande — weave ring — 
swing —- promenade (Figure) Head couples 
lead right — circle — head men break make a 
line — pass the ocean — scoot back — girls 
circulate — boys trade — swing thru — swing 
thru — boys trade — girls turn around 
— promenade. 

Comment: This release seemed difficult for John 
to call. The choreography was nicely exe- 
cuted with some nice moves by the dancers. 
After opening, John begins to feel melody line 
better and ends up doing a nice job. Music is 


PATTERN 
Ne. 315 


$4.00 


SQUARE DANCE DRESS PATTERNS 


Multi-Size Pattern 
315 Ladies’ Square Dance Dress 
11 Pleces 


Square Dance Dress features 8-gored gathered skirt with three 
rows of ruffles accented with wide lace. Bodice has rectangular 
neck trimmed with lace and bows. View 1 has long puffed sleeves 
with elasticized wrist forming self-ruffle. View 2 has short elasti- 
cized puffed sleeves with self-ruffle. Both sleeve versions are 
trimmed with lace. Multi-Size 5-7-9 6-8-10 12-14-16 18-20-40 


Dealer inquiries welcome. 


| Mail to: AUTHENTIC PATTERNS, INC. 
P.0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 


Pattern # 315 $4.00 ea. Size(s)_ . 
Bie 


| City Site Zip 


Add 85 cents per pattern for handling and postage | 


| 
| 
| 
| 
| 
! TOTAL AMOUNT ENCLOSED $ 
7 
! 
| (€) Complete Western Brochure for only 50° 
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Youre the stars! 
Look what's coming up! $229 


Per person, double occupancy 
(Plus appropriate airfare) 


SQUARE DANCE DAILY IN GUADALAJARA, MEXICO 


With WITH 3-NITE OPTIONS 
AVAILABLE 
THE BALLET FOLKLORICO de MEXICO IN PUERTO VALLARTA 
At 


FIESTAS de OCTUBRE 


R special, 5-day/4-nite departures to the exciting festival de October in Guadalajara, 
Mexico. You'll be joined by local square dance groups and the Ballet Folklorico 
and become the focal point and stars of the month-long fiestas, which occur all over the city. 


INCLUDES: 


e Deluxe Hotel Accommodations at Holiday Inn Vz 
e A Daily Dance Performance with the Ballet at the ay. 
Agua Azul Fiesta Park | 
¢ All Sightseeing and Transportation 
¢ Airport Transfers and Baggage Handling 
e ‘‘Night Owl’’ Dance Fiesta with Buffet Dinner, pinatas, etc. 
e 2 Special Luncheons 
e Sunday Brunch and Square Dance 
e Hotel and U.S. departure taxes 
ALL DEPARTURES ACCOMPANIED BY A CALLER 


| tea) 
tan 


ANOTHER UNIQUE TRAVEL EXPERIENCE CREATED 
FOR SQUARE DANCERS FROM: qucding 
UNITREX, 1043 Green Street, Pasadena, CA 91106 


Tel.: (213) 681-6663 


$100 deposit due now to hold your place at $229 per person, dbl. occ. 
(pius appropriate airfare) 
(After June 15, add $30.} 


C’MON ALONG WITH ME! 


DEPARTURE DATES: 
SUNDAYS: OCTOBER 5 12 19 26, 1980 
WEDNESDAYS: OCTOBER 8 15 22 29, 1980 


DEPARTURES PLANNED FROM 


Los Angeles Chicago Pennsylvania Indiana 
’ : San Diego San Antonio Phoenix Hawaii 
' a San Francisco Florida Michigan Seattle 
3 Z ‘ Dallas Denver Kentucky Houston 


SPECIAL INDIVIDUAL CLUB DEPARTURES AND ITINERARIES, 
AVAILABLE ON REQUEST 


7% 
8 UNITREX SQUARE DANCE IN MEXICO 8 
° ; 1043 E. Green Street, Pasadena, CA 91106 : 
£ i 
JAY METCALF 1 NAME q 
INTERNATIONAL PRESIDENT g AODRESS 4 
OF THE ; CITY : 0) -{ 
| BACHELORS ‘N’ BACHELORETTES he ican NO. OF PERSONS a | 
§ \J Please send me additional information. 8 
Based on 20 persons per departure : L) Deposit of $ ; __. enclosed. : 
Lo eseeseseceestaeeeseseeeuseune eanvaeessene wal 


well played and callers will have to determine 
by listening as to their particular use. 
Rating: wrx 


SECOND HAND SATIN LADY — Chinook 033 
Key: C Tempo: 136 Range: HC 
Caiier: Jim Hattrick LC 
Synopsis: (Break) Four ladies promenade — 
pass partner — swing corner — join hands — 
circle — four ladies rollaway — weave ring — 
do sa do — promenade (Figure) Four ladies 
chain — neads pass thru — cloverleat — 
sides pass thru — star thru — right and left 
thru — ladies lead dixie style — make a wave 
balance — girls circulate — boys trade — 

left alemande — swing own — promenade. 
Comment: A dance that moves right along but 
seems to rush the dancers. The melody line 
may be a little difficult for some callers, others 
will breeze through it. This dance if slowed 
down a bit will be beneficial to dancers and 
callers alike. Figure is not hard. Getting ali the 
words out will have to be worked on by 
callers. Rating: vy xx 


’'LL BE YOUR RHINESTONE COWBOY — 
Bee Sharp 112 

Key: C Tempo: 132 Range: HD 

Caller: Chuck Veldhuizen LC 


Stitch a Square- 


Dance Sampler. 


Delight yourself and your special partner with a personalized counted 
cross- stitch square dance sampler stitched in bright western colors. 


Personalize your sampler with your names or feature your club 
name—simple-to-do with included alphabet! Kits include Aida 11 
cloth, DMC Floss, needle, graph & complete easy-to-follow instructions. 


Make up several as gifts for your square dancing friends for birthdays or 
stitch some ahead for Christmas. Kits will fit any standard 8 = 10” frame. 


send check oF money order to: 


The Vermillion Stitchery e 1541 Parkway Loop “H” @ Tustin, Calif. 92680. 


Quan. 
PROMENADE — CIP 830 — $6.50 NAME 


SASHAY — CTS 831 — $6.50 ADDRESS 
__ DO-SA-D0 — CTD 832 — $6.50 city 
SAVE OVER $2.50! STATE 
__ Set of three CTSD — nade 


Postage & handling add .50¢ eac 


SEE US AT THE MEMPHIS 


Calif. Res. add 6°. 
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COl VENTION — Booth 52 


Synopsis: (Break) Circle left — allemande 
corner — do sado — men star left — turn thru 
— left allemande — swing own — promenade 
(Figure) Heads promenade halfway — sides 
square thru four hands — swing thru — boys 
run right — couples circulate — wheel and 
deal — dive thru — square thru three quarters 
— swing corner — promenade. 

Comment: This tune should not be confused with 
“Rhinestone Cowboy’ as it is not the same. 
The listing on the record stating no key, no 
time or tempo was probably tn jest, but could 
deter some from purchasing. Most callers do 
not go by this but from what they hear when 
buying. The word metering and timing will 
have to be worked on by callers as it seems 
rushed in many places. The instrumental is 
adequate with some background voices. 


Rating: wx 
GET DOWN — Stirrup 1103 | 
Key: A Tempo: 125 
Instruments: Drums, Bass, Guitar, Banjo, Man- 
dolin, Fiddle 


GET BACK UP AGAIN ~— Flip side to Get Down 
Key: F Tempo: 125 
Comment: Get Down has a strong after beat. 
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Unsurpassed and unchallenged by 


y any other petticoat in the world, 
| Z / Mona of Hollywood is the style and 
/ eS 4 quality by which all other petticoats 
\ \ 


have been measured tor more than a 


third of a century. 


Sold exclusively 
through better 
Square dance 
shops and western 
wear stores from 
coast to coast. 


Ie If your dealer doesn’t 
“already stock Mona's petticoats 
/ and pettipants, suggest he get in 

touch with us. 
f / After all, you deserve the best. 


MONA OF HOLLYWOOD 


OC 


| 12990 Branford Street, Suite C 

Th t Arleta, California 91331 
4 | | 3 

\ | Phone: (213) 767-3186 

. ' j Send for catalog and information 

bated BAAR SHE SST BON SAND in SEPA 

: . | , Name: __ =f 

= : | ‘ ' Address: = SS eee 


Slowly played as is flip side. Features a man- 
dolin and banjo. Again well played but tempo 
is draggy for square dance use. Get Back Up 
Again is slow in comparison to hoedown 
rhythms. The tune is well played with strong 
beat but record needs to be speeded 
Up. Rating: 


POSTAL COSTS 


We're sure all our readers are as aware of 
postal costs and problems as we are. There 
doesn’t seem to be any immediate end to the 
continual spiraling postal rates. You can be a 
friend to this magazine, as well as to any 
square dance organization you might be in 
touch with, by enclosing a stamped, self- 
addressed envelope if you request some serv- 
ice (other than an order) or ask that something 
which you sent in be returned to you. A 15¢ 
stamp isn't much until it is multiplied by many 
hundreds over a short period of time. Thank 


"TENNESSEE RECEIVES 
IRS TAX EXEMPTION 


The Tennessee State Association of Square 
& Round Dance Clubs, Inc., as of March 15, 
1980, is officially Tax Exempt under IRS 


PPA Sees 
Agricultural College 


Code, Section (c) (4). The announcement was 
made at the official executive meeting of the 
29th National Square Dance Convention® on 
Sunday, March 16 by Business Chairman, 
Eddie & Sally Ramsey. Don Wilcox, acting as 
a member of the Finance Committee for the 
State Association, is personally responsible for 
acquiring the exemption. Don is also Vice- 
Chairman of Social & Special Events for the 
29th Nat] Convention. He has worked tire- 
lessly for many months to manage this very 
important step for Tennessee Square Dancing 
and is to be commended for his devotion and 
dedication. 


(BERYL FRANK, continued from page 21) 
she is wearing. She writes a quarterly article 
for the square dance publication, OTR TRN, is 
a regular contributor of poetry to Cues ‘N’ 
Tips, and no doubt youll be more familiar 
with her name when you see it in this publica- 
tion in the future. 

Beryl writes, “We're always dancing with 
people we don't know until we step into the 
square. Then these folks become our friends. I 
don't know of any other activity where this 


ABAC Callers JUNIOR College 


For High School and 


College Age Callers 


JUNE 22-28 


CALLERLAB Curriculum 


ROD BLAYLOCK 
ED HAWKINS 


BOB BENNETT 
BILL FARMER 


Live on campus 


College Credit available 


Dr. Fred Reuter, Chrmn. Div. HPER 
ABRAHAM BALDWIN AGRICULTURAL COLLEGE 
TIFTON, GEORGIA 31794 
Phone (912) 386-3272 
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GROUP INSURANCE IS NOW AVAILABLE 
TO SQUARE, ROUND, FOLK DANCE ASSOCIATIONS 
OR CLUBS AND CALLERS & 
LEADERS ASSOCIATIONS 


WHY SHOULD AN ASSOCIATION OR A CLUB CARRY INSURANCE? 


ACCIDENT PUBLIC FIRE and THEFT 
MEDICAL LIABILITY for the 
Accident insurance Liability insurance affords CALLER/LEADER 
provides the insured the club or association In addition to the liabil- 
members with medical protection in the event of a_ity/medical package the 
expense reimbursement lawsuit filed against it, callers and round dance 
for covered injuries Sus- whether it be true or leaders now have Fire and 
tained while participating fraudulent. When a lawsuit Theft Protection for their audio 
in all sponsored and is filed, the club or associa- equipment (amplifiers, micro- 
supervised dance tion and all of its mem- phones, speakers, records, 
activities. bers may be named. etc.) at home, at the “Hall” and 


while in transit. Cost per year 


This Package provides protection for a period of one per each $1,000. declared 


year at a low cost of $1.50 per club member. All mem- value is $22.50 (All caller's 
equipment must be insured. ) 


bers must be enrolled in the program. 


SPECIAL EVENT LIABILITY 


Protects the Association or sponsor of the 
event with coverage for bodily injury and 
property damage when planning a special 
dance program, conventions, exhibits, par- 
ties for one day, weekends, etc. Benefits and 
cost will be quoted on request. 


See Coupon on the Next Page 


For further information and complete details of this program have your 
association fill out the coupon on the next page and send it to: 


R. F. LYONS COMPANY 


501 NORTH GOLDEN CIRCLE DRIVE ¢ SANTA ANA, CALIFORNIA 92711 
P.O.BOX 10120 °¢« £A/C 714-835-2901 


happens so often or so freely.” 

And to conclude, we offer Beryl’s 1980 
version of the poem she wrote when she was 
nine: 

My Louis is a great big man 

Who drives a great big car 

And he and I ride many miles 

To square dance near and far. 


DONAHUE SHOW FEATURES S/D 

An hour long segment of the popular Phil 
Donahue show puts the spotlight on square 
dancing. Featuring caller, Lee Kopman and 
four squares of dancers, the syndicated show 
will be seen throughout the United States at 
different times. For the date and time in your 
area, check your local TV Guide. 


(SPECIAL PARTY, continued from page 23) 
were so agog to see chicken bones disappear- 
ing that their hosts had difficulty in luring 
them away from the kitchen. 

The finale of the day was the Village 
Swingers club dance. The party was in full 
swing with Monte Wilson calling when the 
Russians arrived. The newcomers watched 


with interest and their feet soon were tapping. 
A few of the Russians came forward to try an 
allemande and a do sa do but the translator 
had a bit of difficulty interpreting the com- 
mands for them. However all the guests 
seemed happy to sit and watch and to learn 
what this type of American folk dancing was all 
about. No doubt they observed that our danc- 
ing did not display the precision and artistry 
that they had shown earlier but there was just 
as much enthusiasm, and the goodwill that 
came through on both sides was unmistaka- 
ble. It turned out to be a day long remem- 
bered. 
(CUE SHEET, continued from page 32) 
sheet. If there are any parts of the cue sheet 
that would call for guesswork, rewrite it. Even 
though it may mean retyping the whole sheet, 
be sure it is understandable. Asking a teacher 
to assume what you have in mind is a very 
good way to cause your dance to be filed away 
and forgotten. There may be mediocre dances 
that will become much more popular than 
yours simply because they have a well writ- 
ten, more easily understood cue sheet. 

To conclude this article, we want to say that 


Pe Ne nr oe ee ae ee ca amr 


Cut Here 


L] Liability/Medical Package 
(Check which program(s) desired) 


Name of Official: - 
Name of Club/Association: 


Address: 
(Street) 


Signature of Official: 


REL 6/80 
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See advertisement on previous page 


aa ee SS SSS SSS SOs SP OT ee eee ee eee eee 
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To: R.F. Lyons Co., P.O. Box 10120, Santa Ana, CA 92711 


Please send me detailed information about: 


Cut Here 


h 

Dancers, Callers & Leaders Insurance Program 
Information Request Form i 
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L] Special Event [] Fire and Theft Protection j 
Liability Please type or print " 
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, 
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(City) (State) (Zip) 

Date: i 

i 


ee eT LLL LE LE LL LT LL 


SQUARE DANCING, June, ‘80 


NG UCOmMe 
NEW! 
LIGHTWEIGHT 
AVT SERIES 
AVT-1270V-2461 
$685.85 


FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 100 
watts peak, 25 watts rms. High efficiency column speakers provide a concentrated 
beam of sound with attendant reduction in PA feedback problems for large halls and 
auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8" X 14-1/16" X 
14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4" X 29"). 
Outstanding phono pickup and feather weight tone arm from the T Series are used to 
almost eliminate record wear. The dual-viewing neon strobe is visible even with a 
12" LP on the turntable. Mike input accepts either a high or a low impedance 
dynamic microphone without modification. Special remote music volume control 
jack and Newcomb’s exclusive pause master switch are featured in this system. 
Special circuitry protects output devices against overdriving, overloading and 
shorted speakers or leads. 


Write for Also available — AVT 
— 


re) 
Details (System with 


) 


the suggestions we have made are our own 
thoughts, and that this is the format that we 
use when writing our own dances. Our advice, 
and rule of thumb is Do not assume. Explain, 
clearly. Write it like it is. 


(WORLD, continued from page 43) 
and private individuals who donated door 
prizes. More than 360 square dancers from 
Colorado Springs attended while callers 
Gregg Anderson, Lyn Bergquist, Bill Cash, 
Spike Cowlishaw, Ken Jeffries, Phil Olson and 
Harold Palmer donated their services. $1,200 
were raised for the Leukemia Foundation. 
Mississippi 

On August Ist and 2nd the Mississippi Gulf 
Coast 18th Annual Square Dance Festival will 
be held on the “American Riviera’ at 
Gulfport-Biloxi. The Convention Center Ex- 
hibit Hall of the Mississippi Coast Coliseum 
has 24,000 square feet of air-conditioned danc- 
ing space. Marshall Flippo will call Friday 
night while Beryl Main and Jerry Haag will 
take over the microphone on Saturday. John 
and Wanda Winter are in charge of rounds. 
For information contact Harold & Pauline 


THE SIGHT CALLERS 


TEXTBOOK 


— ee ne 


Smith, 4502 Kendall Ave., Gulfport 39501. 
New York 
The Lincoln Center Library donated a sec- 
tion of the Library for a dance costume exhibit 
area during April and May. Mary Ann Her- 
man worked with the Library staff to prepare 
the costumes which were displayed in dance 
positions. On May 3rd a festival ethnic day 
was planned with performing groups enter- 
taining at Damrosch Park and general folk 
dancing available in the Plaza. For the past 
forty years Michael and Mary Ann Herman 
have dedicated their lives to furthering dance 
and this costume exhibit was put on to honor 
them. Our congratulations! 
Germany 
EAASDC is releasing its own publication 
with the first issue dated January 1980. De- 
signed as a communication aid between the 
Association and its member clubs, the Bulle- 
fin will contain information about member- 
ship meetings, constitutional changes, club 
listings and publicity for Association activities 
or dances hosted by member clubs. The Bul- 
letin will be printed in both German and Eng- 
lish. Another step for this active Association. 


THE SIGHT CALLER’S 
TEXTBOOK 


by Bill Davis 


| For the first ttme anywhere — complete in one volume — the most 
| up-to-date information on the theory and practice of Sight Calling and 
| extemporaneous techniques. Everything you need to know to improve 
your sight calling or to learn sight calling from scratch. 


PRICE ..$12.50 per copy postpaid. 


Quantity prices available 


CONTENTS: Over 120 pages organized into 13 chapters & 3 appendices « Formation Awareness e 
Square Resolution * Snapshot Calling « Two-Couple Calling * Programming * Return-to-Home 
Getouts « Technical Zeros « Unsymmetric Sight Resolution « Formation/Rotation/Affiliation Concepts 
Getouts — Fully Illustrated — Textbook Format — Resolution Procedures 


ALSO AVAILABLE: 1980 edition of The Top Ten — $6.00 per copy postpaid; Note Service for Callers — $20.00 
per year with, $12.00 per year without liability and equipment insurance; Dancers Note Service — $6.00 per 


calendar year. 


ORDER FROM: 


BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087; (408) 736-5624 
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Announcing 
An Early American 
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A Square Dance Experience 


For those of you absorbed in the background and traditions of this activity, here is a 
once-in-a-lifetime opportunity to come in contact with history. The famed Lovett Hall 
in Greenfield Village (not far from Detroit), scene of the 1920's rebirth of American 
traditional dancing, will be the location for a very special four days of early American 
Square dances. There will be contras, quadrilles and round dances in their original 
setting as called by Benjamin Lovett and danced by Mr. and Mrs. Henry Ford. . . . 
Here is a brief glimpse of the weekend. (Thursday) Tour the Ford Motor car 
assembly line in the afternoon and square dance in beautiful Lovett Hall in the 
evening. (Friday) In the daytime, tour historic Greenfield Village and Henry Ford 
Museum and in the evening take part in a special cotillion ball in Lovett Hall. 
(Saturday) Contra workshops and early American dancing in the morning, workshop 
on early American squares and rounds in the afternoon followed by a special tour 
and dinner at Fairlane, the Henry Ford museum. Saturday evening grand ball! 
(Sunday) A final farewell dance in the morning. 


Write for full information including cost of the package, list of nearby motels etc. and 
an application to: 


Dave Taylor, 1112 Royal St. George, Naperville, Illinois 60540 


September 18, 19, 20 & 21, 1980 
with Al Brundage and Dave Taylor 


MISSISSIPPI GULF COAST 
Eighteenth Annual S/D Festival 


August 1 & 2, 1980 


MISSISSIPPI COAST COLISEUM COMPLEX 
Gulfport-Biloxi 


MARSHALL FLIPPO ............ FRIDAY 
BERYL MAIN and 

SHAY HAAG ........:... SATURDAY 
JOHN & WANDA 

LS ees oer ROUNDS 


RED ROCK RAMBLERS CLUB 
Our 22nd Season of Saturday Square Dances 
in Lyons, Colorado 


All Square Dancers Welcome Squares 8:15 - 11 pm, Rounds 7:45 
Elementary Gym, 4th & Stickney $4.00 - per couple donation 


1980 — Saturday Schedule: 

June 21, Ernie Kinney; June 28, Randy Dougherty; June 
29 (Sun), Bob Kendall “Grasshopper Dance’: June 
27-29, Lyons “Good Old Days”; July 5, Dale Casseday; 
July 12, Don Tennant; July 19, Jerry Haag; July 26, 
Beryl Main; Aug. 2, Jerry Schatzer; Aug. 9, Dave Guille: 
Aug. 16, Don Tennant; Aug. 23, Dean Salveson; Aug. 
30, Dale Casseday & Tennant (22nd Annual “Whing 
Ding”); Sept. 21, Marv Lindner (2-5 PM) 

Ph. (303) 823-6692 L.M. Johnson 


a 
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James Gil T. | 
Maxey Crosby 


BA-102 Pick the Wild Wood Flower by James C. Maxey 
BA-202 Forest Lawn by Gil T. Crosby 

BA-103 Sioux City Sue by James C. Maxey 

BA-203 | Saw the Light by Gil T. Crosby 


Distributed by Corsair Continental Corp. 


BRAHMA RECORDS 
11909 Hoodlanding, Jacksonville, Fl. 32223 
904-268-9705 


Y ’ ALL COME 

HYATT REGENCY 
MEMPHIS AT RIDGEWAY 
939 Lake Blvd. 


Memphis, Tenn. (Just off I-240 going to Nashville) 


SQUARE Z 
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DATE BOOK — 


June 5-7 — 21st International $/R/D Con- 
vention, Bismark-Manan, North Dakota 
June 5-7 — 18th Texas State Federation 
S/R/D Festival, Civic Center, Amarillo, 
Texas 

June 6-7 — Great American S/D Festival, 
Glendale Civic Aud., Glendale, California 

June 6-7 — Kansas State S/D Convention, 
Bicentennial Center, Salina, Kansas 

June 6-8 — Mammoth Lakes S/D Festival, 
Mammoth Lakes, California 

June 7 — Barbecue Dance, Barn, Newcastle, 
Wyoming 

June 13-14 — 2nd Annual Chenical Valley 
S/R/D Festival, Civic Center, Charleston, 
West Virginia 

June 13-14 — 26th Annual Colorade $/R/D 
Festival, Fairground Complex, Longmont, 
Colorado 

June 13-14 — 138th Annual Gold Diggers’ 
S/R/D Festival, New Community Center, 
Yreka, California 

June 13-14 — 30th Annual Washington State 
S/D Festival, Yakima, Washington 

June 13-14 — 3rd Annual St. Lawrence Area 


KALOX- Zefco-Longhorn 


KALOX TRAIL END DANCE 
Wednesday June 25, 1980 
8:00 P.M. Till ??? 


CALLERS: Harry Lackey, Lee Swain, C.O. Guest, friends & others. . . 


lf you cant make the dance come by our booth and visit a while 


if you can sometime during the national. 
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ANNOUNCING -- 


aron ~~ 
_owder , 4 . ‘ 
: Jerry 
Ferrell Biggerstalt 
Harold Senet 
Thomas Danny 


Singing Calls 

ME-103 After The Ball — Bob (also great Hoedown) 
ME-105 Slipping Away — Harold 

ME-107 Lookout Mountain — Jerry 

ME-108 Can't Wait Any Longer — Harold 

ME-109 Don Juan — Danny 

ME-110 We Believe In Happy Endings — Bob 
ME-111 Love Or Something Like It — Bob 

ME-112 That’s Alright — Bill 

ME-113 Listen To A Country Song — Aaron 


Notice: We’re now distributing our own records. All dealers get in touch with us. Any 
callers who can't get our records please get in toucn wiin us and we'll give 
you the address of your nearest dealer. 


MELODY RECORDS INC. 
Route 8, Box 259 AA 
Lancaster, SC 29720 

(803) 285-0314 


Produced by: 


a < Bob Vinyard (St. Louis) 
RECORDS (314) 739-8744 
JP 104 Looking for Someone 
Like You by Bob 


Joe Porritt (Louisville) 
(502) 368-6815 

JP 103 Selfish by Bob Vinyard JP 302 No Love At All (Round) 

JP 101 Blue Moon of Kentucky by Ollie & Donna Loehr 


— 


Distributed by Corsair, 
Twelgrenn and Old Timer 
by Bob Vinyard (cued) 


JP 204 Gonna Have a Ball JP 402 Four In The Morning 
by Joe Porritt by Bob & Joe 

JP 201 When You Say Love JP 401 Tennessee Sunshine 
by Joe Porritt by Bob & Joe 


JP 501 Jopat/Jolee (Hoedown) 


YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
LESS THAN 100—40¢ EACH 
100 OR MORE 35¢ EACH 


‘Send for free catalogue 
on badges, stickers, 


ORBITING SQUARES accessories, etc.” 


SOLOMBUS C8IC 


\ eo.’ ol oh weal 
EL DORADO 


ED 201 Subdivision Blues 
by Don Poling, Medford, OR 
ED 301 A Good Gal Is Hard To Find 
by Ron Welsh, Denair, CA 
ED 101 Tell Me What It’s Like 
by Jerry Bradley, Medford, OR 


Distributors — Corsair-Continental & Twelgren Inc. 
Produced by Jerry Bradley Enterprises 
1372 Ramada, Medford, OR 97501 


NEW! CUSTOM 


CLUB STICKERS 


*75 Designs 


* 4 BACKGROUNDS a. 
+5 PRINTING Colors AS FEW AS Z5 


-IUICGOWAN'S 


S56 


S/R/D Festival, St. Lawrence University, 
Canton, New York 

June 13-15 — 29th Minnesota S/R/D Con- 
vention, Moorhead, Minnesota 

June 14 — Annual! National Asparagus S/R/D 
Festival, Hart State Street Gym, Hart, 
Michigan 

June 19-21 — Pensacola 28th S/R/D Festival, 
Municipal Auditorium, Pensacola, Florida 

June 19-22 — 16th Annual Idaho S/R/D Fes- 
tival, Boise Valley S/D Center, Boise, 
Idaho | 

June 20-22 — White Rose S/D Festival, York 
College, York, Pennsylvania 

June 20-22 — Cup of Gold Promenade, Buc- 
keroo Barn, Roseburg, Oregon 

June 20-22 — South Cariboo $/D Jamboree, 
100 Mile House, British Columbia 

June 20-22 — 2nd Annual Yearling Weekend, 
East Hill Farm, Troy, New Hampshire 

June 21-August 30 — 22nd Summer S/D Sea- 
son, Saturday nights, Elementary Gym, 
Lyons, Colorado 

June 24 — Arkie Stars Trail Dance, Ist Pres- 
byterian Church, Arkadelphia, Arkansas 

June 26-28 — 29th National S/D Convention, 
Cook Convention Center, Memphis, Ten- 
nessee 

July 3-5 — Kentucky S/D Festival, Natural 
Bridge State Park, Slade, Kentucky 

July 4-5 — Lady's Slipper Jamboree, 
Summerside Auditorium, Summerside, 
P.E.I., Canada 

July 4-6 — EAASDC Summer Jamboree, 
Munich, Germany 

July 4-6 — 14th Annual Alaska State Festival, 
Marie Drake Jr. High School, Juneau, 
Alaska 

July 4-6 — Calgary Stampede Round-Up, 


See Your 
DEALER 
or WRilE 


P.0.BOX 1967 
MANKATO,MN 560071 
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Calgary, Alberta, Canada 

July 4-6 — Centennial Weekend Square 
Dance, Salida, Colorado 

July 10-13 — 10th Annual Fulton County 
Round Barn Festival, Courthouse Square, 
Rochester, Indiana 

July 11 — Mid-Summer Shootout, Allemande 
Hall, Waco, Texas 

July 12-13 — Mid-Summer Jamboree, Alpine 
Civic Center, Alpine, Wyoming 

July 17-19 — 17th Annual Star Spangled Ban- 
ner Festival, Hunt Valley Inn, Cockeys- 
ville, Maryland 

July 17-19 — 11th Annual Thunder Bay S/D 
Festival, Confederation College, Thunder 
Bay, Ontario, Canada 

July 17-19 — 23rd Oregon State S/R/D 
Summer Festival, Crook County Fair- 
grounds, Prineville, Oregon 

July 18-19 — Charles Towne Square & 
Round-Up, Francis Marion Hotel, 
Charleston, South Carolina 

July 22-24 — NSDCA National Camporee, 
KOA Campgrounds, Elkhart, Indiana 

July 24-25 — 7th Annual Diamond Lake Fes- 
tival, Diamond Lake, Oregon 

July 25-26 — 5th Annual Nova Scotia R/D 
Festival, Interprovincial School for the 
Deaf, Amherst, Nova Scotia 

July 25-26 — 27th Annual Black Hills $/D 
Festival, Rushmore Civic Center, Rapid 
City, South Dakota 


As noted in the masthead of this magazine, 
permission to reprint short articles is given 
without writing to us. We do request that any 
by-lined author be credited and that the fol- 
lowing credit line be used: Reprinted from 
SQUARE DANCING, official publication of The 


Sets in Order American Square Dance Society. | 


1 line “Slim Jim" $1.00 
Name only 
regular size $1.10 
Name and Town or 
design $1.25 
Name and town and 
design (pictured) $1.50 
Name and town and 
design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black , White, Yellow, Watnut. 
Send Check With Order 
Add 15c per badge for postage 


MICRO PLASTICS 
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


WAGON WHEEL RECORDS 


“THE RECORD DESIGNED ... WITH THE CALLER IN MIND'’ 
| TRY THESE — 

WW 215 ROUND AND ROUND Filip 
iy 
WW 508 MUSIC IS MY WOMAN 
| Round cued by George Smith 


singing call by Dean Salveson 

WW 403 PROMISED LAND Flip singing 
ATTENTION: All dealers— Order all New Records from 
ROCKY MOUNTAIN DISTRIBUTING CO. 


ES} JOHN 


HANDS 


BIG RIVER.USA 


call by Ray Short 


“= Save Money! 
Stretch Your Wardrobe! 


_Clever separates pattern in 
sizes 6 to 20 


/ Pettipants 
fl Panty-Blouse 
- (round or square neck) 
SS Apron 
: Pinafore 


send $4.50 to 
PRAIRIE GAL SHOP 
9136 East 31st Street 
Tulsa, OK 74145 


All pieces in 
one pattern 


qnuncer B IRp 


Bob Bennett, 
M.D. ‘‘Mick’’ Howard Founder 


Owner-Producer 
Singing Cails 

TB 203 Dixie On My Mind by Chuck 

TB 204 Muddy Boogie Banjo Man by Tommy 
TB 205 Walking the Floor Over You by Bob 
1B 206 Sweet Melinda by Will 

HOEDOWN: 

TH 519 Stay Hungry/T-Train 


“ 
{ a. Ne - 
Bud Chuck Tommy ill Glenn 
Whitten Myers Russell Larson Naiters 
ROUND: 


TR-3000 Memphis National Boogie by Jack & Muriel Raye 
Flip Side: Loving You by Audie & Clara Lowe 

Coming Scon 

Honky Tonk Hardwood Floors by Chuck 

Ain't That Some Kind of Love by Bud 


Take the Gambie/Piay the Game by Bob 


THUNDERBIRD RECORDS « 2111 HILLCREST DR. * VALDOSTA, GA 31601 
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More than 28,000 copies of SQUARE DANC- 
ING Magazine are mailed out to subscribers 
every month. That means that for only $10.00 
per month, a clothing store dealer may reach 
in the neighborhood of 80,000 square 


ALABAMA 


WAITE’S SQUARE DANCE 
& WESTERN WEAR 


7925 Highway 90 West 

Theodore, Ala. 36582 

ARIZONA 

ARROWHEAD TRADING POST 


P.O. Box 135 204 N. Hwy 89-A 
Sedona, Az. 86336 


CALIFORNIA 
ELAINE’S 


11128 Balboa Blvd. 
Granada Hills, Ca. 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino fd. 
Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove) 
Riverside, Ca. 92507 


PETTICOAT JUNCTION 


4700 Eastern Drive, Ste. 24 

Bakersfield, CA 93309 

ROMIE’S SQUARE DANCE & 
WESTERN WEAR 

3827 El Cajon Blvd. 

San Diego, Calif. 92105 

SQUARE AFFAIR 

SQUARE DANCE AND 
WESTERN WEAR 


i427 Caiiens Road 
Ventura, CA 93003 


* COLORADO 


CAROL'S SQUARE DANCE 
CORRAL 


1672 So. 21st St. 
Colorado Springs, Co. 80904 


DORIS’ SQUARE DANCE 
AND WESTERN WEAR 

8575 W. Colfax 

Denver, Colo. 80215 


* DELAWARE 
L&M SQUARE DANCE FASHIONS 


1725 Marsh Road 
Wilmington, DE 19810 


* FLORIDA 


*x 


* 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave. 
__ Pensacola, Fla. 32503 


” LENORE’S S PETTICOATS 
Kpeteings bgt 32720 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd. 

Jacksonville, Fla. 32211 
GEORGIA 

C & M WESTERN WEAR 


3820 Stewart Rd. 
Doraville, Georgia 30340 


ILLINOIS 


DON’S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, 1. 61866 


THE MAREX CO. 


== 


506%2 W. Coiumbia 
Champaign, ll. 61820 


SQUARE DANCE ATTIRE 
71452 W. Belmont 
Chicago, Il. 60634 


IOWA 
VIK-ARDIE’S SQUARE 
DANCE SHOP 


2008 Bennett 
Des Moines, lowa 50310 


KANSAS 

DOROTHY’S SQUARE DANCE 
SHOP 

35022 Strong Ave. 

Kansas City, Ks. 66106 


+ 


+ 


¥ 


dancers — al! potential clothing buyers. If 
you re interested in a listing write to Dress for 
the Dance, SQUARE DANCING Magazine, 
462 N. Robertson Boulevard, Los Angeles, 
California 90048. 


THE SQUARE DANCE 
SHOPPE 


2527 W. Pawnee 
Wichita, Kan. 67213 


LOUISIANA 
DANCE RANCH 


Carrollton Shopping Center 

New Orleans, La. 70118 

MAINE 

WHEEL AND DEAL SHOP, 
INC. 

Rt. 115, Yarmouth Rd. 

Gray. Maine 04039 

MARYLAND 

DIXIE DAISY SQUARE DANCE 
& WESTERN WEAR 

41355 Odenton Rd. 

Odenton, Md. 21113 

KROENING’S OF 
BALTIMORE 


4313 Harford Rd. 
Baltimore, Md. 21214 


MASSACHUSETTS 


DOUBLE W DANCE WEAR 
and WARES 


1172 Edgell Road 
Framingham, Mass. 01701 


RAI LIie™ AA) 
MEG PWS 


ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


RUTHAD PETTICOATS AND 


DAKITICC 
PANWIICG 


8869 Avis 

Detroit. Michigan 48209 

MINNESOTA 

PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan Ave So. 
Minneapolis, Mn. 55423 


SQUARE 
DANCING 


MAGAZINE (a, 
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STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


* MISSOURI 
WESTERN SQUARES 
INTERNATIONAL 
13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 
* MONTANA 
CONARD’S SQUARE DANCE 
SHOP 
710 - 3rd Avenue N. 
Lewistown, Mt. 59457 
* NEW JERSEY 
THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


HICKORY HILLS 
224 Highway 18 
East Brunswick, NJ 08816 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


* NEW MEXICO 
A & H SQUARES 
& FLARES 


5517 Central Ave., N_E. 
Albuquerque, N.M. 87108 


LEE’S CALICO COUNTRY 
1704 Moon N 
Albuquerque, NM 87112 


* NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, N.Y. 14213 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


SHIRLEY’S SQUARE DANCE 
SHOPPE 


Route 9-D 
Hughsonville, NY 12537 


oKY RANCH SADDLERY 
109-111 So. Main St. 
Central Square, N.Y. 13036 


THE COSTUMER 
444 State Street 
Schenectady, N.Y. 12305 


‘- 


+ 
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NORTH CAROLINA 
PEARL’S OF RALEIGH 


2109 Franklin Rd. 
Raleigh, N.C. 27606 


WHEEL AROUND 
COUNTRY WESTERN 
W 


1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern, N.C. 28560 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44114 


SQUARE TOGS 

11757H 

Sharonville, Ohio 45241 
OKLAHOMA 
HALE’S ENTERPRISES 
7932 E. 21st St. 

Tulsa, Ok. 74129 
OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland, Or. 97220 


PENNSYLVANIA 
FORD’S FLUTTER WHEEL 
FASHIONS 


1630 Lilac Drive 
W. Middlesex, Pa. 16159 


SWINGIN’ SQUARE SHOP 
1614 MacDade Blvd. 
Folsom, Pa. 19033 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Williamporn, Pa. 17701 


SOUTH CAROLINA 

MARTY’S SQUARE DANCE 
FASHIONS 

404 Cherokee Dr. 

Greenville, S.C. 29615 

TENNESSEE 

THE DO-SI-DO SHOP 


1138 Mosby Rd. 
Memphis, Tenn. 38116 
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NICK’S WESTERN SHOP 

245 E. Market St. 

Kingsport, Tenn. 37660 

* TEXAS 

THE CATCHALL 

1813 Ninth Street 

Wichita Falls, Tx. 76301 

C BAR S SQUARE DANCE 
APPAREL & RECORDS 

5632 £. Mockingbird Ln. 

Dallas, Tx. 75206 

FAWCETT’S SQUARE 
DANCE SHOP 

412 W. Sam Houston 

Pharr, Tx. 78577 

ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


* VIRGINIA 
BETTY’S BITS & PIECES 


1110 Westbriar Drive 
Richmond, VA 23233 


PETTICOAT CORNER 


The Wigwam Antique Village 

Hwy. One Northe 

Richmond, VA 23060 

WHEEL & DEAL SQUARE 
DANCE SHOP 


7517 Centreville Rd. 
Manassas, Va. 22110 


* WASHINGTON 
RILEY'S RANCH CORRAL 


750 Northgate Mall 
Seattle, Wa. 98125 


* WISCONSIN 


PETTI-PANTS UNLIMITED 
4400 Windsor Road 
Windsor, WI 53598 


* CANADA 


McCULLOCH’S DANCE WEAR 
CENTRE INC. 


1140 Dundas St. 
London, Ontario, Canada N5W 3A8 


The S/D Shopper’s Mart = ss2e2"s 


most of these items. 


\\ ee 


(re mosirated ry ee HANDBOOK LIBRARY 
age wustrates ea PLUS movements of © a INDOCTRINA 
BASIC mower N SQUARE DANCING THA NON 1. Basic Movements 
Pare eat = — NDBOOK (30¢ each, $20.00 per 100) 


2. Extended/Mainstream Basics 
(30¢ each, $20.00 per 100) 


3. Plus Movements Handbook 
(S30¢ each; $20.00 per 100) 


4. Indoctrination 
(30¢ each, $20.00 per 100) 


—| 


Special Interest ae | 
Handbook Library na 
($1.00 each — 6 for $5.00) ss | 
5. Club Organization ($1.00 each) ' 


6. One-Night Stands ($1.00 each) 5 
7. Party (Planning) Fun ($1.00 —s 
each) 


8. S/D Publicity ($1.00 each) 


9. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


10. Youth in Square Dancing | 
($1.00 each) 8 9 10 


. Plastic Record Sleeves ($15.00 per 100, plus $2.00 postage) 
. Record case index divider cards ($4.50 per set plus $1.50 postage) 


7 
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15 AN AMERICAN HERITAGE! 
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13. Non-Dancer Promotional Four-page Flyer ($3.75 per 100 Min. order; 
$25.00 per 1000) (Postage $1.00 per 100) ———— 18 
14. SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 LEARN TO 


each plus postage — 1 or 2 binders $1.25; Add 25¢ for each additional 
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binder) af 
tic! 
15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 funtas 
per dozen) (Postage 40¢) aum  \n 
16. & 17. Temporary Name Tags indicate 16 or 17 ($3.25 per 100; minimum wonour | 


order 100) (Pius 50¢ postage per 100) 

°18. Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Pius 50¢ postage per dozen) 

19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 50¢ postage per dozen) 

20. Learn to Square Dance Post Cards ($3.00 per 100; minimum order 100) 
(Plus 65¢ postage per 100) 
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21. Caller/Teacher Manual for the Basics ($6.00) 
22. Caller/Teacher Manual for the Extended Basics 


($6.00) 


23. Caller/Teacher Manual for Contra Dancing 


($6.00) 


24. American Round Dancing — Hamilton ($2.50) 
25. Round Dance Manual — Hamilton ($6.00) 


. Becbaetams og Sigertetres Doras any 


ee oP cen AAR tegen henge > Moan) ae 


each) 


. Square Dance Diplomas — for your graduates. Minimum order 10 (15¢ 


27. Round Dance Diplomas — Minimum order 10 (15¢ each) 


28. Microphone Cozy ($7.80 pilus $1.00 postage) 


29. The Bob Ruff Teaching Records (with calls and written instructions) 4 
records in this series $8.00 each. LP 6001-Level 1: LP 6002-Level 2; LP 


6003-Level 3; LP 6501-Party Dancing to Level 1 


IMPORTANT—POSTAGE COSTS 


Please add the following postage on items listed: 


ALL HANDBOOKS (1-9) 1 book 27¢; 2-10 60¢; 11-30 
90¢; 31-50 $1.35; 51-100 $2.30; Over 100 $2.30 plus 
1 ¥2¢ each additional Handbook. Foreign add 10% addi- 
tional postage. 


ALL MANUALS add 60¢ each. 


DIPLOMAS (either Square or Round Dance) 1-10 50¢; 
11-20 65¢: 21-50 $1.00; 51-100 $1.20. 


RECORDS (Bob Ruff Teaching Series 6000 & 6501) 
Add 80¢ for 1, $1.05 for 2 or 3; $1.25 for 4. Add 15¢ 
additional postage for each record over 4. 


NOTE: In most cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 
your street address rather than a post office box number 
to ship via UPS. 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


__ Description 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my m 
bership fee of $6.00 to The SETS | 
ORDER AMERICAN SQUAR 
DANCE SOCIETY. 


New L! Renew L] 


462 North Robertson Boulevard e Los Angeles, California 90048 


a EJ = 


Please include postage. See box above. 


CITY 


$01) oe 


Calif. add 6% Sales Tax 
(on purchases other than subscriptions) 


Total Amount (Enclosed) $ — 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


¢ Jn Business since 1949 at same location. 

e Same day service on most orders. 

¢ Catalog upon request. inciude $1.00 postage & handling. 
¢ One of the largest stocks in the Southwest. 


¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 ° 


CLAYS TO U.S. 

Dave and Leigh Clay of England are com- 
ing to the United States this September. A 
fine caller and supporter of the movement, 
the Clays will be in Washington D.C., Day- 
ton, Kansas and Dallas. Anyone interested in 
enjoying Dave's fine calling might contact him 
at 2 Okehampton Crescent, Spring Lane, 
Mapperly Plains, Nottingham, England. 

IN MEMORIUM 
James Hoyt Sims, caller for The Cherokee 


PHOENIX, ARIZONA 85011 °* 


TELEPHONE: (602) 279-5521 


Reelers of Tuscaloosa, and The Tombigbee 
Twirlers of Aliceville, Alabama, passed away 
on March 21. Calling for 15 of his 21 dancing 
years, he will be missed by his many friends. 

Tommy Sorensen of Mt. View, California, 
recently passed away. Active for the last sev- 
eral years in the Santa Clara Valley, prior to 
that, Tommy s calling spanned more than 15 
years in the Cleveland, Ohio, area. 

Our condolences to the families of both 
these fine men. 


RED BOOT ENTERPRISES 
Route 8, College Hills 
Greenville, Tennessee 37743 


Don 


Elmer Williamson 


sheffield, Jr. RED BOOT STAR RELEASES 


RBS 1250 Coca Cola Cowboy by Johnnie Wykoff 
RBS 1251 Good Ole Boy by Elmer Sheffield, Jr. 


RED BOOT RELEASES * We 


Tipton RB 245 All | Have To Do Ils Dream-Dream-Dream sony 
by Mike Hoose and Malinda Hoose 
RB 246 It Must Be Love by Johnny Jones 
RB 247 You Decorated My Life by Don Williamson 
tt RB 248 Coward of the County by Don Williamson 
Ca RB 308 Hazzard/Maggie (Hoedown) by Red Boot Sound | 
Johnnie 
GOLD STAR RELEASES icon 
GS 710 My Heart Skips A Beat by Ca! Golden 
GS 402 Ragtime Annie, S.K.G. 
be tn cas (Hoedown) by Stan Williamson and Red Boot Band 
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“CLOUD NINE” COMFORT by Coast Ballet 


tig SL Re Oak $20.95 WWOU ISS, ae sys. eed FE $20.95 
oe 6S) SE ee at $21.95 oe Rel. eT eR eR ee ae 95 
GOLD or SILVER ....... $22.95 


Add $1.50 For Postage 


FOR ROUND AND SQUARE DANCERS 

Now made to order in all colors. 

Colors: Yellow, Orange, Lt. Blue, Hot Pink, Lilac, 

Brown, Bone, Lime, Red, Purple, Navy, Black and 

White. 

All shoes available in sizes 4 thru 11, including 1/2 sizes. 

Narrow, medium and wide widths. 

Princess and Ringo are available in low and high heels, 

pointed or round toes. COLORS Hy. 5 Wiles G... $28.95 

GOLD or SILVER ....... $29.95 
Add $1.50 For Postage 

“Mandy colors are Red, Navy, Brown 

and Black. 


alll See cee eee oe $19.95 
OOOUAORSS. ge bs rcwase (ee $20.95 
GOLD or SILVER ...... $21.95 
Add $1.50 for High Heel $6 8a 2 er $20.95 
Add $1.50 For Postage GOLD or SILVER ....... $21.95 


Add $1.50 for High Heel 
Add $1.50 For Postage 


eber 


= P= Z tae Western Wear ALL LEATHER 


104 WEMPE DRIVE -- CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 


eature 


Border prints are fun to work into a 
square dance dress. Note how 
Helen Palmero has taken the pri- 
mary border at the hemline and 
used it again on a panel on the 
bodice. Then a secondary print on 
the skirt is repeated on a wide, 
square collar. The fabric has a bur- 
gandy background with blue, 
white, lavender and rust flowers. 
Outstanding fabric such as this 
needs no additional trim. 


The Bouffant everyone hfs been waiting for — it is wonderfully comfortab 
colors — any size. 


Solid Colors 


cs ha: 
D NINE — Nylon Shgs®@roginza se 


~ 


Light and airy — brilliant theatrical’ 


omg 


40 yd sweep . . . $31.50 60 yd sweep... $36.95 80 yd sweep... $46.95 _ *y 00 yd sweep .. . $59.95 
Lime Beige Maize Brown Mint Green — * Fluor. Lime Kelly Green 
\pple Green Peach Black Peacock Candy Pink Pink - Fluor. Orange Lilac 
Royal Blue Yellow Cerise Orange Fuchsia Navy 
Purple Hot Pink Red Ivory Fluor. Cerise 


NEW DG-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer! 


Mahe 


40 yd sweep ................ $33.50 50 yd sweep ................ $36.50 60 yd Sweep ................ $39.95 
sweep ............0... $44.95 80 yd sweep -..........$49.95 100 yd sweep ...............$64.95 


Available in aif of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
35 yd sweep... $19.95 50 yd sweep... $24.95 75 yd sweep... $36.95 100 yd sweep .. . $41.95 


Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 


GRUNDEEN'S WORLD of SQUARE DANCING 


fe 
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“Save energy, you say . . . Lucky if we get to the dance alive!” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


oe 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 
2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


